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AnbboM laHHKM Ngopw NpencTasnse BUaHaYHI eTanu i
TBOPYOCTI OCTaHHIX ABagUATV pokiB: YkMBOMUCHI Liknn
(2009 — 2022) Ta po6oTu B goskinni (1999 — 209292).

This aloum of Anna Gidora’'s work presents different
stages of her creativity. The collection presents
painting cycles from 2009 to 2022 and works in the
natural environment from 1999 to 2022.

HoTunyHicTb 0o ykpaiHcbkoro neHoapTy,
konekuioHyBaHHSA MUCTeLTBa, BuoaHHs ka-
TanoriB, 8any4eHiCTb y PIBHOMAaHITHI XyOoXKHI
npoekTn ganu Ham 8Mory YT MPUYETHVMY
0o kynbTypHoro pyxy B YkpaiHi.

36ipka kapTuH laHHW Moopw, Wo 36e-
piraeTbca B Hawi konekuii, — Le Harona
npocTexknTy TBopYY AnHamiky MucTkuHi: Big
HanpyXkeHo-4yTnMBoI 0o doinocodocbko-
cnornaganbHol. NepenneTeHHs CNoBHEHMX
Marii ouTaYmx BparkeHb aBTopkn, gocsin
apxeonoriyHux ekcnenunuin Ta eTHorpadiy-
HUX OoCnimyKeHb, 3axXOonneHHA mogoposkamu
y Brcokorip’a i cTapogaBHiMK1 MicTaMy Mpo-
ABUMIUCH Yy po3MaiToMy 30008yTKy. Lia kHura
niocymoBye Baromuii BinTuHok vyacy | npep-
CTaBse OCHOBHI »kMBoMUCHI cepil Ta HUaky
POBIT NeHpapTy.

TBOPYMN Bopobok aHHKW Npopu 3anpo-
Lye 0o nepcoHanbHol Midoonorii cnpunHATTS
CBiTY, HaNOBHEHO| Nepen4YyTTAMM Ta MOBOIO
NpaicTopii, oe reHeTUYHa NaM’aTb — Yepea
CHV — nopomkye o6pasHi BUCIOBIIOBAHHS.
BavapyBaHHSA CBITOM Ta Moro ineanizaliis,
nolyk ceoei MoBU 3 HABYTTAM XKUTTEBOIO
¥ TBOPYOro OOCBIoY TPaHCHOPMYOTbCA
B CUMBOJIYHUM NaHowadoT, HacUYeHW PO3-
OyMamMu Npo HenepepBHICTb BYTTH, CEHCK
noacbkoro YKUTTA | TYroto 3a HE3OINCHEHH M.

Po6oTu B goBkinni BioHaxooaTb 36epeskeHi
cnigu, B4YNTYIOTb-NMPUranyoTh 3Haky M apxa-
I4yHi HawapyBaHHs, konu penikToBi NnacTu
BUXOOSATb Ha MOBEPXHIO CUMBOMAMU.

YXvBonuc B anbboMmi — Lie MaHOpu y 6ara-
TbOX BEPCTBax rnenaayky, ae oouvH kpaesun
npocTtynae kpisb iHLWWiA, konbopoBa MonMTBa-
MenouTalis, Wo BiBpye Ta KMBUTb Teudito
CMUCHIB, TPYBAaE Yy MAMHI Noain Ta Yyacy.

€ereHia LLynpa
Ceprin LWynpa

This collection of Anna Gidora's
paintings is an opportunity to follow the
creative dynamics of the artist, from
tense and sensitive, to philosophical and
contemplative. The interweaving of the
author’s magical childhood impressions,
the experience of archaeological
expeditions and ethnographic research,
the passion for traveling to the highlands
and ancient cities, is manifested here
in a versatile achievement. This book
summarizes a significant period of time
and presents the artist's main painting
series and a number of land art works.

The creative work of Anna Gidora invites
you to a personal mythology of world
perception, filled with premonitions and
the language of prehistory, where genetic
memory through dreams gives birth to
figurative expressions. Enchantment with
the world and its idealization, the search
for her own language with the acquisition
of life and creative experience, are
transformed into a symbolic landscape,
saturated with reflections on the
continuity of existence, the meaning of
human life, and longing for the impossible.

Her works in the natural environment
acquire preserved traces, and read and
recall signs and archaic layers, in the form
of relic layers that appear on the surface
as symbols.

Painting in the album is a journey
through many layers of the landscape,
where one view appears through another,
a colored prayer-meditation, vibrating
and nourishing the flow of meanings,
continuing through events and time.

Evgenia Shudra
Serhiy Shudra
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Pospymu kypaTtopa neHgapT-CUMnosiymy
«MpocTip MokopaoHHA»

acepennHu cuTyauil MucTeuTsa B noskinni
cena Morpuui, Cymcbka o6nacTsb, YkpaiHa

Yomy TyT i B ueit yac (akwo 6yt yec-
HUM)?

Konu saxogmnTb MoBa npo Morpuuio, MeHi
Xo4yeTbcs BpaTn Nnoaen 3a pyku i BecTu ix Ha
HavBuLle micue Morpuubkoro ropoguiia, 60
3BiOTW NaHopama 3annasu pidku Mcen carae
necatkie kinomeTpis, a kpaesna HanoBHW0E
TINO OyXOM mTaxa.

A e — Yyepes cknagHicTe penbedy, CTPIM-
kicTb cxunie (Hegocs>kHNX ANg BUNAcy Xy-
0o6u) — TyT cknanacs cBoepinHa sanosigoHa
30Ha pigHoTpas's. Came HanpukiHui 4epBHS,
Y AHI coHUecTosiHHS, cokoBuTa 3eneHb cna-
naxye >KMBOMMCHUM poaMaliTTam. A cepen
uiel waneHoi rpu konsopis — ckatepTuHa
6inoro oroneHoro HyTpa semMni — kpeipna.
Cepue HibkHO WeMKrTb Bif pafoLlis. A Herno-
nanik — xaTtuHa, rocnona 6a6yci 1 noina. e
ManeHbkoto ais4mHkoo MeHe, Micbky OnTuU-
HY, B anoren nita goin cagye Ha nignBoay v Bi3
kocuTw ciHo Ha narop6w. S 1 noTenep He Po-
3YMIt0, HaBILO MoMy B crieky NoTpiBHe Byno
nopy4 Mane ouTsa. MabyTb, Tinbku ons Toro,
LWobu Yepes poku s xoTina ginutucs uieto
kpacoto 3 ycim ceiTom. Ta 1 Hepapma nicns
BiOBIAMH MOTrpULLKMX MPOCTOPIB He 3anuuiae
BiOYyTTS, WO OTpUMaB 3BicTKy 8 AMTUHCTBA.

Yomy neHpapt?

Bepew nonoTtHo — i wWrpokum neHanem Big
kpato po kpato. byne eTion. Liboro koHkpeT-
Horo Micud. Ty Ha4yebTo 3 HKM, ane Binblue
3 TUM, WO NpodeciiHo MOBOK HA3MBAETb-
cs kapTuHHOK nnowmHor. A konn 3a4apoBa-
HO Bpefell y WenecTi Tpas, Bauxaew OyXMs-
HUI NOAMX NYCTOro NpocTopy, nornan 6nykae
nomirk 6eamipHol BaraTonnaHoBOCTI HeoCsaK-
Hol pmani — xo4eTbca ByTW YacTkoto, Xo4eTbeA
BNecTw cBin 3Hak. Joskinnsa ctae ecteTny-
HOO CyBCTaHLieo, e MUTEeLb OCMUCTTIOE
vioro, cTBoptoe XynoXkHin obpas.

Thoughts from the curator of the Land art
Symposium Borderland Space.

From the middle of art situation in
Mohrytsia environment, Sumy region,
Ukraine.

Why here and at this time (to be hon-
est)?

When | speak about Mohrytsia, | want to
take people by the hands and lead them to
the highest place in the Mohrytsia settle-
ment, because from there the panorama
of the floodplain of the River Psyol reaches
tens of kilometers, and the landscape fills
the body with the spirit of a bird.

And also — because of the complexity
of the relief, the swiftness of the slopes
(inaccessible for grazing) — a kind of
reserve for forbs has developed here.

It is at the end of June, on the solstice,

lush greenery lights up with picturesque
diversity. And among this crazy play of
colors there are tablecloths of the white
naked interior of the earth — the chalk.
The heart is tenderly aching with joy. And
nearby there is my grandparents’ hut. As

a little girl, during the peak of summer, my
grandfather would put me on a cart and
take me to the hills to mow the hay. | still
do not understand what he needed a small
child for in such a heat. Perhaps only years
later | wanted to share this beauty with the
whole world. And not for no reason, after
visiting Mohnrytsia's spaces, | feel as though
| have received news from childhood.

Why land art?

You take the canvas — and with a wide
brush paint from edge to edge. This is an
etude. This place. You seem to be with it,
but more with what is called, in profes-
sional terms, the picture plane. And when
you wander enchantedly in the rustle of
herbs, inhale the fragrant breath of the
dense space, your gaze wanders between
the boundless versatility of the immense
beyond — you want to be a particle, you
want to weave your sign. The environment
becomes an aesthetic substance, which the
artist comprehends, creating an artistic
image.

MpocTip NpoBeneHs MikHapoQHOro neHaapT cruMnogaiymy «MpocTip MokopaoHHs»,
Morpuus, CymMmceka o6nacTs, YkpaiHa

The space for the international land art symposium Border Space,

Mohrytsia, Sumy region, Ukraine



Yomy 3HOB i 3HOB?

ManboBHUYe kpeligsHe nnaTo MidXk naHuto-
roMm MexkoBux ropoamil CiBepcbkmnx semenb
LWOPIYHO OeMOHCTPYE peaybTaT TBOPHMX
nowykie pekinbkox necatkie xynoskHukis,
of6'egHaHMX crnieaicto B Meykax NepLuoro
B YkpaiHi neHgapT-crMnosiymy.

| kokeH 3 Hac 3 mepuworo AHs Npwisny 3HO-
BY BM1A02€TbCA Y HIYHU HEBOCXMI:

- A panTtowm 3ipku ynanoyTb yci pagom?

- A ropoavie wenoye cnoragamm rnpo
Yyreck koxaHHsA | Npo Ynick cnboan?

- A BOHU Texk 3a pyku 6panuce i ckodyBa-
nmca no pivkn y >kapaHy npoxonony soam?

| konn y Takomy ByTTi no4yTTa BUNnecky-
IOTbCs Yepes kpal, Xo4eTbCs MaridyHyx aiv,
BOYMIIVBUX, HECMIWHWX — 6O TOro xo4ye Mmicue.

KoskHoro poky, konu pankosum cepnaH-
kom TymMaH 3akpuBae BeCb 611 CBIT, MUTL,
Lo Moro — TymaHy — godekanuces i cuosaTb
Ha ropi, MOB Ha OCTPOBI, BUragyoTh, 36eHTe-
skeHi, wo 61 BaisTn 3 UM okeaHom. Moyke 6,
BiTpWNAa i...

BupocTae Hugka TBOPIB Yy goBkinni. 3 koyk-
HVM pokoMm yce Binblue 1 6inbLue.

A yepes pik npuidkpykaemo aHoBy: Tak i BU-
MiptotoTbes poku — Morpuueto.

A wo >k po uboro Bcboro goekinnwo?
3BUMYaliHO, BOHO Byfo cobi, € | Byne.
BenudHe, mpinnunee, 4apiBHe.
MuHynopivHi 06’ekTU POBYNHSAIOTHLCS
B NpocTopi, i konw B HOoBe NiTO NoBepTacuicA,
nomMivyaell NornsaoM Crligy — CUMBOIY TBOPIB
nopsn is kepamikoto VIII-XI cToniTTs.

Y pHi TBOpeHHAa poekinng. Ctexkku.

«BnniTaemo B HaaBsHuin koHTekeT noskinnsg
BarkaHHA OCArHYTW CBOE MiCcLIe B HbOMY», —
cTBepmkye Halw ykpaiHcbkui «teopetuk»
MucTeuTsa goekinnga MeTpo besza.

Ta koskeH 3 aBTOPIB BiovyBae cBoe Mic-
ue y goskinni no-pisHomy. ¥ koskHoro ceos
cTexkka. Malke Bci cTedkkn Ha Halwil semMni
BUMMSAOatOTh CBITIMMU pyLLUHMKkamMn. Binum

Why again and again?

The picturesque chalk plateau between
the string of boundary settlements of the
Severskiy lands annually demonstrates
the result of the creative investigations
of several dozen united artists, within
the framework of Ukraine’s first land art
symposium.

And each of us, from the first day of arrival,
again peers into the night's sky.

What if the stars fall all together?

— And the settlement whispers with memo-
ries of someone’s love and someone’s tears.

— Did they also take each other’s hands,
and roll down to the riverin the coveted cool-
ness of the watenr?

And when feelings overflow, one wants
magical actions, thoughtful, unhurried — be-
cause this is what the place wants.

Every year, when the morning mist covers
the whole white world, the artists, who,
awaiting the fog, sit on the mountain as if on an
island, act with this ocean, or maybe sail, and...

The number of works in the environment
grows, every year more and more.

And a year later we come again — this is
how years are measured, by Mohrytsia.

And what does all this mean for the envi-
ronment?

Of course, it was, is, and will be.

Majestic, dreamy, charming.

nonoTHoMm cTikae gopora Big kpergsaHo! CTiHW.
A akuio nMaeww no Hi no 6inoro macuey ckene,
BOHa rybuTbCA cepen MapeBa Chniny4o-6inoro
KpenaaHoro rpyHTY, HEMOB PO34YUHAETLCS

B NepLIOOCHOBI BiYHOIO By TTS.

A B nysi cTeskkn sanuwnna no cobi Boaa,
poskpecnvBlM Ha 3annasi cTapi pycna.
Mpupona cama cTBopuUna BuLlykaHnin TBip
MucTeuTBa. Crvanw Ha Brncokomy kHaxkomy
ropoguLli y konockax TpaBu, BOMBASELLCS
Y BUIMHW cTapuLi — Bie 4yacom. HiuHnii BiTep
OOHOCKUTb NOACEKUM rOMiH | cxnunu xynodu.
CTten guxae MiHIBUM Hecrnokoewm, a Tenna
3eMns naropBy 8a CrUHOK NaxHe Mosokom
i pomiBkoto. A ock y cBiTaHkoBOMY YaknyHCTBI
BUMNNMBAaE Qopora TymMaHy 3-3a ficy — 6epell
vioro pykamm, yMUBaELLICS HUM...

A nopsan pivka 8 Binum THom kpegaHoro
OHa nig dpaToro Npo30pol BoAW: ¥ HE € BoHa
Ooporoto Yacy”?

| Tak, Bnykatodn Misk LMK crMBONamMmm
y goskinni, wo 3'asunnca (a moke, 3asxkou
6ynn?), Npucryxaeucs 0o aeyky 6inoro,
Takoro chakTypHoro konsopy kpevipaHoro
kap’epy, Lo CBITUTbCA HepeanbHOK YNCTO-
TOlO, BinvyBaell, 1o BiTep, skt Beck 4ac 6yB
nopsd, 3aMMWne No cobi TiHi.

Nokauia neHpapT-cumnogiymy «lpocTip MNokopaoHHs», posBynosa skoi
BinByBaeTbecs 3aBasky iHiuiaTnBI €BreHa KocaHeHka

The location of the Land art symposium Border Space. The project
has been developed thanks to the initiative of Yevhen Kosyanenko

Last year's objects dissolve into space, and
when you return to a new summer, you notice
traces with your eyes — symbols of works next
to 8th-10th century pieces of ceramics.

In the days of creating the environment.
Paths.

«We weave into the existing context of
the environment, it is a desire to under-
stand one’s place in it,» says Petro Bevza, our
Ukrainian theorist of environmental art.

But each of the artists feels his place in
the environment in his own way. Everyone
has his own path. Almost all paths on our
land look like light towels. A white canvas
flows down the road from the chalk wall. And
if you walk along it to a white massif of rocks,
it is lost among the haze of dazzling white
chalky soil, as if it dissolves in the linen of the
beginning of eternal existence.

And in the meadow, the water left its
paths on its own, having crossed out the
cyclically-spherically old channels on the
half-bay. Nature itself has created an
exquisite work of art. You sit on a high
princely settlement in the spikelets of grass,
peering into the curves of the old woman.
Sometimes the wind blows. The night wind
carries the human voice and the moans of
cattle. The steppe breathes with changing
anxiety, and the warm earth of the hill
behind you smells like milk and home. And
here follows the road of fog due to the bend
of the forest in dawn witchcraft, you take it
with your hands, you wash yourself with it ...

And next to it is a river with a white back-
ground of a chalk bottom under a veil of
transparent water — isn’t time expensive?

And so, wandering in the neighborhood,
between these symbols that have appeared
(or maybe they have always been?), you
listen to the sound of white, that structural
color of the chalky quarry, glowing with un-
real purity. You feel that the wind, which has
always been nearby, left shadows.



TIHI
BRIANX
CTIH
SHADOWS
OF WHITE
WALLS



Bce zanuiwae no cobi cnig y npocTopi.

TiHb, ak cnin, — peanbHa

i aMiHI0E cBOtO PopMy KOXKHY MUTB.

[, He aBavkatoum Ha 0BoB'AGKOBY MPUYETHICTb 10 YOrOCH,
*kmee cama no co6i. I, Mmoyke, Tinbku TiHb 3Hae,

ak aMiHI0ETBCA B LU0 MUTb 06'ekT, aknin BoHa
BinoBparkae.

TiHb BiTPY — 0co6nmMBa cybCcTaHLia, 60 BOHA Malike
HEemnoMiTHa,

ane 3a4apoBye CBOESIO MPUCYTHICTIO.

BiTep saBykon HanoBHEHMI 3MICTOM.

Yepes TiHb BiH WNe N1ucTu, Ta ak HaBYUTUCE IX YuTaTn?

Everything leaves a trace in space.

The shadow is therefore real, visual

and changes its own form at every moment.
And, despite the obligatory involvement in
something,

lives on its own. And maybe only a shadow knows
how the object that it displays changes at this
moment.

The shadow of the wind is a special substance,
because it is almost invisible,

but captivates with its presence.

The wind is always filled with content.
Through the shadow, he sends letters.

How can we learn to read them?

TiHi 6innx cTiH. PogmexkyBaHHs. 2017
Shadows of White Walls. Delimitation. 2017



Tini 6inux cTin. 2002 N BN, TR e .. s Tini 6inux cTin. Komnoauuis N°3. 2014
Shadows of White Walls. 2002 AP S s - - Shadows of White Walls. Composition N3. 2014




PakTypa. 2016
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3 auTaunx pokis 8a4apoByOTb TPABU. IXHI
nepenneTeHHa OMBYIOTb CBOEID rpadoidHoo
BULWYykaHicTio. 3paeTbes, Wo LUe NepLooCHO-
Ba BCiX CTPykTyp Yy MpOoCTOpi CBITOTBOPEHHS.
XT0 He guBmBCA Yy kKoHTpavkypi kpisb Tpa-
BUHKW Ha coHLue? Llel ycim BigoMmuii 3 gn-
TUHCTBA YKeCT CrornsfaHHsa 3anmMuacTbes
3 HaMu Ha Bce »kUTTa. MoyknunBo, Lue CUMBOS
npu4eTHOCTI?

Herbs have been fascinating since
childhood. Their weaves are surprising with
their graphic elegance. It seems that this is
the beginning of all structures in the space
of peacemaking. Who has not peered into
the backlight of a grass blade in the sun?
This gesture of contemplation, known to
everyone since childhood, remains with
us throughout our lives. Maybe this is

a symbol of involvement?
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TiHb BiTPY. 2002
Wind Shadow. 2002



LLlenecT o4epeTy Npu pivkoBrx BOOax The rustling of the reeds at the river

noBcsikyac Haraaye Npo NPUCYTHICTb waters constantly reminds us about the wind
BiTpy. MNpucnyxaeuca. 3naeTbes, Byke presence. You listen. You seem to already
posyMiell 8MICT HallinTyBaHHA. Ane understand the meaning of the whispering.
panToBWI Noamnx — i Bce 3HUkae, pogyu- But a sudden breath, and everything
HAEeTbCA B HOBIM Menofail wenecTy. Y Taky disappears, dissolves into a new melody of
MWTb MOYMHaELW BUragyBaTu, ak yniimaTy rustling. At such a moment, you begin to
BiTep, ak 3pogyMiTu Moro Moy, sk cTaTu figure out how to catch the wind, how to

00 HbOro BAMMKYKMM, Wo6U BCi icTopil BiH understand its language, how to get closer to
pPO3MNOBIB | TOBI Texk. it — so that it will tell you all the stories too.
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MacTtka ons BiTpy. 2001
Wind Trap. 2001
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reomeTpis Tpasu. 2015
Geometry of Grass. 2015



ROAERLIIA
PYHTIR
COLLEXTION
OF SOILS



Lnaxun. 2010
Ways. 2010




reomeTpia npocTtopy. MTax 2015
Geometry of Space. Birds 2015




leonorivyni npowapkn 3emni HanoBHeHI
3MICTOM | KONMbOPOM.

IxHix BinTiHkiB 6eaniy. BoHn BuHMkanu i Bin-
knaganuce B pigHi enoxu icHyBaHHA NiaHeTy.
Mo HUX MOYKHa BUBHAaYaTU reonoriyHnii Bik,

a skuio BuknacTtun B cermeHTn konboporoi na-
NiTPW, Wo 36iraTnmyThca 3 NepiogamMmu obep-
TaHHA CoHud, TO Ha oaHIM NNOWWHI noenHa-
IOTbCS FEONOriYHMI Ta aCTPOHOMIYHUI Yac.

The geological layers of the Earth are filled
with content and color.

They have many shades. They arose and
were deposited in different epochs of the
formation of the planetary structure. They
can be used to calculate geologic time. If
they are arranged into segments of the
color palette, coinciding with the periods of
the Sun crossing the sky from dawn to dusk,
then the measurement of time will be united
on the same planes geological and solar.

Konekuis rpyHTiB. BuMiptoBaHHs Yacy. 2013
Collection of Soils. Measurement of Time. 2013
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BzaemonpoHunkHeHHs. 2019
Interpenetration. 2019

Micue, oe sukoHaHa poboTa, Hacu4yeHe
reoNorYHUMM, ICTOPUYHUMUN, KYIbTYPHUMMU,
TexHonorivHuMu aptedaktamum. annaea
pikv Mcen y uint pinadui saTucHyTa BUcokmmm
kpernsHumMmM BeperamMmu, WO 3anaratoTb Yrive
Ha COTHI MeTpiB, aney BepxHix npowapkax,
nig YopHO3eMOoM, OeiHOe NPOorNanaTbhes
ackpasi nnamu pigHokonboposoro nicky Ta
rMuHW. TeMHo-4epBoHa MMKrHa, Hacu4eHa
3anisoMm, € nuuie Ha NpoTuneXkHoMy Bepeai.
| konu 8 BUKOPUCTOBYHO YEPBOHY ITHY B CBO-
ix poBoTax, To CUMBOSMIYHO MOSOHYIO OBa
Bepern. Y poboTi «BsaemMonpoHrkHeHHs» BU-
cuUnaHi YePBOHO MMHOK reoMeTpUYdHI doi-
rypu Ha Tni sanuuwkis 66 TOHHOro coyHOaMeH-
Ty 8-Mig aHrapy, Wo BMKoprcToByBaBCS A1
TexHi4yHol 06pobku kpennu, BkagytoTb kiHLeM
TpukyTHrka Ha npoTunekHnin 6eper. Konvcs
Le ByB eOMHMIA MPOCTIP, Aknit BUMKMna Tedis
pikn. feoMeTpUYHI pirypr € CUMBOAIYHUMU,
60 3 NnovaTky 3eMnepobCTBa Ha LMX 3eMIaX
Hecnu B cobi iHgpopMaLinHnii kon: TpukyT-
HUK — YonoBiYoro Havyana Ta HarNoBHEHOCT],
kono — »kiHo4oro Havana Ta conapHoOCTI,
XPecCT — poaYOCTi, egHaHHA ntoacbkoro Ta
HebecHoro. | ui kogwu, Wo nexkaTs Ha 3pyWHO-
BaHOMY 6€TOHI, «kpunyaTb» CBOIM YEPBOHWM
konbopom Npo 6eperknmee cTaBneHHsa oo
HaWroNoBHILIOro — 3eMi.

Po6oTu B goBkinmi mocTynoBo poayrHa-
IOTbCS B HbOMY, MOBEPTaOYUCE Y NaHawadT.
Heski poBoTu icHytoTh NiveHi cekyHaun, neski
MatoTb CE30HHY MPOTAKHICTb BYTTA B MPO-
cTopi, oeski cTupatoTbes NpoTarom pokis,
3MIHIOKYUC Mig BNTMBOM aTMOCEepHMX
asuy. CnovaTtky rmMuHa nig CoHueM BTpadae
Hacu4eHicTb konbopy. Micna nunHesol anuBm
pogaTikaeTbcs cTpymMmkamm. 3mepaaeTbea B ka-
MiHb BaVMKY. HacTaHe 4yac — i cnigis po6oTu
HEe 3anUWKNTbCA B3OBCIM...

The place where the work was done,
saturated with interlayers of geological,
historical, cultural, technological
formations. In this area, the Psyol River
floodplain lies among the high chalk banks
that go hundreds of meters deep, but in
the upper layers, under the black soil, in
some places, bright spots of multi-colored
sand and clay are visible. Dark red clay,
saturated with iron, is located only on the
opposite bank. And when | use red clay in
my works, | symbolically unite the two banks.
In the work «Interpenetration», geometric
figures poured out with red clay against
the background of a concrete foundation
the remains of a facility to process chalk,
indicate the other side of the triangle with
the end of the triangle. Once it was the
only space that was washed away by the
current of the river. Geometric figures are
symbolic, because from the earliest era of
agriculture on these lands, an information
code was carried: the triangle — masculinity
and fullness; the circle — femininity and
solarity; the cross — fertility, the unity of
human and heaven. And these codes, lying
on concrete and destruction after human
activity, scream with their red color about
caring for the most important thing — the
earth. Works in the environment gradually
dissolve into it, returning to the landscape.
Some works leave their imaginative trace
of the fate minutes, some have a seasonal
extension of being in space, some are
erased over the years. Geometric figures
poured out with red clay, changes under
the influence of atmospheric changes. At
first, clay under the sun changes the color
saturation. After a July downpour, it spreads
in picturesgue streams. Changes form
under the frozen snow. The time will come,
and there will be no traces of work...

il
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Kpanka Bumipy. Cxig. 3axig. MisHiv. 2012
o6'ekT y npocTopi Ta iHTepakTuBHa Oia
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Ha cxin Bio paBHbOpyCcbkoro ropogula,
6ins skoro NpoxoanTb CUMMOBIYM, PO3TALLO-
BaHe kypraHHe none, Binblia YyacTuHa skoro
poszopaHa. 3anuwkun kypraHie séepernmce
Ha y36i4yi nicy. KoxkHoro pagy, konu npo-
xoouLL cTexkkoto MoB3 cTapodaBHi HacKnu,
MUMOBOJI aynuHsaewcsa. MuTb | BIYHICTb,
NAMHHICTb Yacy, 4oNsS MOAUHW | KynbTyp...
HanosHtoeuwca pozgymMmamuy. OropTae cMmy-
TOK. BUHUMkae 6arkaHHA NpurBepHYTK yBary
no kypraHis He nuwe sk oo micus BiYHOro
nokoto npepkis, ane v ak 4O YMOBHO! ToY-
kv Bigniky >knTTa nioguHy Ta KOnoBopOTY
noacbkunx none. KypraH i 3a goopMoto € Hibu
kpankoto Ha Tni NoBepxHi 3emMni — novYaTkom
i kKiHuem — oguHMLEeto BUMIipY BcecBIiTy. O4n-
CTUBLLW Bif HallapyBaHb ONasioro nMcTa, Mu
nokpunu kypraHHi Hacunm HaBXpPecCT CTapo-
BUHHVMW CYBOSMM OOMOTKAHUX MOAOTHMLL,
XpecT gk cMMBOM YKNTTS Ta OyXOBHOIO 3B'A3-
ky Midk cBiTamMu, opieHToBaHMM NO CTOPOHAaXx
CBITY, BINTMM TNIOM MOJSIOTHA CBITUBCS B Ha-
nisTempssi nicy. Ha ceiTaHky Ta npu 3axopqi
COHLSA MPOMEHIi CBiTNa HEMOB HABMVCHO
BUCBIT/IOBaNU kypraHum nomirk ctoBypis
nepeB., nigpkpecntoym 3Ha4YMICTb LibOTo
Micus.

HanoBHeHHSa Micus kypraHHoro nons Big-
Bynachb 3aBasku iHTepakTyBHIM Oil y npocTo-
pi. BioBioyBa4dis monpocunm Ha 3axodi COHLS
npvHecTn 3 coBoto rpynku 6inoi kpengu, aki
BOHW 3HanyTb B3OoBXK cTexkky 0o micus no-
nii (HaskonuwHiM FpyHT kperasHuin), i pos-
knacTtw Ha cBiln poscyn no kypraHax ak cum-
Bon napie i sepHa. | konu octaHHi NpomeHi
COHLSA 3racnu 3a oBpieMm, y LeHTpi koskHoro
kypraHy Ha nepexpecTax NoNoTeH 3ananu-
nu ceivku nam’aTi. A Ha ceiTarky aBTOpka
cTana ceinkoM crmBonivHol nopaii: nopsan is
kypraHamm pogaTtallyBajiacb Monofa cimM's
¥ MaTu ronyBana ceoe AnTaTko. AMiHb.

To the east of the ancient Russian
settlement, near which the symposium is
held, there is a barrow field, most of which
is plowed up. The remains of barrows are
preserved on the side of the forest. Every
time you walk along the path past the ancient
mounds, you involuntarily stop. The fluidity of
time, the fate of man and cultures, eternity
and sadness seems to envelop in this place.
The desire to draw attention to the mounds,
not only as a place of eternal rest for our
ancestors, but also as a conditional point
for the measurement of human life and the
whirlwind of human destinies. The barrow,
in its form, is a point on the background of
the earth’'s surface — it is the beginning and
the end — the point of measurement of the
universe. Four mounds were cleared from
layers of fallen leaves located to the east,
west, south, and north, and were covered
crosswise with old scrolls of homespun
cloth. The cross as a symbol of horizontal
and vertical life, as a spiritual connection
between the worlds, oriented to the cardinal
points, the white background of the canvas
glowed in the twilight of the forest. At sunrise
and sunset, the rays of light seemed to
deliberately illuminate the mounds with rays
among the tree trunks, as if emphasizing the
significance of this place.

The demonstration of filling the place of
the barrow field took place thanks to the
interactive action in space. Visitors were
asked at sunset to bring with them lumps
of white chalk, which could be found along
the path to the scene (surrounding chalky
soil), and arrange them, at their discretion,
in the mounds as a symbol of gifts and
grain. And when the last rays of the sun
went out on the horizon, candles of memory
were lit in the center of each mound, at the
intersections of canvases. And at dawn, the
author witnessed a symbolic event: a young
family settled down next to the mounds and
the mother was feeding her child. Amen.

Kpanka Bumipy. Cxig. 2012
Measurement Point. East. 2012
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MepesigHunk. 2008
Carrier. 2008
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topcTBo 6e3nyMHO | HeckiHYeHHO 3acMivye MpocTip, y skomy kinee.
«MpopocTaHHA» — oBpas-nonepemykeHHs. HacTaHe Yac — i 3emnis He 3Mo-
ke Binblle nornmMHaT CMITTS, 3aMiCTb YapytoHoro AoBkinma Becb NpocTip
Byne 3anoBHEeHO TakMK BpyTanbHUMMK «napocTkamimy. Y sHangeTbes
Toml Micue xo4a 6 anda icHyBaHHA?

Humanity mindlessly and endlessly pollutes the spaces where it lives.
Germination is a warning image. There will come a time and the earth
will not be able to absorb endless debris, and instead of a mesmerizing
environment, all space will be filled with brutal shoots such as these.
Will there then be a place, if not for life, at least for existence?

MpopocTaHHsa. 2020
Germination. 2020
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Konekuis HawapyeaHb 2003
Collection of Strata. 2003
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MicsauHnit kaneHpoap. BumiptoBaHHs vacy. 20152016
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OocnippkeHHa aMiHK Nip poky, MiCaYHMX
i COHsAYHUX LnkniB Ha HeBocxuni, pyxy Cy-
aip'iB | okpemux sipok MatoTb TUCAYONITHIO
icTopito. 3anuwkn gepeB'aHrx | kam'aHnx
obceppaTopit gocnigHMkn BUBYaOTh Yy pia-
HUx kyToudkax nnadHeTn. PekoHcTpykuia
obBceppaTopii 3 gepesa — Le He nulle cnpoba
BIOHOBNEHHA, ane M BTINeHHa eMoLiiHoro
nepekneaHHA pocnigHwvka, Wo AeHb 3a AHEM
MPOBOOUTL I3 HEBECHUMMU TiNnamMmu: CrocTepi-
rae, pobuTb 3amipun, Tabnuui, cxemu, kpec-
nnTb | Byaye cnopyay Tak, wo6 sycTpidaTn
CoHUe y cXigHOMY nopTani Ta npoBomkaTy
y 3axigHoMy. KoykeH nopTan sigpnosigae cxo-
oy i daxony Micausa Ta NeBHUX NnaHeT y AHI
NITHLOIO COHUECTOAHHS. Koo ia 4epBoOHO

The study of seasonal changes, lunar
and solar cycles in the sky, and the
movement of the constellations and
individual stars has a history spanning
thousands of years. Researchers have
studied the remains of wooden and stone
observatories in different parts of the
planet. The reconstruction of the wooden
observatory is not only an attempt at
restoration, but also the embodiment of
the emotional experience of a researcher
who spends day after day with heavenly
bodies: observing, making measurements,
tables, diagrams, drawing and building
a structure so as to meet the sun in the
eastern portal and to see it offin the

FMUHOIK Ha YMOBHOMY kpenasHomy Hebi
poaTalloBaHe B TOYLI 8eHITY COHUA B AeHb
24 yepBHS — HaMBWLLIM NoauLil coHUA Ha He-
Bocxmni B LboMy MicLi. 3axonneHHs kpacoto

western one. Each portal is responsible
for the rising and setting of the moon
and certain planets on the days of the
summer solstice. The circle of red clay in

the conventional chalk sky is located at the
zenith point of the sun on the day from
June 23 to 24 — the highest point of the sun
in the sky at this location. Humanity has
always been fascinated by the beauty of
the universe.

BcecsiTy cynposomykye noacTBo 3aBXkau.
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O6ceppaTopia. BumiptoBaHHa Yacy. Muponinna. 2013
Observatory. Measurement of Time. Myropillia. 2013







Y Morpuubkomy mmucTeuTsi B goskinmi yac sumipto-
€TbCcs CBITaHKOBUMM TyMaHaMy Ta cXoaaMu COHLA.
KoskHoro oHa CoHLe BcTae i cipae B iHWoMy Micuil. A oe
BOHO CXOOWTb BOCEHMU, BaMKY, HaBeCHI? Xo4eTbcs
3aNNWNTW BIOMITUHW, BiIOHANTK cnigy TiIHEN, BUMIpATU
yac.

In the art of Mohrytsia, time is measured by dawn
mists and sunrises. Every day the Sun rises and
sets in a different place. And where does it rise in
autumn, winter, spring? | want to leave marks, to find
traces of shadows, to measure time.

~!
N

O6cepaaTopis. BumiptoBaHHs Yacy. Morpuua. 2021
Observatory. Measurement of Time. Mohrytsia. 2021
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Teneub — BiOTBOPEHHS apxeTuny, akunii
MOXkHa 3HalTK No Bei nnaHeTi: Big AHMNIT o
TubeTy, Bio Kaskagy no Adppukin. Ha ounie-
HOMY Mig MPOMMCIOBUIN BUAOOBYTOK kperamn
cxuni naropBby HaHeceHo MeraniTUYHNK
KOHTYpP CTapopaBHbOro 306pakeHHs «Tenb-
LA» — CUMBOJTY poatoHoCTi demii, akunit Takoyk
npUTaMaHHWN MicLueBMM eTHOrpadiYHUM
YSIBMEHHAM Npo TBOpEeHHs BcecBiTy.

Taurus is a reproduction of an archetype
scattered all over the planet from England
to Tibet, from the Caucasus to Africa,
in almost every corner of the world. On
a hillside cleared during the industrial
production of chalk, stands the megalithic
contour of the ancient Taurus image. It is
a symbol of the earth’s fertility, and is also
indigenous to local ethnographic ideas
about the creation of the Universe.

Teneub. 2014

3a yyacTi Onera KoxaHa

Taurus. 2014

with the participation of Oleh Kokhan

[e0)



Ha pnaBHix rpadiTi TpannatoTbcsa 306pa-
»keHHs oucka B porax Tenbua a6o koposw.
Miln pigych posnoBigas NpUTYY, WO B NepBiCHI
vyacu kopoBa ¥ Teneub By eOQUHUM €CT-
BOM, | camMe BOHO Byrno demMneto. Lis cyTHICTb
camoBigpomkyBanacs, ane 6yna oanHoKoto.
Akocs i Boanocs gpomosuTKch i3 CoHueM,
BOHO OMYCTUIIOCH i1 Mik poru, | 3 Toro yacy
OCOBWHW CTanu HapomykyBaTUCh OBOX CTaTew
Ta MHOYKUTKCH. Konn 3emns | CoHue s'egHa-
NNCSA, CBIT HANOBHUBCA PIBHUMU iIcTOTaMM
i BeskiHedyHMu umknammy amiH nokoniHb
BCbOIro »K1Boro.

[e9)
N

In ancient graffiti, there are images
of a disk in the horns of a bull or cow. My
grandfather used to tell a parable that
in primeval times the cow and the bull
were a single being and it was the Earth.
This entity regenerated itself, but it was
alone. Somehow, it managed to come to an
agreement with the Sun, which descended
between its horns and from that time
individuals began to be born male and
female and multiply. When the Earth and
the Sun came together, the world was filled
with various creatures and endless cycles
of change in the generations of all living
things.

CoHue B Tenbui. 2017
The Sun in Taurus. 2017
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BpocTatoumnii micaub B Tenbui. 2016
Vioon in Taurus




Y MrcTeUTBI NeHaapTy po3noyMu 4 Cum-
BOMU NepenniTatoTbes. MNoecskyac saHypto-
IO4MCh Y NaHawadT, HaTukaeuwcs Ha HasaBHI
B Nnpupoai HaTsakun, sHakun. Ha morpuubkomy
cxuni narop6a 3 2014 poky nexknTs 06pas
Tenbug, BU3Ha4atouy TepUTOPIto CUMMOSiyMy:
Teneub sk cknagosa Midoy NPO CTBOPEHHSA
kocMOroHidHKX 06pagsiB seMni, Micaus Ta
coHUS.

BaHyproYNCh Y LiIe NPOoCTip He nuLe
MOrnsaOoM, a M yCiM €CTBOM, Big4yBaeLl
HaBKOO MPUCYTHICTb TOPUBOHTY. | BOOHO-
Yyac BepTurkanbHICTIO CBOEKO NOCTATI MOBBU
asnaeLl pucky, Wo nepetrnHae 6e3kiHeYHICTb
HebBokpato Ta CcTBOpIOE NiHito egHaHHA Heba
v semMni. 3puHae y cBigoMOCTi oaBHs Hemno-
XUTHa akcioma: roprgoHTasbHa NiHia — cum-
BOJ1 BCECBITY, BepTukarnbHa — CMMBOM ftoam-
HW. OnBiYHKMI 8Hak xpecTa...

MpuvpoaHe BaykaHHA — HaHeCTV Moro Ha
Bine TNo kpelan 4epBOHOK MMNHOK.

| TMwa, Wwo cepnaHkom poanunacsa B3ROk
HaBkonMLHbOrO o6pito.

With land art, reflections and symbols in-
tertwine during the artist's work. All the time
plunging into the landscape, you come across
the signs of knowledge that exist in nature,
which have already accumulated in the mind.
Taurus, as part of the myth about the formation
of the earth’s cosmogonic images of moon and
sun, has been lying on the hillside since 2014,
marking the location of the land art symposium.

Immersing yourselfin the understanding of
this space, you always feel the presence of the
horizon around you, not only with your eyes,
but with your whole being. At the same time,
by the verticality of his figure, a person seems
to physically represent a line that crosses the
infinity of the sky line forming the union of
heaven and earth line. An ancient unshakable
axiom emerges in consciousness: the horizontal
line is a symbol of the universe and the vertical
line is a symbol of humanity. The eternal sign of
the cross.

The circle of the sun, which lives in the bos-
om of the semicircle of Taurus formed by its
horns, is like a reduced reflection of the sur-
rounding sky, and the desire to apply the sign
of the cross to the white chalk background
with red clay was organic.

And inside there was silence that spread
like a haze along the surrounding horizon.

XpecT B Tensui. CniesigHoweHHs. 2018
The Moon in Taurus. Correlation. 2018

Q
o

9






92

MWTELITRO
MA NAT
RIMHW

ART

DURING

THE WAR



NEHAAPT-TIPORKT
LAND AKT PROJEXT

IHCTUTYUIs cydHacHoro mucTeuTsa Le
Manoir y 2022 poui nig Yac BiviHW iHiLiloBana
¥ opraHigyBana xXynoskHo pesnaeHLito B npo-
cTopi ByaMHky Ta naHawadTHOro napky Ha
TepuTopii MaeTky PoBope Ha Bepeai XKeHe-
BCbkoro ogepa B IByapi cnifibHO 3:

AHppkenoto XayHTebax-EpTo, maricTtepkoto
Koponiscbkoro konemyky MucTeuTs;

KaTeto lepmaH, 3acHOBHMLEID | MeHemkep-
koto BpeHpy ogsary «Mos cnngya yurankar;

©Boto XepmMmec, XyaookHuLeto, MmeHemkep-
koto | dacHOBHMLED «3a4apoBaHOro MNPOCTO-
py» B 3anoBigHWky cannéy Posope;

Ceprinem Ta €arenieto LLynpamm, konek-
uioHepamMm Ta MeleHaTaMm ykpaiHcbkoro
MUCTEeLTBa;

Acouiauieto «3BavapoBaHMii MPOCTip»;

3a nigTpumku:

OenaptameHTy BepxHboil Casol (PpaHuia);
MemopianbHoro komnnekey «Apxinenar
Brotop» (JTioceryk, @paHLia) nMcbMeHHMka
Miwens broTopa

TIn 2022, after the start of the full-scale
invasion, the contemporary art institution
Le Manoir initiated and organized an
artistic residency in the house space and
landscape park of the Rovoree estate on the
shores of Lake Geneva in Yvoire, France, in
collaboration with:

Angela Hauntebach-Herto, Master of the
Royal College of Art;

Katya German, founder and manager of
the My Sleeping Gypsy clothing brand;

Eva Hermes, artist, manager and founder
of the Enchanted Space in Rovorée Manor
Reserve;

Sergey and Evgenia Shudra, collectors and
patrons of Ukrainian art;

Enchanted Space Association;

supported by:

department of Haute-Savoie (France);
Archipelago Butor Memorial complex
(Lucienge, France) by writer Michel Butor.

Capuba Poeope Ha 6epesi XeHeBcbkoro ozepa

Manoir du Domaine de Rovorée on the Shores of Lake Geneva

94
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O6'ekTn neHmapTy Y LUbOMY NPOCTOPI BUKOHaHI
3 pigHKX MicueBMx MaTepianis, sHalioeHrx Ha Tepu-
TOpIi MaeTky. BoHU TpannsaoTbes He nuLe Ha Bepeai
YeHeBcbkoro ozepa Ta NpukopOoHHI NIBHIYHO-CXIOHMX
gemenb YkpaiHu, ane 1 ycronn — sk nepuioocHoBa poc-
NVIHHOIO CBITY M1 CMMBOM €0MHOI NNaHeTu Ona BCbOro
NtoacTBa.

Land art objects in this space are made from
various local materials collected on the premises, and
most of them can be found not only on the shores
of Lake Geneva, and the border north-eastern lands
of Ukraine, but also everywhere on the planet. These
materials are the fundamental principle of the earth’s
flora as a whole, and a symbol of one planet for all of
humankind.

Konekuis donopun. BumiptoBaHHa Yacy. IByap. 20922
Collection of Flora. Time Measurement. lvuar. 2022




NeHpapT npoekT B npocTopi NnaHawadTHoro napky Manoir de Revoree
Cin the Sy of M \ cape Park
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PENIKTOBUIN NAPK

®paHcya TyppeTTiHi B 19 cToniTTi Binpoaus
cepenHboBIYHY UMTanens PoBope Ta saknas
yHikanbHM napk ia konekuieto ekaoTUYHMX
OepeB cepen CTapoaaBHboro kallTaHOBOMO
rato. Cepen peniktosux kawTaHis (8 meTpis
B 06xBAaTi cTOBBYPA), O M AOCI MNOAOHOCATD,
BETMYHO MIAHOCATHCS Y BUCOYIHb MraHTChbki
cekBol, anuHu 3 MNimanais, ameprkaHcbKi
nixTn Oyrnaca.

Y uto pmeoBMkHY konekuito pepes g Bkrto-
Yuna BnacHy ninéipky neHpapT-iHCTanAuin,
Wo6 NpUBEpPHYTU yBary Bigsinysadis 0o oco-
BIMBOCTI LIbOTO YapiBHOMO MicLsi, MOBHOTO
TaeMHUUb. Konekuis TBopis neHpapTy pos-
noBigae Npo TeHOITHICTL CBITY Ta NprBepTac

yBary BioBinyBada 0o NpupooHux oB'ekTis,

noea aki nerko NpolTn He NomMiTUBLLK. A 3aB-
Tpa iXx Moyke i He ByTu.
HixTo He 3Hae, wo Byne 3aBTpa.

RELICT PARK

Francois Turrettini in the 19th century
revived the medieval citadel of Rovoree and
laid out a unique park with a collection of
exotic trees among the groves of ancient
chestnut. Among the relic chestnut trees
(with trunk circumferences of up to
8 meters), which are still bearing fruit, giant
sequoias, firs from the Himalayas, American
Douglas firs, all rise to majestic heights.

In this amazing collection of trees, the
artist included her own collection of land art
installations, in order to draw the attention
of visitors to the peculiarity of this magical
place full of hidden secrets. The Land art
collection speaks about the fragility of the
world and draws the visitor's attention to
natural objects that are easy to pass by
without noticing. And which tomorrow may
not exist at all.

Nobody knows what will happen tomorrow.

Kono »kutta. 2022

The Circle of Life. 20
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KaTtepwHa XXvsoTkoBa
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Konekuis pocnuH IByapa. 2022

TkoBa
. 9029




Konekuis maneceHbkux pocnuH cknana-
€TbcAa 3 ApPIBHUX KBIiTiB, ByTOHIB, 3epeH. Konu
Li pOCNUHHI eneMeHTW poaknaneHi B okpemi
€MHOCTI, Bce apibHe cTae BaykNMBUM | 3HaYYy-
WM. Manenbke € Tak camo kpacusuMm i LiH-
HUM. Tpeba ByTu yBavkHIlLMM — | CBIT cTaHe
Binbwnm, HiXk spaeTbea. MopiGHM NpoekT
KaTsa XXvsoTkoBa, Moa ooHbka, BTinmna MmnHy-
noro poky B Ykpaini. Lla po6oTa € cumBonom
3B'asky BCix Nntoaev nnaHeTu Ta BaXkMBOCTI
36eperkeHHs HaMMEeHLLOoro K1BOro y CBITI.

The collection of tiny plants consists
of small flowers, buds, and seeds. When
these plant elements are placed in
separate containers, everything small
becomes fundamental and significant.
That which is small is also beautiful and
valuable. We must be more attentive,
and the world will become larger than it
seems. Kate Zhivotkova (Anna Gidora’s
daughter) carried out a similar project last
year in Ukraine. This work is a symbol of
the connection between all people on the
planet and the importance of preserving
the smallest living thing in the world.
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Bci po6oTu B goBkinni BukoHaHi

B cniBnpaui 3 KateprHoto »X1BoTkoBoto —
MO€E0 AOHbKOtO.










RNTORW
ORIGINS

Ha kopnoHax CepenHbopycbkoi BUco4mn-
HW, cepen cTpiMknx narop6is, NpopizaHmnx
rMMBoYeHHUMU SpaMu, po3TalloBaHe cTa-
popaBHe kogallbke MicTeuko Muponinns Ha
CyMLWMHI. Mopyd pycno wemnagkonanHHoI
piuku Mcen ia Bucoknmu BinokpengaHymuy
Beperamu, sanuikun ckidgocbknx kypraHie Ta
noceneHb 6poH30BOI 06U, CamMe TyT, No
meXkoBux ropoguilax MapHane, Pnébuus, Mo-
rpvusd, Butnua, 3eneHun Mam, Nuneusk, LLnn-
niska, nponarana nisHivHa rinka LWoskosoro
wnaxy B 4Yacu kuniscekol KHaxkoi gobu. Taiskun
3i cTapopaBHiMu ckapbamu, nprkpacamu,
MOHEeTaMW BHAXOOATb TYT | AOHMHI.

Y umx kpasx, 3 MaTepuHoOro ponoBoay
Knumawescbkunx-LLepemeT, Hapogunacs
laHHa lMNpopa. Pin Knumaluescbkux y vapcbki
4Yacu MaB CBOO 3eMJto, Nyr i fic, 3aliMmaBcs
Toprieneto Ha nepeTuHi Xapkiscobkoro, bin-
ropoacbkkoro Ta Kypcekoro wnaxis. badycsa
KaTps arapysana, sk nicna nosepHeHHs
3 Topry 6atbka Hukmnopopa cknaganw ctoen-
4k 30MOTUX MOHET Ha cToni. MepeskBLIM
CTpaLLHi TUXONITTA BiMiH | COBETIB, Babyca

Babycs KatepuHa HukundpopisHa Knvmaluescbka
Oinyce IBaH IsaHoBKY LlepemeT

Grandmother Kateryna Nykyforivna
Klymashevska

Grandfather Ivan lvanovych Sheremet

ns

In the vicinity of the Central Russian
Upland, among the steep slopes of hills
cut by deep ravines near the channel with
high white-chalk banks of the fleeting
Psyol River, the ancient Cossack town of
Myropillia in Sumy region is located. The
remains of Scythian burial mounds and
settlements of the Bronze Age testify
to a number of generations that lived in
this place over the centuries. It was here,
along the boundary settlements of Harnal,
Rybytsia, Mohrytsia, Bytytsia, Zeleny Gai,
Lipetsk, and Shpylivka, that the northern
branch of the Silk Road ran during the
era of the medieval Principality of Kyiv.
Treasures of jewelry and hundreds of coins
ranging from Eastern to Roman in origin
still bring news from these times.

Here, from the hereditary line of the
Klymashevsky-Sheremet, Anna Gidora was
born. The Klimashevsky clan had its own
lands, meadows and forests in tsarist times,
and engaged in trade at the intersection
of the Kharkiv, Belgorod and Kursk trade
routes. Grandmother Katrya recalled
how father Nikifor, having returned from
auction, would stack columns of gold
coins on the broadtable. Having survived
the terrible hard times during wars and
Soviet rule, my grandmother kept faith in
God in her heart, and remained a devoted
parishioner of St. Nicholas Church, which
to this day is a majestic sight not only in
Myropillia, but also in this entire side of the

a36eperna B cepui Bipy B bora Ta Becb yac
Byna BinpnaHoto npuxoXkaHkoto CeaTo-Muko-
naiscbkoro xpamy, WO ¥ 3apas € BeNYHO
okpacoto He nuie Muponinnsg, a 1 Bcboro
NiBoBeperkoka YkpaiHun. Babycs, wo TpmausTb
pokiB Byna cTapoCTOo XPaMOoBOro Nprxony,
3aknana cBoil NepLwin oOHyLi NepuooOCHOBM
XPUCTUSHCBKIMX BHaHb Ta BipyBaHb, BoOMna
niBdMHKy Ha HeminbHi cny>k6u, oe B HYX Byno
CBOE ciMeliHe Micle. Yepes 6eaniy pokis

y crnorafgax xXyooskHULi SpUHATUMYTb 0Bpasn
CTIHOMWCY XpaMy CTONNYHKX KBOonUcLiB Ta
Tenno aonoHi ceaweHuka, Wwo koskHol cry>k-
61 BnarocnoBnae AUTUHY. Maris uepkoBHMX
o6paniB — cniBu XopiB, MepexTiHHA CBivoK,
TalHa 3aBiBTapHOro OiNcTBa, XpecHi xoau
HaBkono uepksu y nacxanbHy cny>key, 3rpas
rony6ie, Wo y BenvkoeHb poaniTatoTsea

3 YOTUPUMOBEPXOBOI A8BIHWLI — Nepenne-
TeTbesa 3 BeskiHedHMK ainyceBumMmmn kazka-
MU, TY>KIMBOKO NicHeto 3amMeTini, BopkoTiH-
HAM BOrHMLLA Y rpyBui, 4e TOMUTbCA NedeHa
kapTonns. A we pin IsaH LLepemeT B NiTHIO
nopy Bknapas oHykiB ropinuub Ha QyXMsHY
nincTunky cei>koro ciHa Ta nokagyBas cyaip'a,
poanosigatoym MidpivHi icTopli Npo HKX — Bo-
poHa, Ctoskapu, Benuknin Big, Hymaubknin
Lnax, Bononac... Tak doopmyBanocs cBiTo-
CNPUNHATTS xXyooXkHULUI: cepen n'sHkoro keiTy
BULLHEBO-961yHEBOro capka, Kyxns napHoro
Mornoka, npsHoLwiB A6nyk B ciHi, cmaky naga-
nok y poci nig cToniTHBO rpyLleto, Bakkimx
kpanenb NiTHIX rpog, cyMili sanaxis gukoi
pomMallky Ta NpUaCPOXKHBOrO MKy Mig 6ocu-
MW HOTaMu.

country. Her grandmother, who for thirty
years was the head woman of the temple
parish, laid the foundation of Christian
knowledge and beliefs for her first
granddaughter. She took heras a girl to the
Sunday services, where they had their own
reserved family place. Many years later,
images from these walls, painted by artists
from St. Petersburg, and the warmth of the
priest’s palm, touching the top of the child's
head, will appear in the artist's memoirs.
The magic of the church rites — the choirs
singing, the candles flickering, the mystery
of the altar ceremony, processions of
parishioners around the church during the
Easter service, a flock of pigeons, which on
Easter day simultaneously fly in different
directions from the four-story bell tower

to their homes — all this will intertwine

with grandfather’s endless tales, told to
the wistful song of the blizzard outside the
window and the warm roar of the hearth

in the stove, where the baked potatoes
already announce their readiness with their
aromas. And in the summer, grandfather
lvan Sheremet put his grandchildren on

a fragrant bed of fresh hay in the cart,

and showed the constellations in the

sky, shining with stars, and told mythical
stories about them — Harrow, Stozhary,

Big Cart, Milky Way, Volopas... This is how
the worldview of the artist was formed,
among the white-intoxicating blossoms of
the cherry-apple orchard, a mug of warm
morning milk, spices of apples in the hay
and the taste of fruits in the dew from
under a hundred-year-old pear, drops of
warm rain in summer thunderstorms, and
a mixture of wild chamomile smells and
roadside dust under bare feet.

Mwuponinnsa, Cymcbka o6nacTs, YkpaiHa
Myropyllia, Sumy region, Ukraine.
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laHHa lNpopa

3 Mamoto AHacTacieto LLlepemeT

Anna Gidora as a child

with her mother Anastasia Sheremet

Oo Tpbox pokis MmaneHbka AHHYyCs He ro-
BOpWa, BUMOBAYM NnnLle 1 | MaMi 3po3sy-
Mini noegHaHHsa aBykiB. Ta konu B Tpw poyku
niwna B antcanok, To BXke 3a Tpw AHi cknanHi
pedeHHs 6e3 yrapy Nonunmcs 3 QAUTAYMX
BycT. Cano4yok 83HaxoaMBcs y COCHOBOMY
nici Ha Bepeai dannaBHoro nyry 6ina micta
Cymu. Mama npautoBana Ta HaB4anacs Ha
BeyipHbOMY BioaineHHi ByaiBenbHOro TexHi-
kymy, TOXK Maneda Bif BUXIOHWX 00 BUXIOHMX
HOYyBaNna cepen COCHOBOIO Jlicy Ta 3acu-
Hana BXke npucnyxatodrcb 0O PO3MOB BITRY.
A konu nyku Bkpusanucs keitamu, ais4mHka
nontoénsana 6yTy OCTOPOHb ANTAYOrO rypPTY,
nopuHato4n y pisHoTpar’s. LLle B capouky
laHHa BUABMMA XUCT OO MastoBaHHsA. Bu-
xoBaTeNbky OMBYBaNvCh, YoOMY il MatoHkw
MaloTb NepcrnekTuBy, Xo4a HiIXTO LbOMY He
HaB4aB. ManeHbka XynoxkHuua cugina nopyy
i3 MaMUHUM kyrnbMaHoOM s kpecneHHs,
MarsoBana Ta B M'aTb pokis Wwemoko HaB4vu-
nack YuTaTw. 14 oyske NOLWACTWNO 3 MEPLLOIO
BYMTenbkoto, ska momiTmna B AUTUHI LWLOCH
ocobnuee, Toxk 3aoxo4yBana ii 0o YMTaHHS
i Npocuna Mamy NigTpumMmyBaTy OOHbKY B yCiX
gaxonneHHax. [iB4MHa BioMiHHO HaBYaacs,
nponosykyBana mantoBaTu, konitotoun kap-
TUHkK 3 kHMykok Ta WwkinbHWX rageT, Nrcana

Until the age of three, little Anna did
not speak, pronouncing combinations of
sounds that were only understandable to
her and her mother. But, when she went to
kindergarten at the age of three, after only
three days, multiple complex sentences
began pouring out of the child’'s mouth.
The kindergarten was located in a pine
forest on the shore of a flooded meadow
near the city of Sumy. Her mother worked
and attended night classes at the local
technical college for construction, so her
children spent weeknights with the noise
of the pine forest branches outside the
window and listened to the wind talking
before they fell asleep. And, when the
meadows were covered with flowers, young
Anna liked to join the children’s group
looking at the different herbs. Already
in kindergarten, she showed a talent for
drawing. The teachers marveled at her
use of perspective in her drawings, even
though no one had taught her this. The
little artist would sit drawing next to her
mother's desk, and was already reading
by the age of five. She was very lucky with
the first teacher who noticed something
special in the child, encouraging her to
read, and asking her mother to support the
girl in her hobbies. So she studied well, and
continued drawing. She copied pictures
from books and school newspapers, wrote
poems, read all the books in the library
aloud, and at the age of twelve she found
textbooks on astrophysics, calculated the
distances to the stars and started thinking
about what would be better to pursue:
astronomy, archeology or painting?

At the age of 13, she joined the club of
tourists and mountaineers in the Palace of
Children and Youth by chance, and from
that time on her path to sports, travel, and
mountain activities began to unfold.

Bipwwku, Yyntana sanoem retb yci kHmkku

3 6ibnioTeky, a B 12 pokie sHavwna nigpy4y-
HWk 3 acTpodiamky, paxyBana BincTaHi 0o
aipok i posnymMyBana, Ynm saimaTrcs kpate:
aCTpOHOMIEID, apXxeoiorieto Y >KMBOMUCOM?

VY 13 pokie Brnapnkoso noTpanuna oo knyody
TypUCTIB Ta anbninicTi y Manaui gitel Ta
toHaLTBa, | 3 LibOro Yacy NoYmHaeTbes 11 Wiax
0O cnopTy, rip | MmaHOpiB.

Y 14 pokie mama, Wo BUXOBYyBaa AOHbKY
onHa (BaTbko, akuii | gas OUTUHI MoNOaBCbke
npisBuLLE, 3anULLIVB CiM'tO e A0 HapomkeHHSs
MaHHK) Hanondarna Ha BCTyni AiB4MHM B Byai-
BenbHWKW TexHikym. MNapanensHo MaHHa niwna
HaBYaTUCb Y XyOooXkHto cTyaito bopuca [daH-
yenka. Micns TexHikymy 6yna crnpoba BCTyMNuU-
T Ha aCTPOHOMIYHWK chakynbTeT yHiBepcu-
TeTy, Ta, Ha Xkanb, AokyMeHTK Bynn BioxvneHi
3 hopManbHUX MPUYUH. 3a04YHOMO HaBYaHHS
Hi 3 acTpoHOMII, Hi 8 apxeonorii, Hi 3 >knBo-
nucy He Byno. Toxk laHHa Migopa BCcTynae
B Hanbnukdmii 0o micta CymMu negaroridyHmni
IHCTUTYT Y Kypcbky Ha xynoskHin goakynbsteT
i NoYrHae BecTu kepamidHy cTynito Ta cekuito
apxeonorii ona piten. Tak poanoyanmcs wo-
pivHi apxeonorivyHi ekcneguuii Ha CyMLKWHI Ta
MpwryopHoMop'i, nowykosi HaykoBi poasigky
BiO pinHoro kpato oo rip Mawmipy.

laHHa lNpopa 3 cHOM PomaHoM
Anna Gidora with her son Roman

Her mother had raised her alone. Her
father, from whose Moldovan origin the
surname Gidora comes, had left while she
was still in the womb. Because of this, and out
of concern for the stability of her daughter’'s
profession, her mother insisted that she
enroll at the local technical college when
she was 14. At the same time, Anna went
to study at Borys Danchenko’s art studio.
Unfortunately, the documents for admission
to the astronomy faculty at the university
were rejected because of the legislation of
that time, which required that one enter
the profession as a trainee after completing
the course at the technical college. There
was no option for extramural studies in
specializations like astronomy, archeology,
or painting at that time. Therefore, Anna
Gidora enrolled at the Faculty of Arts in the
nearest Pedagogical Institute, which was in
Kursk, and began to run a ceramic studio and
an archeology program for children. Thus,
every summer she initiated archaeological
expeditions both in Sumy region and the
Black Sea region, as well as one expedition
abroad in Central Asia, conducting scientific
research from the native land to the Pamir
mountains.



CTAHORAEHHA
FORMATION

319 pokis laHHa Noopa ogHO4YacHO Ha-
BYaETbCA B IHCTUTYTI, 3axXOMNEeHO NpaLoe
3 OiTbMW, BUBYAE apxeonoridHi Ta kynbTypHi
nam'atku, pecTtaspye icTopuyry kepamiky,
nopopoXkye, AeMOHCTRYe Oopobku kmBonucy
Ha CBOIX MepLUMX XyOoyKHIX BUCcTaBkax.

Ta HacTae Yac, konu B 1991 poui IHCTUTYT
apxeonorii Akagemii Hayk YkpaiHn npononye
M pony4nTrck 0o Haykosol npaui «KocTiom
ciBepsH i3 kypraHH1X NoxoBaHb apxeonoriy-
Horo komnnekey 3eneHoro Mato». BoHa ke
nekinebka pokis 6epe y4yacTb B goCnigXkeHHI
uiel yHikansHol nam'atkn — HalBiNbWOoro
kypraHHoro komnnekey y CxigHin €sponi.
OpHoYacHOo MaHHYy 3any4YatoTh 0O y4acTi B um-
kni BucTaBok y Kuesi, BigHi Ta ITanii. | Tipopa
BMBUpPae >kmBonuc.

Since the age of 19, when she was still
studying at the university, Anna Gidora has
been working with children, researching
archaeological and cultural monuments,
restoring historical ceramics, traveling, and
exhibiting paintings in art exhibitions.

In 1991, the Institute of Archeology at
the Academy of Sciences of Ukraine made
her an offer to join the scientific research
project «Northerners’ costumes from
the burial mounds in the archaeological
complex of Zeleny Grove». She had already
been participating for several years in the
study of this uniqgue monument, which is
the largest barrow complex of the Middle
Ages in Eastern Europe. However, at the
same time, she had the opportunity to

Hivynuni nec. TiHi 6iNix CTiH Bin6nucku poskesoro. TiHi 6inix cTiH

1996, 95x110, nonoTHO, onia 1996, 95x110, nonoTHO, onia
Night Dog. Shadows of White WallTs Flashes of Pink. Shadows of White Wallts
1996, 95x110, canvas, oil 1996, 95x110, canvas, oil
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Y1992 poui ii 8anpoLuytoTs 04ONUTY HOBO-
cTBOpeHni Bignin nekopaTtmnBHoO-y>knTkoBOTO
MucTelTBa CyMcbkoro y4ymnumiia MUcTenTB
i kynbTypw imeHi BopTHaHcbkoro. CniBnpaus
3i cTyneHTcbkoto Mmonopar cnoHykae HaTx-
HEeHHO 3aHyploBaTKCh Yy HOBI MpoekTu. Mne-
Hepu Ha CyMLUWWHI Ta B KprmMy, CUMMO3iyM
paky-kepamik Ha OXTUPLLWHI CTUMYITIOIOTb
3apomkeHHs crMnoaiymy neHgapTy «I1po-
cTip MNokoppoHHa» noénuay cena Morpuus
Cywmcbkol oBnacTi.

BooHovac laHHa lMNoopa npauoe 3 »KnBo-
nMcom Ta akTUBHO 6epe yHacTb y XyOosKHIX
BMCTaBkax.

Y 2003 poui ii danpouwyoTb NpauoBaTn
B KuiBcbky ranepeto «TpunTux», i 3 TOro 4acy
laHHa lNpopa >kmnee Ta npautoe B Kmnesi.

participate in a series of exhibitions in
Kyiv, Vienna and Italy. And so Gidora chose
painting.

IN 1992, she was invited to head the newly
created department of arts and crafts at
the Bortnyansky School of Arts and Culture
in Sumy. These collaboration with young
students encouraged inspirational immer-
sion in new projects. Exposure to plein-air
residencies in Sumy region and Crimea,

a ceramics symposium of in Akhtyrka re-
gion stimulate the emergence of the land
art symposium «Border Space» near the
village of Mohrytsia, Sumy region. Through-
out this period, Anna Gidora continued to
work with painting and actively participate
in art exhibitions.

In 2003, Anna Ghidora was invited to work
in the Kyiv gallery «Triptych» and she has
been living and working in Kyiv since then.
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NMEPKOHAARHI RNMXTARKH SOLO EXHIRITIONS

2023  «DoprocT ropusoHTy», ranepes «ApTlpocTip», CymMmu

2022  «XynoskHuku 3a Mup», BUCTaBKOBMIM NpoCTip capgnbu Posope, IByap, PpaHLis
«MwncTeuBo nig Yac BiiHWY, neHgapT-npoekT Domaine de Rovorée, IByap, @paHLis

2021  «TiHb BITPY», ranepes «TpunTtux ApT», Knis

2019  «Dopmyna ropnaoHTy», Cymceka MyHiuvnansHa raneped, Cymu

2018  «DdDopmyna ropuaoHTy. Bnipasm», ranepes «Tountux ApT», Knie

2016  «DoprnocT ropmnaoHTy. Morpuusa», ranepes «TpunTux ApT», Knis
«Y36epedoka», ranepes «Hawa», Cymu

2015  «Dopmyna ropraoHTy», ranepes lepi boemena, IbsiB
«PopmaT ropraoHTY», ranepea «Tpuntnx ApT», Knis

2014  «OuikyBaHHs. Yabepexoks», ranepes «Tpuntux ApT», Knis

2013  «JlaHgwadoT», «Fine art ukraine», MucTeubkunin apceHan, Kuis

2012  «Kueonucy, ranepes «Tpuntux ApT», Knis

2011 Kmsonue», ranepes «TpunTux ApT», Knis
«[MpurcTaHb HOBONYHHAY, ranepes «Hawa», Cymu

2010  «OuikyBaHHS HOBOMYHHA», ranepesa «TounTux», Kuis

2009 «MicTo npucyTHOCTI», ranepesa «boTTerar, Knis
«MicTo npucyTHocTi», CymMmcbka MyHiuvnaneHa ranepes, Cymm

2023 Borderland Space.Internally Displaced Landscape, Kyiv, Ukraine
Outpost of the Horizon, Gallery ArtSpace, Sumy, Ukraine

2022 Artduring the War, Landscape project, Domaine de Rovorée, Yvoire, France
Artists for Peace, Manoir de Rovorée, Yvoire, France

2021 Shadow of the Wind, Triptych Art Gallery, Kyiv, Ukraine

2019  Horizon Formula, Sumy Municipal Gallery, Ukraine

2018 Horizon Formula. Exercises, Triptych Art Gallery, Kyiv, Ukraine

2016  Outpost of the Horizon. Mohrytsia, Triptych Art Gallery, Kyiv, Ukraine
The Coast, Our Gallery, Sumy, Ukraine

2015  Horizon Format, Triptych Art Gallery, Kyiv, Ukraine
Horizon Format, Geri Boumen Gallery, Lviv, Ukraine

2014  Waiting. The Coast, Triptych Art Gallery, Kyiv, Ukraine

2013 Landscape, international
Fine Art Ukraine, Mystetskyi Arsenal, Kyiv, Ukraine

2012  Painting, Triptych Art Gallery, Kyiv, Ukraine

2011 Painting, Triptych Art Gallery, Kyiv, Ukraine
New Moon Pier, Our Gallery, Sumy, Ukraine

2009 Place of Presence, Bottega Gallery, Kyiv, Ukraine
Place of Presence, Sumy Municipal Gallery, Ukraine
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2008
2007

2006
2005

2004

2002
2001

2000

1999

1998

1997

1995
1994
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2008 Painting, Bottega Gallery, Kyiv, Ukraine
2007 Shadow of the Wind, Triptych Gallery, Kyiv, Ukraine

Place of Rain, Yury Barannyk Gallery, Zaporizhzhia, Ukraine
e | 2006 Painting, Workshop Gallery, Kyiv, Ukraine
2005 City-House, Triptych Gallery, Kyiv, Ukraine

Shadows of the White Walls, Central House of Artists, Moscow
2004 Painting, Triptych Gallery, Kyiv, Ukraine

1X9p96§;90x100, nenoTHO, onis 2003 Night Wing Bird, Diamond-ART Gallery, Moscow
Cross 2002 Found in letters, envelopes... accidentally, Triptych Gallery, Kyiv, Ukraine
1990, 120x100, canvas, oil 2001 Babylonian Poetry, Diamond-ART Gallery, Moscow
Between the Islands, Triptych Gallery, Kyiv, Ukraine
Between the Islands, ART'S-UMS Gallery, Sumy, Ukraine
2000 Signs Lost to Time, Diamond-ART Gallery, Moscow
1999  Shadows of the White Walls, ART'S-UMS Gallery, Sumy, Ukraine
Shadows of the White Walls, Triptych Gallery, Kyiv, Ukraine
1998 Road Signs for Travelers Without Roads, Watercolor Gallery, Kyiv, Ukraine
Kmnsonue», ranepes «botTtera», Kuis Nothing, Symbol and Something. Dedicated to V. M. Vernadsky, Polytechnic
«TiHb BiTPY», ranepes «Tpuntux», Knis University, Sumy, Ukraine
«Micue pouly», ranepes bapaHHuka 3anopirkoks 1997 AB OVO, ART'S-UMS Gallery, Sumy, Ukraine
KurBonue», ranepes «MamctepHa», Kunis 1995  Painting, Roof Gallery, Kyiv, Ukraine
«MicTo-Oim», ranepes «TpunTux», Knis 1994  Painting, Triptych Gallery, Kyiv, Ukraine

«TiHi Binux cTiH», ranepea «JanMoHT-APT», LIOX, Mockea

«BucTaska skmsonucy», ranepes «Tpuntmx», Knis

«B nncTax, koHBepTax aHargeHo... Bunankosoy, ranepea «Tpuntux», Kuis
«Momixk ocTpoBamu», ranepea «APT'C-UMC», Cymu

«[Momik ocTpoBamu», ranepesa «TpunTnx», Kuis

«BucTaBka skmuBonvcy», ranepes «danmoHT-APT», LIOX, Mocksa

«3Haku, sarybneni yacom», LIOX, Mocksa

«TiHi Binnx cTiH», ranepea «APT'C-UMC», Cymun

«TiHi Binnx cTiH», ranepea «TpunTmnx», Knise

«dopoykHi aHaku ans maHOpieHWkiB 6e3 gopiry, ranepes «Aksapenb», Kuis
«Hiwo, Cumeon Ta Wocsk. MpuceaTa B. |. BepHancbkomy»,

MoniTexHivnin yHiBepcuTeT, Cymu

«AB OVO», ranepes «<APT'C-UMC», Cymun

KunBonwuey, ranepes «dax», Kuis

KmBonue», ranepes «TpunTtmux», Knie

KypraxHHe none.
1990

Mound field.
1990

Coninku.
1996
Pipes.
1996




PYTTORI RMXTARKHN GROUP EXHIRITIONS

2023 Internally Displaced Landscape, project of the Land art Symposium
«Border Space», Goethe Institute Ukraine, Sumy, Kharkiv, Lviv, Kyiv
2022 Kolo, White Light Gallery, Kyiv, Ukraine
1999-2022
cycle of exhibition projects of the land art symposium «Border
Space»: Sumy, Vinnytsia, Chernihiv, Zaporizhzhia, Khmelnytskyi, Kharkiv, Lviv,
Kyiv, Ukraine. Yvoire, France

9093 BHYTPILLHBO MEPEMILLEHUN NAHOLWADT, npoekT neHaapT-cuMnosiymy 2018  Exposition Républicaine de Jeunes Artistes, Participation au Festival
«MpocTip MokopaoHHa», MeTe-IHcTUTYT Ykpaina, Cymu, Xapkis, Ibsig, Knis International Art Marbella (Spain) dans I'exposition d’Art Unity galleries
2022 KOO, ranepes «binunii CeiT», Knis (Granada, Spain) et Triptych Art (Kyiv, Ukraine)
2022-1999 Cult Of Freedom. Ukraine. East/West, Uzhgorod, Ukraine
umkn BucTaBkoBux npoekTie neHpgapT-cumnoaimy «MpocTip MNMokopaoHHsa»: Cymu, 2017  The Cultural Code Of Ukraine In The Artistic Landscape Space,
BiHHMug, Yepriris, 3anopidkoka, XmensHuusknit, Xapkis, J1bsis, Knis (Ykpaina), Musée National Taras Shevchenko, Kyiv, Ukraine
Isyap (PpaHuis) I All-Ukrainian Exhibition of Abstract Painting, National Union of Artists of
2018  MixkHapopoHuin doecTrBanb Art Marbella, Ukraine, Kyiv, Ukraine
ranepei ArtUnity (MoaHapna, lcnania) / «Tountnx Apt» (Kuis) 2015  Trajectory, KalendArt, Kyiv Art Fort, Kyiv, Ukraine
CJTOBOOAKYIIBT. VKPAIHA. CX10/3AX10, Y>kropon All-Ukrainian exhibition of abstract painting, National Union of Artists of Ukraine,
2017  KYJIBTYPHUI KO YKPAIHWN Y XYOOXHLOMY MPOCTOPI MENSBANXKY, Kyiv, Ukraine
HauioHanbHWin myseit Tapaca LWes4derka, Kui 2014  Breath Of The Earth, Musée National Taras Shevchenko,
Il BceykpaiHcbka BrucTaBka abeTpakTHoro skrsonuey, HauioHaneHa cninka Kyiv, Ukraine
xyaoskHukis Ykpainu, Kuis Biryuchiy-14, Symposium d’Art Contemporain, région de Zaporozhye, Ukraine
2015  TPAECKTOPIA, «KanenpApTt», KYIV ART FORT, Knis Communities, BZ Gallery, National Academy of Arts of Ukraine, Kyiv, Ukraine
BceykpaiHcbka BucTaska abeTpakTHoro skmsonucy, HauioHanbHa cninka 2013  Trajectory, KalendArt, International Fine Art Ukraine, Mystetskyi
xyaoskHukis Ykpainu, Kuis Arsenal, Kyiv, Ukraine
2014  [OMNXAHHA SEMJII, HauioHanbHWin mysen Tapaca LLesyenka, Kuis 2012  Gravity Spaces. Kyiv School, Odesa Museum of
BIPIOYMN-14, CUMMOBiyM cydacHoro MmcTeLlTBa, 3anopisbka o6nacTb Western and Eastern Art, Odesa, Ukraine
CIMINbHOTMW, ranepes BXX, HauioHanbHa akagemia mucTteuTs Ykpainm, Knis Trajectory, KalendArt, Yalta-Zaporizhzhia, Ukraine
2013 TPAEKTOPI4, npoekT «KaneHpoApT», Fine art Ukraine, MucTteubknin apceran, Kuis Territory Of The Soul, Museum of Contemporary Art
2012 MPOCTOPU TAXKIHHS. KMIBCbKA LLKOMA, Opecbkuii Myseit saxigHoro Ta oxigHoro Plast-Art, Chernihiv, Ukraine

2011 Simply. Art, National Museum of Ukraine Kyiv, Ukraine
Breath Of The Earth, M-17 Center for Contemporary Art

MucTeuTBa, Ogeca
TPAECKTOPIA, npoekT peavpeHuil «<KaneHgApT», AnTa — 3anopixksks

TEPUTOPIA OYLUI, myseln cydacHoro mucteuTsa «[nact-ApT», HepHiris Kylv, Ukraine
2011 MPOCTO. MUCTELITBO, HauioHanbHWii xynoxkHi mysen Ykpainu, Kunis Gravity Spaces, Contemporary Painting Exhibition, Lavra Gallery,
OVNXAHHA SEMITI, UeHTp cyvacHoro mucTeuTsa M-17, Knis Kyiv, Ukraine

MPOCTOPU TSXKIHHA, ranepesa «J1aBpa», Kuis
TEPUTOPIA OVLLUI, myseit cydacHoro muycTeuTsa «[nacTt-ApT», YepHiris
MICLIE MOTPNUSA, myHiumnaneHa ranepes, CymMmu
ARTE ZUG, cxinHo-eBponeviceki xynoskHuku, 3yr, LLseLia
2010 TMPOCTOPU TAXKIHHSA, ranepes Aircraft, Bpatucnasa, CnosaddmHa
BITEP, npoekT peamnpeHuii «Mypaydocbki cesoHm», Nypayd, AP Kpum, Ykpaina

Territory Of The Soul, Museum of Contemporary Art
Plast-Art, Chernihiv, Ukraine
Mohrytsia Place, Municipal Gallery, Sumy, Ukraine
Arte Zug, Eastern European artists, Zug, Sweden
2010  Gravity Spaces, Exhibition of contemporary painting, Bratislava,
Slovakia
Wind, Hurzuf Seasons Residency Project, Gurzuf, Autonomous Republic of

. , , , , Crimea, Ukraine
Cepia wopidHunx kaTanoris neHgapT-cuMnogsiymy «MpocTip MokopaoHHAY,

BuOoaHHa akux BinByBaeTbca aBasku iHiliaTyei €sreHii Ta Ceprito Wynpa
A series of annual Land art catalogs of the «Border Space» symposium, which
are published thanks to the initiative of Evgenia and Serhiy Shudra
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2009

Konekuis cydacHoro mmcteuTBa, 3anopiabknit xynoxkHin myaei, 3anopixkks

2008 BE3YACY, ranepes «boTTera», Kunis
TEPUTOPIA OYLUI, ranepesa «IMnacTt-ApT», YepHiris
2007  YKPAIHCBKWNI YXWBOMWNC, ranepes «MacoH Mioppep», AtnaHTa, CLLA
KPA MNOKOPOOHHA, umkn Buctasok y MNonblLui
2006 dDecTmBanb «ApT-Kuniey, Ykpaincekuin [dim, Knis
APT MAAMI, Gertsev Galleri, ATnaHTa, Maami, CLLUA
YKPATHCBKI XYOOXHWKM, ranepes Impressium, MioHcTep, HimeuunHa
KPA MOKOPOOHHS, KynbTypHMIA LeHTp nonbcbko-ykpaincskoi opyskéu, Mbsis
AMOJIOHIA, nneHep/BucTaBka ranepel « TpunTux», Codonons, bonrapis/Kuis
2005 HEWMMOBIPHI, ranepes lepuesa, Atnaxta, CLLUA
KPA MOKOPOOHHS, peaunaeHuia, Mwemniwns, Monbla
ANONNOHIA, nnenep/BucTaska ranepei « TpunTyx», Cogonons, bonrapia/Kuie, YkpaiHa
2003 CKIAHWUW OIM, nneHep/BucTaska ranepei « TpunTux», Batunmuman/Knis
2002 IHiuiaTuea «[MpoekT-02», LCM «COBIAPT», Knis
2001 CBITJ1IO BIPN HEPEZ CBIT OBPAGIB, Knis
MICBbKINI I‘IEI7I3A>K, LleHTpanbHuii ByamHok xynoskHuka, Mocksa
2000 CXIO-3AXIO, ranepes «lopon N», Kuis
1999  CUMMBOJIIKA TEYI, LICM «COBIAPT», Kuis
YAKOBAHHSA B AJTIBTAHLLI, CymMmcbkunin xyooskHin myaeit, Cymun
1998 BUMCTABKA ITPADIKIW, CymMmcbkuii xyooxkHi myzen, CymMmu
1996-2000
MiskHapoaoHuit APT-DECTUBATb, YkpaiHcekuia Oim, Knis
1996 [OBOCOHICTb, LLleBuyeHkiBcbkuin HauioHanbHWIM 3anoBigHWkK, KaHis
TEPUNTOPIA-TEKCT, ranepesa «CnapyTu4», Knis
YOPHE-YEPBOHE, ranepea «Tpuntux», Knis
1995-1996
PAKY-KEPAMIKA, OxTunpka, Cymu, Xapkis, Kunis
1994  VkpaiHcbko-amepukaHcbka BcTaBka cydacHoro mmctelTsa, Knis
| KniBebkuin xyooskHin spmapok, YkpaiHcbkuii Oim, Knis
APT-94, Manys, ITania
1993  dApmapok ranepein micta Kuesa, Kuis
TPAOMLIT MATEBUYA, Myaeit icTopil Knesa, Knis
1992 TEOMETPIA OYXY, CymMmcekunin xynoskHin oBnacHuin myaseit, Cymm
APT-92, Mapnys, ITanis
1991 HOBI IMEHA, cydacHe ykpaiHceke mucTeuTBo, Messepalast, BineHb
SOHICTb-100 ykpaiHcbkux muTuiB CBiTY, 06'enHaHHa «[Nornan», Kuis
Pecny6nikaHcbka xynoxkHa BecHsHa BMcTaBka, Kuis
OCHATAKOHY N KOCMOC BYTTHA, Cymcbkinin obnacHu xyooskHiv myaen,
Cymu
LUAAXW TBOPHYOCTI, KoHoTon, binoninnsa, Cymu
1990 BwucTtaska rpynnu «ApT'C», Cymu, Ykpaina/JlobniH, Monbua
CEOHIB-90, myselt «Muxainiscbka TpaneaHa», Knis
Pecny6nikaHcbka BucTaska Monogmx xynoskHukis, Kuie
1989  Pecny6nikaHcbka xynoskHsa BucTaska, Kuis
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2009

2008

2007

2006

2005

2003

2002

2001

2000

1999

1998

Collection Of Modern Art, Zaporizhia Art Museum,

Zaporizhia, Ukraine

Without Time, Bottega Gallery, Kyiv, Ukraine

Territory Of The Soul, Plast-Art Gallery,

Chernihiv, Ukraine

Ukrainian Painting, Mason Murrer Gallery, Atlanta, USA

Land Of Submission, a cycle of exhibitions in Poland

Art-Kyiv, Ukrainian House, Kyiv, Ukraine

Art In Miami, Gertsev Gallery Atlanta, Miami, USA

Ukrainian Artists, Impressium Gallery, MUnster, Germany

Land Of Submission, Cultural Center of Polish-Ukrainian

Friendship, Lviv, Ukraine

Apolonia, plein air/exhibition, Triptych Gallery, Sozopol, Bulgaria/Kyiv,
Ukraine

Incredible, Gertsev Gallery, Atlanta, USA

Subject Land, residency, Przemysl, Poland

Apolonia, plein air/exhibition, Triptych Gallery, Sozopol, Bulgaria/Kyiv,
Ukraine

Glass House, plein air/exhibition, Triptych Gallery, Batylman,
Autonomous Republic of Crimea/Kyiv, Ukraine

Initiative «Project-02», Center d’Art Contemporain «Soviart», Kyiv,
Ukraine

The Light Of Faith Through The World Of Images, Kyiv, Ukraine

City Landscape, Central House of Artists, Moscow, Russia

East-West, Gallery «City N», Kyiv, Ukraine

Symbolism Of The Current, projet d’art, Center d’art contemporain «Soviart,
Kyiv, Ukraine

Tea Drinking In The Gazebo, Sumy Art Museum, Ukraine

Exhibition Of Graphics, Sumy Art Museum, Ukraine

1996-2000

1996

1994

1993

1992

1991

1990

1989

International Art Festival, Ukrainian Building, Kyiv, Ukraine

Duality, Shevchenkiv National Reserve, Kaniv, Ukraine

Territory-Text, Gallery Slavutich, Kyiv, Ukraine

Black-Red, Triptych Gallery, Kyiv, Ukraine 1995-1996

Raku-Ceramika, Okhtyrka, Sumy, Kharkiv, Kyiv, Ukraine
Ukrainian-American Contemporary Art Exhibition, Kyiv, Ukraine

And Kyiv Art Fair, Ukrainian House, Kyiv, Ukraine

Art-94, Padua, Italy

Traditions Of Malevich, Kyiv History Museum, Ukraine

Geometry Of Spirit, Sumy Regional Art Museum, Sumy

Art-92, Padua, Italy

New Names, Contemporary Ukrainian Art, Messepalast, Vienna, Austria
Unity-100 Ukrainian Artists of the World, View Association, Kyiv, Ukraine
Republican Art Spring Exhibition, Kyiv, Ukraine

Reaching The Cosmos Of Being, Sumy Regional Art Museum, Sumy, Ukraine
Ways Of Creativity, Konotop, Bilopillya, Sumy, Ukraine

Exhibition of the «Art'S» Group, Sumy, Kyiv/ Ukraine-Lublin/ Poland
SEDNIV-90, Mykhailivska Museum Refectory, Kyiv, Ukraine

Ukraine Republican Exhibition of Young Artists, Kyiv, Ukraine

Republican Art Exhibition, Kyiv, Ukraine
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Konekuit:

MinicTepcTBO kynbTypw Ta iHdpopmaLinHol moniTrkn
Ykpainu, Knis

Ouvpekuis Buctasok HauioHaneHol cninkwu
xyaoskHukis, Knie

CyMcbkuii o6nacHmin XynoskHin myaei, Cymum
Banopizbknii o6nacHWin XyooskHin myasew,
Banopikks

XMenbHUUbkMi XyaoskHin Mmyaelr, XMenbHULUbknA
LLles4yeHkiBcbkn HalioHanbHMI 3anoBigHMk,
KaHis

Mygei cyqacHoro ykpaiHcbkoro myucteuTsa
«Kopcakis», JTyupk

LleHTp cydacHoro mucTteuTtsa «CosiapT»,

Knie

Po60oTu B npnBaTHUX 3iBpaHHAX:

Ykpainu, ITanii, Mpeduii, lcnawii, XopsaTii, MonbLui,
Bonrapii, CnoadduHu, Yexii, fepmaHnii, Kagaxctany,
Moyaii, Pocii, Anowii, CLUA, Karnagu

132

Institutional Collections:

Ministry of Culture of Ukraine,

Kyiv, Ukraine

Directorate of Exhibitions, National Union of Artists,
Kyiv, Ukraine

Sumy Regional Art Museum,

Sumy, Ukraine

Zaporizhzhia Regional Art Museum,
Zaporizhzhia, Ukraine

Khmelnitsky Art Museum,

Khmelnitsky, Ukraine

Shevchenko National Reserve,

Kaniv, Ukraine

Korsakiv Museum of Modern Ukrainian Art,
Lutsk, Ukraine

SoviArt Center of Contemporary Art,

Kyiv, Ukraine

Works have been acquired by private collections:
Ukraine, Italy, Greece, Spain, Croatia, Poland,
Bulgaria, Slovakia, Czech Republic, Germany,
Kazakhstan, Georgia, Russia, Japan, USA, and
Canada

Bu6épaHi konekuii:

Cepriii Ta €sreHis LLynpu, Knis

Oner KpacHocenbcebkuit, 3anopixkoks, Ykpaina
€ereH KocaHerko, Cymu, YkpaiHa

KaponiHa Mogaroea, CnniT, XopgaTia

Ceprint Ta MapuHa Kptokosu, BineHb

©sreH LWkap6aH, bprocenb

Pyni AHanon, AtnanTta, CLUA

Namapa dooH AnbbepTini, Liropux, LLseluapis
Yosze MaHyens MNeccaHbs Bieraw, JlicaboH

Selected private collections:

Serhiy and Yevgenia Shudra, Kyiv, Ukraine
Oleg Krasnoselskyi, Zaporizhzhia, Ukraine
Yevgen Kosyanenko, Sumy, Ukraine

Karolina Mozgova, Split, Croatia

Serhiy and Maryna Kryukovy, Vienna, Austria
Evgeniy Shkarban, Brussels, Belgium

Rudy Anapol, Atlanta, USA

Lamara von Albertini, Zurich, Switzerland

Jose Manuel Pessagna Viegas, Lisbon, Portugal

«NangwadoT», Fine Art Ukraine 2013, MucTeLbkunin apceHan, Kuis

Landscape International in Fine art Ukraine 2013, Mystetskyi Arsenal, Kyiv, Ukraine
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[AHHA INAOFPA

Hapopunaca B 1959 poui B micteuky Muponinng Ha CymMwwmHi.

XXuee Ta npautoe B Knesi.

1976 — 1980
HaB4YaeTbcA B CTyail o6pasoTBOpHOro MycTeuTsa bo-
puca OaHuyeHka, Cymu

1981 — 1991

opraHigoBye cekuito apxeonorii Cymcbkoro nanaty
OiTew Ta toHauTBa; o4ostoe noluykosi, pocnigHuubki
eTHorpadpivHi Ta apxeonoriyHi poaeinku B8 CymMmchbkil
obnacTi; pocnippkye 3eneHorancbkuii apxeonoridyHmni
komnneke, BrsBnsge HOBI rpynu kypraHiB Ta MpoBoAnTb
06nik Havbinbworo B €Bponi kypraHHoro MmorunsHvka
006K cepeaHboBivYa Ha okonuui micta Cymu

1984 — 1991

o4ostoe apxeonoriyHuii garin Cymcekoro nanauy gitew
Ta toHauTBa OnbBicbkol aHTUYHOI MprYoPHOMOPCHKOI
ekcnenuuii Akapemii Hayk YkpaiHu

1985
3akiHuye xynoskHbo-rpadpivHmi dpakynbTeT Kypcbkoro
neparoriyHoro IHCTUTYTY

1986 — 1992
pocnipkye neTpornicou B ropax Kpumy, Mamipy, Anbn

1992 — 2003

3acHoBye Ta BMknapgae Ha BigaineHHi o6pasoTBOPHOro
Ta gekopatmBHo-npuknagHoro mucTteuTBa CyMcbkoro
BULLIOTO y4mnuiia MyucTeuTs | kynbTypu iM. OMnTpa
BopTHAHcbkoro

1993 — 1996

cTae cniBopraHigaTopkoto Ta ydacHuueto kepamMivyHo-
ro cumnosiymy «Paky-Kepamika», OxTunpka, Cymceka
obnacTb

1997 — 2021

3acHoBye, cTae kypaTopkoto Ta ronosoto oprkomiteTy
neHpapT-crumnogiymy «lpocTip MNokopaoHHa», Morpu-
us, Cymcbka obnacTs, YkpaiHa

2001
cTae dneHkunHeto Beeykpaincbkol crinku xyooykHukis
BXX-APT

2003 - 2006
cTae kypaTtopkoto xynokHix npoekTiB Ta nneHepis ra-
nepel «TpunTux», Knis

2005
cTae yneHkuHeto HauioHansHol cninku xynoskHukis
Ykpainu

2013
cTae kypaTtopkoto Ta crniBopraHizaTopkoto neH-
papT-npoekty «Muponinns»

2014 - 2021

cTBOpIOE NeHaapT-napk «Morprusa», HanoBHIOE MOro
MUcTeLlbknMn oB6'ekTamu, kepye poabynosoto nokadyi
neHpapT-cumMmnogsiymy «lMpocTip MNokopooHHsa», Morpwu-
usa, Cymcbka obnacTsb, YkpaiHa

«Kono crinkyBaHHs»,
2017-2021, o6'ekT noka-
uii neHpapT-cuMnosiymy
«MpocTip MokopooHHA»,
posBynosa akoi Bin6ysa-
eTbcs gaBaaky iHiliaTuBi

©€BreHa KocsiHeHka

ANNA QIDORA

1959 born in the town of Myropillia, Sumy region.
Lives and works in Kyiv, Ukraine.

1976-1980
studied at Boris Danchenko fine art studio, Sumy

1981-1991

heads the archeology course at Sumy Palace for
Children and Youth; heads ethnographic and
archaeological research in the Sumy region; studied
the Zelenogai archaeological complex, identified
new groups of burial mounds and registration of
Europe’s largest medieval burial mound on the
outskirts of Sumy

1984-1990

heads the archaeological team of Sumy Palace for
Children and Youth, participates in the Olbia Antique
Black Sea Expedition as part of the Academy of
Sciences of Ukraine

1985
graduates from the art and graphic faculty of the
Kursk Pedagogical Institute
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1986-1992
researches petroglyphs in the mountains of the
Crimea, the Pamirs, the Alps

1992-2003

founder of, and teacher in the Department of Fine
and Decorative Arts at the Dmitry Bortnyansky Sumy
Higher School of Arts and Culture

1993-1996
co-organizes the ceramics symposium Raku-
Ceramic, Okhtyrka, Sumy region, Ukraine

1997-2021

initiator, founder and curator of the international
land art symposium Border Space, Head of the Land
Art Symposium Organizing Committee, Mohrytsia,
Sumy region, Ukraine

2001
Member of the BZHART All-Ukrainian Union of Artists

2003-2006
curator of art projects and plein airs for Triptych
Gallery, Kyiv

2005
Member of the National Union of Artists in Ukraine

2013
curator and co-organizer of the land art project
Myropillie

2014-2021

establishes Mohrytsia Land Art Park, organizes the
installation of works on the site, develops the location
of the Border Space Land Art Symposium, Mohrytsia,
Sumy region, Ukraine

2017-2021

creates the Communication Circle, for theBorder
Space Land Art Symposium, the development of
which takes place thanks to the initiative of Yevgen
Kosyanenko
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OBPAHI <TATTI TA ETE]|
SELETTED ARTICLES
AND ESSAYS

TekcTu ons MeHe sarkaoy Barato sHadunm. 9 nuLy ix yce
»knTTa — gk Lie oguH pisHoBUA XyOoXKHbOIo eTtony, 38 skoro BuHmMkae
Benke NonoTHO abo neHpapT-06'ekT. | Tak camo cTaentocsa 0o
TOrO, WO MULLYTb HIBUTO MPO MEHE.

HanwvcaHiy pisHi poku, 3a piaH1x 06CTaBUH, PIBHUMM TOObMU —
Y LIbOMY po3aini BoHW Brieplle 3iBpaHi pagom. 3 rmmnbokoto
BOAYHICTIO aBTOpaM S BOMBMAIOCH Y Lie CBOE BinazepkaneHHs
i 3Haxomyky B HBOMY HaTXHEHHS TBOPUTU dasi.

lfaHHa Npopa

Texts have always meant a lot to me. | have been writing them
all my life — as another type of artistic sketch from which a large
canvas or a land art object emerges. And | feel the same way
about what they allegedly write about me.

Whritten in different years, under different circumstances,
by different people — they are collected here as a whole for
the first time. With deep gratitude to the authors, | peer into
this reflection of myself and find in it the inspiration to create
further.

Anna Gidora
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TIHR MNTI HA RINHOXTI BYTTA
THE SHADOW OF A MOMENT
IN THE ETERNITY OF EREINSG

Baxopa4u Ha nocapky, nitak Haxnnmecs
v nig intomiHaTopom wrpoknumu magkamm
nomMapaH4eBO-KOPUYHEBMX Ta OXPUCTUX
kBagpaTiB poskmHyBCS naHOWadT i3 Momo-
TeH MaHHKW [Nigopu. Y NpoMeHsax BeYipHboro
COHUS, B MroLWMHax nofis ogHa koMmnoauuis
gacTynana iHwy. MacwTtabHi abcTpakTHi
kapTvHK poskpecnunm semto BUragv-
BOtO reomMeTpieto. Iig noBeplLUeHicTo Liboro
landart’y He BigMOBMBCS 61 MOCTABUTU aBTO-
rpad i MNiT MoHgpiaH. PogropHyTi «nonoTHa
gemMni» crnpunimatoTbes ak dbopmyna ceiTo-
rnagHol Ta xynoXkHbol Mogeni skuBonucKLi
laHHU Mgopwu.

Ak i Bci MuTLI, TaHHa Noopa — ponom ai
CBOro AUTUHCTBA. [in HaB4MB ii cnyxaTu «ro-
NoC TpaBu», a 6abus, ska Gyna LuepkoBHOO
cTapocTo Yy HebeanedHi ans uepksun Ykpa-
iHW1 1960-Ti pokn, HanawTyBana ceigoMicTb
LOIBYMHM Ha NPUTYEBO-BIGAINHE CNPUMNHATTA
cBiTy. Llei moryTHin oyanism i o cborogHi
€ CTpWkHEM Ta pealibHUM NIAFPYHTAM koxk-
Horo TBOpY MaHHWK.

B il nonoTHax sHaxooumo BUTOKM opraHiy-
HOMO BMUTTHA 3 MPUPOMOIO Ta BMIHHSA MMcaTu
«gyuly naHgwadTy», a He nengarkHi MUT-
TeBocTi. MonoTHa MaHHK, 3l 36nukeHrmMmn
konbopamu, Lo nepeTikatoTb 0guH B iHLWLNMA,
BionoBiZHUMU dpapbam 3emni — poXkeBo-no-
MapaH4eBo| Ha cXofdi COHLSA Y TPUBOXKHO!
ByskoBo-kopr4yHeBOI MPOTW HOYI.

BopHo4ac, a MMoBipHO, MepLL 3a Bce,

BOHa — yBaykHWi1 yueHb aemni. il doinocodpcbki
MipkyBaHHSA o4eBUAHO kopecnoHoytoTh 3 IHTY-
ITnBHUM NepexkmBaHHsaM Noopoto kocmiamy.
A e BOHa BMi€ Ha cBiTaHky HabupaTn y 0osno-
Hi kpannuHU WiNbHOro BpaHillHbOro TyMaHy,
YMUBaTUCS HUMU, pafitoum Takomy opra-
HiYHOMY ONa Hel 3nNuTTIo 3 Nprponoto. Llieto
BiTarbHOW eHepricto, 36epeskeHHs M Yy MonoT-
Hax crnpaBXKHOCTI Ta MUBUHKW NepesknBaHsb,
MPOHW3aHO BCIO TBOPHICTb XyHOXKHULL.

Llle B nepion ekcnepumeHTiB i3 kepamikoto
laHHa npuckinnmeo BMBYana icTopuYHe Mu-
Hyne pioHoi demni, il apxeonoriyHy cnagumHy.
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While landing, the plane tilted, and under
the porthole, a landscape of Anna Gidora’s
canvases stretched out in wide strokes of
orange-brown and ocher squares. In the
rays of the evening sun and the planes
of the fields, one composition cbscured
the other. Large-scale abstract paintings
lined the ground with bizarre geometry.
Piet Mondrian would not refuse to sign an
autograph under the perfection of this
work of land art. This unfolded «canvas of
the earth» is what has been perceived as
a formula for the worldview and artistic
model of Anna Gidora as a painter.

In her canvases we find the origins of an
organic fusion with nature and the ability
to paint the «soul of the landscape», rather
than just landscape moments. Anna’s
canvases, with close colors flowing one
into another, correspond to the colors of
the earth — pinkish-orange at sunrise, or
alarming lilac-brown at night.

At the same time, perhaps above all, she
is an attentive student of the earth. Her
philosophical considerations obviously
correspond with the intuitive experience
of cosmism. And she also knows how to
pick up drops of dense morning fog in her
palms at dawn, how to wash herself with
it, and how to rejoicing at such an organic
merger with nature. This vital enersgy,
preserving the tension and depth of

MepLwi nonixpomHi komnoauuiiy cTunisoBaHmMx
MOLEPHWX doopMax BigpomykyBanyu npagasHi
apxeTunu. He nocnixom iwna laHHa 0o ctaH-
kosoro >kuBonuay, Bknagakdm y CTBOPEHHS
MOMOTEH BECb MacuB HabyTUX 3HaHb, TIOB60B 00
npaicTopil, 0o kKyNbTYPHUX MaTPVILb 3eMIi Ta
BMacTmBy I cnornsapanbHICTb, BigYyTTa MUTI ak
obpagy BiYHOCTI. BoHa maBHO HaBYMnacs sKnMTm
Ta nobuTK is BinuyTTaAM kprxkocTi Ta npupe-
YEeHOCTI BCbOro, Lo € Haloopoykdrm. aHHa
BMi€ NtoBUTM 0Bpasmn Nedb BMOBMMOrO CBITy Ta
MicLie cBoel MPUCYTHOCTI B HbOMY.

rycTe MacTuio hapbu nigkpecntoe pUTmi-
ko-konbopoBe crnoBe None NooTEH — CBO-
epioHMX NpUTY NPo 3emMito. KomnosuLii He
MEHLLIOKO MIPOIO BTIMOKOTb MCUXOMOMYHIN
aBTonopTpeT Noopw, cknanHuii komnneke
il BiguyTTa BiYHOrO, LWBUAOKOMAVHHOMO, MUT-
TeBoro, cTikoro Ta MiHnmBeoro. |i BapiaHTn
Ha Temy 36nukeHux konbopis: kopuiHeBo-
FO-ryCTOro, CUHbOrO-aXk-4opPHOro HIBUTO
HecyTb OO ranada xBui eHepreTuky nonise
Ta narop6is. [NonoTHa BanaHcyTb Ha MeXi
ysarafibHeHOro neraayky Ta 0oBepLIeHo| a6-
cTpakuil i gpocKTb ToYHO BiomoBigaoTb kapTu-
Hi, NoBadeHi yepes intomiHaTop niTaka.

XynoskHuua laHHa lMNpopa B nonoTHax, B ka-
MeHi, Ha manepi nuwae sHaky ceoel npurcyT-
HOCTI, BUBHa4Yae MicLle OCOBUCTOrO «a € TYT».

Ha snami XX — XX| cTtonite «MmicLem npu-
cTyTHOCTI» ang Figopu ctas il kmueonuc. BoHa
nuLle Te, Wo 6a4nTb | MobUTb 3 OAUTUHCTBA —

feelings in the canvases, permeates all of
the artist’'s works.

Even during the period of experimentation
with ceramics, Anna meticulously studied
the historical past of her native land —
its archaeological heritage. The first
polychrome compositions in stylized, modern
forms revived ancient archetypes. Anna did
not rush into easel painting, she put into
the creation of canvases an entire array of
acquired knowledge, her love for prehistory,
for the cultural matrices of the earth and
her inherent contemplation, a sense of the
moment as an image of eternity.

A thick smear of paint emphasizes the
rhythmic-colored power of her canvases —
a kind of parable about the earth. The com-
positions embody Gidora's psychological
self-portrait, a complex set of her feelings —
eternal, fleeting, instantaneous, stable and
changeable. Her variations on similar color
themes of brown, deep blue and black
seemingly bring waves of energy from fields
and hills to the viewer. The canvases balance
on the verge of a generalized landscape and
perfect abstraction, and quite accurately
correspond to the picture seen through the
window of the plane.

As an artist on canvas, on stone, on
paper, Anna Gidora leaves signs of her
own presence, determining the place of
a personal «l am here».



pivkun, goporu, maropbu. Yapu semni BTinmUIn-
cA Y KMBOMUCHUX KOMMOSULIAX XyOOXKHMLL.
Lle wupoki naHowadoT, nopTpeTy BiYHOI
gemMni — sknsonuc Benuknx doopm. Y naHo-
pPaMHKX MaHHO, MOBYOOBaHUX, NepeBaXkHO,
Ha ropPUBOHTANbHUX PUTMaX, € BHYTPILLIHSA
BiOMOBIOHICTb CYyTHOCTI came pigHOMY NaHd-
wdpaTy 38 oro icTopicto Ta apxeonorieto. [Mi-
[opa BMpobuna BracHy NnacTuyHy CUCTEMY,
i aTMocdpepa ii monoTeH sapykam apamkeHa
aypoto ApamaTnyiHoro odikyBaHHa, TPUBOTA.
HenapemHo MaHHa Npopa nuviie NokopaoHHS
MK OHEeM Ta Hivdto — cyTiHkuK, HagBevip's. 3a
dopmoto ii kommoauLii € sBicTaBneHHAM MiHil-
HO-CUNYETHUX NNaHiB, CBOro poay konbopo-
BUX kynic y «TeaTpi naHowadTy».

Onebra MeTpoea,
kaHonpaTka MUCTELTBO3HABCTRA,
pokTopka dpinocodekkrx Hayk

At the turn of the 21st century, Gidora’s
«place of presence» was her painting.
She writes what she sees and loves since
childhood: rivers, roads, hills. These
are wide landscapes, portraits of the
eternal earth, paintings of large forms.
In the panoramic panels, built mainly
on horizontal rhythms, there is an inner
responsibility for the essence of the
native landscape with its history and
archeology. Gidora has developed her
own visual system and the atmosphere
of her paintings is always charged with
an aura of dramatic expectation and
anxiety. No wonder Anna Gidora paints the
boundaries between day and night, twilight,
evening. The form of her composition is
a juxtaposition of linear-silhouette plans,
a kind of colored scene in the «landscape
theater».

Olga Petrova
Ph.D. in History of Arts,
Doctor of Philosophical Science
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XYAOHKHNLIA AAHALLADTHOIO MNEN3AMKY

LANDSKAPE ARTIST

laHHa Fipopa — XynoXkHYLS naHauwadTHOro
nengadky, i Bavkko BUSHAYUTU, Y MPUPOLO-

HUI Liel 6ik 06aapoBaHOCTI, Y OBpaHKA
cBIiOoMO, i, sk cTUMb, MiHIManicTYHO 0BMe-
skeHUn. BnacHe NpoCcTopoBICTb, ska nparHe
[1O 3arafibHOro oxBarty, xapaktepuaye Lemn
wupokuin, ane cTprMaHuii krsonuc, akini
gakapboBye BcepenunHi cebe BenmyesHi ta 60o-
nicHi cmucnu. | Binpagy B1MaHo ogHe — maridHa
akicTb Takoro skmsonuicy, BoHa 3aknageHa

Yy NpocTopi HanucaHHs | HapomykyeTbea M.

LleM naHOowadgoT € nesHa ceigomMa nosu-
uis misHaHHs cBiTY. | Le € akpas pegynbTaT
ycBigomneHHs, ninpcymok koHkpeTHoro
noncekoro pocsiny. Ller cTtunb aHypeHni
y TalHCcTBa nepcoHanbHol mam'aTi... Ak i mei-
3axk y oy>ke HebaraTbox XyooxkHukis, a nuile
Y TUIX, XTO YyTNIMBUM TifIOM Neraaxky nponos-
»kye ecxaTonorivyHi posoyMy mpo ByTTH, MPo
Teuii icTopil. BoHa umm doopmye BRacHUM
npocTip. | i TexHika, moBa (3a ym60mbaTOM,
«crneTeHa 3 MpocTopy») cknagaeTbes i3 Lmx
MUCIIVIMUX MPOCTOPOBO-HYaCOBUX BiQHOLLEHb.

Y laHHU Npopu 0cobnrBoto, YapiBHOW,
HEBMPAaBHOK, CUHKPETUYHO MOETUYHICTIO
OMXatoTb Naropbu Ta spu, ctexkkn Ta pid-
koBi Tevil Ha NnaHOladTax-y3aranbHeHHsX.
Lle — rmunbuHHe Ta sanosiTHe Yy ii TBOpYOCTI.
| xodeTbes, ak Yy OaBHUHY, MOKMOHATUCS LM
nAaBHUM BUTMHaM piku, Wo Teve 3 niBHiYHOI
OaBHWHU MPAMO B Halli gHi. fTaHHa BcA 8Bia-
T, | 8 Uiel HemoyknumBol MMBKHM Bepe CBOO
Ccuny, CBOKO XOPOBPICTb, CBIl rofloc, CBOE
3eMHe WwacTa. JlaHgwadpTu, HaBigHi pigHoo
gemMreto, — Lie NaHawad Ty NnaHeTapHoro
BUMIpY, NaHowadT Benukoi semni. Taka
skuea il aemns | cknapaeTbea 3 6eanivi pigHo-
konbOPOBUX MOPUBOHTANBHUX MNACTIB, BU-
AaBnae reonorivyHi, kynbTypHi HallapyBaHHS,
YKUTTa nokoniHe, if MaTepuHcbke TepniHHS,
Lo TpUBae.

Kpaesuaun pigHoi ropéucTol demni yTBo-
protoTh odikyBaHy MpoTuMBary nengaky
agiaTcbkoro MicTa: yMOBHOro, BUBineHoro Ta
HesaceneHoro. |i 3emns cnosHeHa rmméokoro

Anna Gidora is a landscape painter, and
it is difficult to determine whether this side
of her gift is natural, or chosen consciously,
and, as a style, minimalistically restrained.
Spatiality, aspiring to universal coverage,
characterizes this wide but restrained
painting, which captures within itself huge
and painful meanings. We immediately see
one thing — the magical quality of such
painting, and it is embedded in the space of
writing and is born from it.

This landscape represents a certain
conscious position of knowing the world.
This is just the result of awareness, the
result of concrete human experience. This
style is immersed in the mysteries of one’s
own memory...Like the landscapes of only
a few artists, those who, with the sensitive
body of the landscape, she continues
eschatological reflections on being, on
history, and thus forms her own space.

In her technique, language (according to
Humboldt, «woven from space») consists of
these imaginary space-time relations.

Matter, moving not so much along
a curve as along a tangent, forms an
infinite texture without gaps. Like
breathing, like the letters of a letter...
Bending, bending...

Here Klee's opinion about the Cosmos
as a variety of curves, as the expediency of
a dictionary of lines, is confirmed. Man is
a part of the general nature of matter, but
he can always rely on these external forces.
The same twists are inherent in the chains
of his genetic code. The inner landscape
of a person is the bend of his DNA. The
«External» is matter in motion, enlivened by
the folds and convolutions which together
form the interior.

In Anna Gidori’s work, hills and ravines,
paths and river currents on landscapes —
generalizations — breathe with a special,
magical, indistinct, syncretic poetry. This
aspect is deep and cherished in her work.
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KNTTA, rn6okoro konbopy, MmMeokoro ceHay.
BOoBHILLHE TYT HE € MPOCTO LWOCh 306paykeHe
0o kpato ropr3oHTY, ane BXke cama maTepis,
LLIO PO3BMBAETHCS, MOXKBaBMEHa MOTY>XKHUMM
cknagkamu i aBuBMHaMu, Ski paszom yTBOptO-
OThb LLOCh BHYTpRILIHE. Lle naHawadoT i3 pyxo-
MUM penbedoM, sk opraHivHe Line, Wo amMxae,
sk mopceka rmmnbuHa, gk HyTpo. Lle nam’ate
MaTepii, a He 3BMYalHa 3eMHa NoBepPXHS, Le
cTaHoBNeHHs BnaykeHHoro ctaHy novatkosol
MOBHOTW oOpPMU.

MaTepis, pyxatoumch He cTinbkn no kpu-
Bil, ckinbku Mo poTUYHIN, hopmye HeckiH-
YyeHHY TekcTypy 6e3 byab-akvx MporanmH.
Ak guxaHHa, ak niTepun nucbma... BUrHm,
BUrMHW... TYT nioTBepmkyeTbca aymka Knee
npo Kocmoc gk mpo poamMaiTTa kpusux, ak
npo uinokynHicTe cnosHmka niHin. A nogu-
Ha — Le YacTuHa 3aranbHol mpuponn matepi,
ane sapkan Moxke cnmpaTncs Ha Lii B0BHILLHI
cunu. Taki >k BUrMHM npuTamMaHHi naHuok-
kaM reHeTuyHoro kony. BHyTpilLHi kpaesun
noouHY — ue BurnHmM ii OHK. A «30BHILLHEY
e MaTepis y pyci, »kmea cknapkamMmu Ta 3BMBU-
HamMu, aki pazom yTBOPIOOTb BHYTPILIHE.

laHHa — dpinocod naHawadoTy, i ue mak-
cumanbHO Bignoigae macluTaby i o6oapy-
BaHHs. [Mpautoe BoHa TeNIMMU 3EMMAAHUMMN
BioTiHkamu, iHkonu >k, i HaBITb 060B'3k0BO,

YOPHO-B8EMASHUMU KOHTYpaMMU i MowmHamMm.

Lle npoaenaeTbes ii Hegpoaymina ecxaTono-
riyHa noTpeba B 3rycTkax TEMpPSABU — FyCTO
gaTiHeHi ninsHkn nengayky, NoTy>kHo | AMBHO
MOCUMIOIOTL Ta YiMko CXOMNMoTb 306paXkKeH-
HA, HagatoTb MOMY HEBE3MEeYHUM | MiLHWT
FMNBUHHI BUMIp. Lle BXke none aHTUYHOro
Midpy. XyaooskHuLSA Haknanae nnacT YoOpHOro
nirMeHTy, MPY LibOMY MPOBaolYCh yCe-
peanHy, noaiéHo no MidpivHol Kopw, ynto-
BneHol foHbkM 6orvHi 3eMHol NNoAHOCTI
OemeTpu, B rmmnboky cadkesy miTbmy Aiga. Mo-
TiM, Yepes BonicHU Yyac, BinByBaeTbca BidHe
MOBEPHEHHS tOHOI BOrMHI Ha 3eMHY MOBEPX-
HIO, B MaTepuHcbki oB6inMun. Ak HemMrHyYa
cnokyca 6egogHAMM, LWOB 3BIATU «KOBTHYTMU
poanyky, sk kpwkaHy pTyTb».

| 41 He 3BiACK, YW HEe B MPOTUCTABNEHHS
HEMWHYYIY gpami Midy, Ha NpoTUBary Libo-
My YOopHOMY, Nanae Hafg ganekoto semreto
BiNVM, YUCTUM MONOTHULLEM CMYyskka Heba,
CpibnnTbca BUrMH pivkoBoro nneca 4m Bua-
HieTbca MicauHo sirpiTuii Topelb nanekoro

As one might in ancient times. | want to
worship these smooth bends of the river
flowing from northern antiquity right

into our days. Anna is all from there, and
from this impossible depth she takes her
strength, her courage, her voice, her
earthly happiness. Landscapes inspired by
the native land, landscapes of the planetary
dimension, landscapes of the Great Land.
Such is her living land, consisting of many
multi-colored horizontal layers, so that they
can tangibly show geological and cultural
stratifications, the life of generations, her
ongoing maternal patience.

The landscapes of her native hilly land
form the expected counterbalance to the
landscape of the Asian city, conditional,
bleached and uninhabited. Her land is full
of deep life, deep color, deep meaning.

The external here is not just something
depicted to the edge of the horizon,

but it is the developing of matter itself,
enlivened by powerful folds and meanders,
which together form something internal.
It is a landscape with a moving relief, like

a breathing organic whole, like the depths of
the sea, like an interior. This is the memory
of matter, but not just an ordinary earthly
surface, this is the formation of a blissful
state of the original fullness of form.

Anna is a philosopher of landscape,
and this corresponds maximally to
the scale of her talent. She works with
warm earthy tones, and sometimes,
and even necessarily, with black-earth

BynunHky? | e — ocobnumee ceiTno, M'ake,
BoykecTBeHHe, He Nepekunaae ropinuub, ane
CTPYMYE MUNOCEPOAHUMU BUTMHAMMU, LLO
BkpuBae nomibHo oaary Laps Oasupa: nyp-
MypPOM i BICOHOM...

JNaHawadeT lfaHHW Nipopw € neeHoto cBifno-
MOIO MosuLieto posyMiHHS cBiTy. | Lie akpas
pegdynbTaT OCMUCEHHS, pegdynbTaT koHkpeT-
Horo ntoacbkoro noceigy. Takuii nevidadk — Le
He nuwe kpaca npupoaw, a Take Micue y cBi-
TOBYOOBI, Ae MepeTuHalTbCs BCi cMUcn. BiH
CNPSMOBaHUM Ha PO3YMIHHSA TOMOMOTIHHMX
CTpYKTYp ByTTS.

laHHa Big4yBae OUBHY | HEBMUHHY BHY-
TPILLHIO NOTPEBY BUSABNATU cebe mocepe-
OWHI MeTadiZBYHOro MpPoCTopYy, BOICTUHY Ak
«rocepenuHi ceiTy». Hi6n BoHa Yekae a6o
gycTpivae, abo npoBoaykae Tam korocs... 3na-
eTbes, skéu Tinbku BoHa Morna, To Tak i 3a-
nuuwurnacs 6 Lieto BiYHOW TiHHIO, Wo odikye,
cepen Luux MpoCTOpIB, O TPUBaIOTb, CTRYMY-
IOTb, MHOXKaTbCSH.

Taka kapTuHa, 3 il posmeskoBaHUMU, PO3-
OiTeHNMU rpaHsaIMM HEMNPOXIOHOCTI 1 nepe-
xogamu, nnaHamu, e dadgpikcoBaHMM LWAsSx
0O «3YCTpPidi MUTTEBOCTEN» — BIYHICTIO, LLO
panTom pogkpueaeTbes. Cama npripona
e BiYHicTb: y il TUMYacoBomy Nposasi, y il BUXO-
Oi HaB0BHI 8 MepenYacHOI «BropHYTOCTI».

HalyacTiwe micue gycTpivi xynodkHuka
3 BiYHicTO — oNga MaHHW — Lie YMOBHE MicLie,
cepepHboagiaTcbka apxiTekTypa, 3 mnockrmm
BinMMKM cTiHamMm, kyBicTUYHO oroneHa, iHopl
3 kynonamu HevacTux meveTeln. Cxoknii Ha
HaB'A3MMBe MapeBo abo COH, yHiBepcanbHM

contours and planes. This manifests her
incomprehensible eschatological need for
clots of darkness — densely shaded areas of
the landscape, powerfully and surprisingly
reinforcing and tenaciously grasping
images, giving it a dangerous and strong
dimensional depth. This is already the field
of ancient myth. The artist applies a layer
of black pigment, while falling inside, like
the mythical Kore, the beloved daughter

of Demeter, the goddess of earthly
germination, into the deep darkness of
Hades. Then, after a painful time, there is
an eternal return of the young goddess to
the earth's surface, into her mother’'s arms.
As the inevitable temptation of the abyss,

in order to «swallow separation like frozen
mercury» from there.

Is it not from here? Is it not in contrast
to the inevitable drama of myth, in contrast
to this black, that a strip of sky glows over
a distant land with a white, clean cloth, the
reach of a river bend silvers — can you see
the moon-warmed end of a distant house?
And yet — a special light, soft, divine, does
not turn face up, but flows with merciful
bends, endowed, like the clothes of King
David, with purple and linen.

Anna Gidora's landscape is a certain
conscious position of understanding of the
world. This is the result of comprehension,
the result of concrete human experience.
Such a landscape is not only the beauty of
nature, but a place in the universe where
all meanings intersect. It is aimed at under-
standing the topological structures of being.

Anna experiences a strange and
continuous inner need to manifest herself
in the midst of metaphysical space, as truly
as if she were «in the midst of the world».
As if she is waiting, or meeting, or escorting
someone there... It seems that if only she
could, she would remain this waiting eternal
shadow among these ongoing, flowing,
multiplying spaces.

Such a picture — with its demarcated,
separated faces of impassibility and
transition — plans a fixed path to the
«meeting of moments», a suddenly revealed
eternity. Nature itselfis eternity — in its
temporal manifestation, in its exit from
premature «coagulation».
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MeTamIBUYHWK NPOCTIP AyXY, WO MeTYLINTb-
cq, ak i mceBpopvMcebki apkaan | MOHYMeEHTW
Ha naoLlax y TBopus MmetTadisnyHol kapTrHu
He Kipiko. Moxknneo, came Tak BiorykHynucs
Yy HeYCBIOOMMEHMX crioragax XynoskHuLI if
noluykoBi Ta apxeonoridyHi ekcneguuii? Tomy
O TYT HaaBHU GkMNCb TAEMHUIN 0BpAas 3EM-
ni, oe 6yna i Bigiviwna B rmmnbunHy Bikie icTopis,
a Tenep Le cnopoXkHinmi, sacnokoeHmni cBiT,
0e NaHytoTb He Tak MpucTpacTi, Binb, )KuTTa
4y CMepTb, Sk ixHe BiopaneHe «BigyabHe
exoy, Wo cTtuxae. MNengaxki nicna ictopii... Lle
MOCUMOETLCA CaMUM >KMBomMcoMm, doakTypa
akoro rycto-TBepaa, WopcTka i YyacTo no-
opsinaHa, sk cama cTapoBKHa, 3 »kopcTkoto
nepcnekTnBoto, WO «BTArye oko», MpocTopu-
MW MAOLMHAMY OOHOMAaHITHO 3aBapBreHmnx
CTiH | ogHO3Ha4YHUM Beanopaam. Lle crniokin
npupoau, B skomy 3ycTpidatoTbCs 3eMH U
yac | BiYHicTb. JTtoguHa i BiYHicTb — YkopcTo-
ke i HepiBHE MPOTUCTaBNEHHS, | TOMY Liew
YABHWI criokii mprpoan NogHa4YeHU M crnigom
kaTacTpodu. Ta cama MunTb, aky 306parkye
XyooXkHuLUs, BBUpae B cebe i Bcto dhinocodp-
cbko-icTopuyHy kaTtacTpodidHicTs.
Mpupopa, Wo 3aBMepia HaoauHLi camMa
3 coboto gk none gycTpidi ntognHY i BIYHO-
CTi, — Ue i sBHeBoYkeHa Nprpoaa, ToMy Lo i
60T BIOINLWOB B ICTOPID, BIACYHYBCS B IUBUHY
MUHYNUX enox. Ane 1 Tomy Taka npupoga
3 HOBOI CUJIOHO BilLlye YeproBy MOro nosiey.
XyooxkHuua 306parkye He crnabky, MasBy,
BesnopanHy, NacmMBHY AiMcHICTb Nig BIYHWMMN
HebecamMu, ane npupoay BTINEHy, NepeTBo-
peHy uieto 8ycTpivyio 3 BiYHICTIO.

OmuTpo KopcyHs,
kynbTyponor, XynoXkHuk
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More often for Anna, the place where
the artist meets eternity is a conventional
place — Central Asian architecture, with flat
white walls, cubistically naked, sometimes
with domes of infrequent mosques. This
is the same as that of the creator of the
metaphysical picture De Chirico, similar
to an obsessive haze, or a dream, the
bustling universal metaphysical space of
the spirit, like the pseudo-Roman arcades
and monuments in the squares. Maybe this
is how her research and archaeological
expeditions responded in the unconscious
memories of the artist? Because here
there is a certain secret image of the
earth, where history once was but has now
departed into the mists of time, and now
it is an empty, peaceful world, where not
so much passion, pain, life or death reign,
but rather their distant, subsiding «visual
echo». Landscapes after history... This is
enhanced by the painting itself, whose
texture is densely hard and rough, like
antiquity itself, and often scratched, as well
as by the harsh «eye-catching» perspective,
the spacious planes of uniformly painted
walls, and the unambiguous desertion.
Deliberately deprived of the grace of
water, the frequent greenery of the trees,
this is the post-Tamerlane city, the city
after the stagnation, the city of calm. This
tranquility of nature is the same because
now earthly time and eternity meet in it.
Man and eternity are a cruel and unequal
opposition — and therefore this imaginary
calmness of nature is marked by the trace
of a catastrophe. The moment depicted
by the artist includes all philosophical and
historical catastrophism.

Nature, frozen in solitude with itself as
a meeting ground for man and eternity, is
also godless nature, because its god has
receded into history, moved back into the
depths of past epochs. But, therefore, such
nature pulls the next appearance with
renewed vigor. The artist depicts not a weak,
lifeless, helpless, passive reality under the
eternal heavens, but an embodied nature,
turned by this meeting into eternity.

Dmytro Korsun,
culturologist, artist

lfaHHa Noopa posnoBignae Npo BiovyTTS
gemni. Mpo meTadiadrky ropnaoHTy, Ao skoro
oboBs’askoBo cxonaTbes i naHaLWadTy.

Oianor i3 TepuTopigaMuM Ta rOPUSOHTOM
B 8eMJli nokopaoHHS, Wo nepexonuna a8 pyk
B pyki B pigHi Yacy. PpoHTUP MOBW Ta Kyrnb-
TYpU. YopHo3emu, Wo TpickatoTbes B crieky,
cyxa TpaBa, cnekoTHe He6o. Lli Boxpn Ta
cypukn (rineptpodosaHi, noseneHi 4o kyns-
MiHaLil) BemyTb HeCKiHYEHHY PO3MOoBIAb MPO
BiTEep Ta caMOTHICTb.

CknapHi doakTypu, BaraTollapoBicTb, 36U1-
skeHi kornbopu — Te, Wo Tak npuTarye y npo-
CTin reomeTpii faHHW Npopw. TyT aBConNtoTHO
okpemuin yac, 8 stkoro He Bigpagdy nosepTa-
elicsa B cborofHi. Lle nesayk 0o cTBopeHHs
abo nicna anokanincucy. PoaTpickaHa zemns
BCTae ambku, B skiicb HEBNOBUMWIN MOMEHT
MepeTBoptoYNCH Ha 0BpIK. HamesHo, Tpeba
ByTn kodiBHMkoM, LWOG BigYyBaTK BCIO kpacy
Luboro 6easntonas, uiei HeckiH4eHHOCTI.

MapuHa Nonskosa,
kynbTyponormHs

Anna Ghidora talks about the sensations
of the earth, about the metaphysics of
the horizon to which her landscapes
necessarily converge.
Dialogue with the territories and the
horizon in the borderland has passed
from hand to hand at different times.
It is a frontier of language and culture.
Chernozems cracking in the heat, dry
grass, hot sky. These ochers and miniums
(hypertrophied, brought to a climax) lead
an endless tale of wind and loneliness.
Complex textures, many layers, close
colors — all these attract so much in
Anna Gidora’s simple geometry. Here is
a completely separate time from which you
do not immediately return today. This is
a landscape for the creation, or after the
apocalypse. The cracked earth rears up, at
some imperceptible moment turning into
a horizon. You probably should be a nomad to
feel all the beauty of this solitude, this infinity.
Maryna Polyakova,
culturologist

Micue npudeTHocTi—1
2008-2009, 50x80,
MoIoTHO, Onid

Place of Participation—1
2008-2009, 50x80,
canvas, oil
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MpoTarom 23 pokiB o4onoBaHa MHOK
ranepes «TpunTux» nposena 14 sBucrtasok
lfaHHM Moopw, Wo gaBano 3Mory crioctepira-
TW 88 HEBMUHHOO €BOMOLIE0 MUCTKMHI.

laHHa Npopa BMie ByTu oyXke pigHOLo.
MNoBiTpPAHOW M TeHOITHOW Y cinbebkinx kpa-
eBupax 8 Mictkamu, e koxkeH kamMiHb HiGW
BUMPOMIHIOE CBITMNO. 3agyMAUBO-NIPUYHOKO
B HaTtopMmopTax. LLlaneHoto, HaBiTh doaHa-
TUYHOLO, konu NiHii Ha monoTHI cknapatoTbes
B MasltoHok akoroch cTaponaBHbOro pUTyarb-
HOMO TaHLIO, WO 3aknnHae CTuxito.

Ceplii lpopw cnornagansHi. BoHy mano
cxoxki Ha kpaesuou. Paplue ue konsopo-

Bi MeouTaLii. Komnoauuil B 6yskoBsii rami,

3 yciMa nepexongamm Big 61i0o-poXkeBoro o
dbioneToBoro, maike YopHoro — cnoraam
npo saxin coHua abo, MoXKIMBO, NepenyyT-
TS 8axony coHud. PaHTagii Ha TeMu PIBHNX
BiOTIHKIB NillaHo-»koBTOro — cnpoba Yepea
konip nigpkntouYnTUCA 0O 3EMHOI eHepreTukiy
(ona MaHHKW Tigopw, iHiliaTopkn Ta y4acHM-
ui BaraTbox CUMMNOBIYMIB NeHOapTy, TemMa
ocobnuneo 6nuabka). ETioon B 6nakutHo-

My — dpinocodpchki MiHiaTiopKW Mpo cBiTMo,
noBiTpsa Ta NnopoXkHewy. Bce 6anaHcye Ha
MeXki BnisHaBaHoro kpaesuay Ta YMcTol a6-
cTpakuii, i came Tomy, Wo Ue He kpaeBun i He
abcTpakuis, poboTn MaHHKW Nioopw 3aBoposky-
IOTb MO-CrpaBXHbOMY.

TaHsa CaBueHko,
ranepucTtka, kypatopka
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Over the course of 23 years, the gallery
| lead has shown 14 exhibitions of Anna
Gidora’s works, and this has given me the
opportunity to observe the continuous
evolution of the artist.

Anna Gidora knows how to be very
different. Airy and fragile in rural landscapes
with bridges, where each stone seems to emit
its own light. Pensive and lyrical in still life.
Crazy, even fanatical, when the lines on the
canvas form into a picture of some ancient
ritual dance that conjures the elements.

Gidora's series are contemplative. They
look like landscapes. Rather, they are a kind
of colored meditations. Compositions in
the lilac scale, with all transitions from pale
pink to purple, almost black — memories of
the sunset, or perhaps a premonition of
the sunset. Fantasies on themes of various
shades in sandy yellow are an attempt to
connect to the earth’s energy through
color (for Anna Gidora, the initiator and
participant of many land art symposia, the
topic is particularly close). Etudes in blue
are philosophical miniatures about light, air
and emptiness. Everything balances on the
border between recognizable landscape
and pure abstraction, and precisely
because it is neither a landscape nor an
abstraction, the works of Anna Gidora are
truly mesmerizing.

Tanya Savchenko,
gallerist, curator

ranepes TpunTtux ApT, Knie, YkpaiHa
Triptych Art Gallery, Kyiv, Ukraine

20292, BucTaBko-
BUI NpocTip Le
Manoir, Domaine
de Rovoree, IByap,
DpaHLia
He6okpain 1,2,3
(TpunTux), 2012
konekuisa €©sreHil
Ta Cepria LWyapis
Exhibition space
«Le Manoir»
Domaine de
Rovoreée, Yvoire,
France

Horizon 1,2, 3
(triptych), 2012
collection of
Evgenia and
Serhiy Shudra

Meplua nporpama IHCTUTYLII cy4acHoro
MucTeuTBa Le Manoir 6yna 3apgymaHa nig yac
ICTOPUYHOrO Ta BYPXTMBOIO Nepiony XBK-
ntoBaHb y €Bponi, konn My ctanu ceipkamMmu
nepeMilleHHs MinbroHiB BixkeHLiB Ta Heani-
YeHHUX cTpaykoaHb, CNpPUYMHEHUX BiiHOLO.
MpoTarom niTHboro nepiony kuniscbka xymnosk-
HU1Us TaHHa Nigopa npaltoBana B cepenHbo-
BiUHIM cann6i 3 penikToBMM kallTaHOBUM raem
Domaine de Roverée i npenctaenana BucTas-
ky, ska noegHyBana ii po6oTun B kaHpi neHoap-
Ty Ta knBonucHi neraaki.

MpakTuka lNoopu — Le 8NUTTA 8 MPUPO-
[oto; 6esnocepenHs BaeMofisa i3 3eMneto.
BoHa BBaykae naHgwadT He nue kpacoto
npupoau, ane 1 Micuem y BCecBiTi, oe nepe-
TUHATbLCS BCI Moro 3Ha4eHHs. Konboposi
cxeMu B noegHaHHi 3 ackpaso BUpaXkeHMU
NIHIMHUMY cUnyeTaMm CTBOPIOIOTb PUTM
npuvponu, sknii € nenokanisoBaHuM i mnosava-
coBMM. MoMeHT, akunin xynoxkHuLA 3o06paykye,
BBUpae B cebe Bechb chinocodpcbko-icTopmy-
HUM kaTacTpodiam | € dgakogoBaHUM 3Hakom
MPUCYTHOCTI NoONHK Ha 3eMi.

laHHa Mpopa MPYHLUKMMOBO BIpUTL Y Te, LLO
NoACTBO 06'egHye ofHa 3emna — HelaieXkHO
BiO TOro, oe X710 »kmBe, Ta cama 3emns obep-
TaeTbCs Nif HalWVMK Horamu. PoboTa 3 3em-
neto — Le o6'egHaBYMiA MPOLEC, Lo NOB'A3ye
aHaky i cuMBOMK MicLg Ta Yacy. 3 enoxi Heoni-
Ty JHOACTBO a/IMLLIMIIO MO BCIM NnaHeTi crign,
aki BkagytoTb Ha PO3YMIHHSA Ta CMUCIU XKUTTSA.
Lli «rpadpiTi» 36epernunca Ha ckensax, sHapan-
OAX MpaLyi, mpegMeTax nobyTy, 36poi, oasaai,
kepamilli Ta iHLWKX apXeonorivyHux aHaxiokax.

Foopa cTeepmykye: «JltoncTBO 3aXkau ne-
pebyBae y BUMIPI MiXk MUHYMUM | ManByTHIMm,
TYT | 8apag, nam'aTaoudm Npo Te, Wo Byno i LWo
Byne, i Tak Byne saBykoy».

AHppkena XayHTebax-EpTo,
Marictepka Koponiescbkoro
konemky MyucTeuTB

The first program of the contemporary
art institution «Le Manoir» was conceived
during a historic and tumultuous period
of unrest in Europe, when we witnessed
millions of refugees on the move, and
the suffering caused by war. During the
summer period, Kyiv artist Anna Gidora
worked at Domaine de Rovorée, a medieval
estate with a relict chestnut grove,
and presented an exhibition combining
her works in the genre of land art and
picturesque landscapes.

Gidora’s practice is a fusion with nature;
an authentic engagement with land that
permeates the visual surfaces she creates.
She cites landscape as being not only
the beauty of nature, but a place in the
universe where all meanings intersect.
The color schemes in combination with
pronounced linear silhouettes create
a rhythm of nature that is delocalised
and timeless. The moment that the artist
depicts, and which absorbs all philosophical
and historical catastrophism, presents
a coded sign of human presence on earth.

Anna Gidora fundamentally believes
that humanity is united by one earth.

No matter where one lives, the same Earth
revolves beneath our feet. Working with
Land is a unifying process connecting
signs and symbols of place and time.

Since the Neolithic era, humanity has left
symbols and signs all over the planet that
indicate an understanding of life. These
«graffiti» are preserved on rocks, work
tools, household items, weapons, clothes,
ceramics and other archeological detritus.

Anna Gidora states «Humanity is always
in the dimension between the past and the
future, the here and now, remembering
what was and what will be, and it will always
be like that».

Angela Huntbach-Hertault,
Masters Royal College of Art
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MWXTELITRO MIKXLIA
THE ART OF PLAXE

Po3MOBY Mpo AeHaapT Ta npuTamMaHHy
oMy cBobony Bavkko ysiBUTKM 6e3 nocTa-

Ti faHHW [Npopu. XyooskHuus, kypaTopka,
3acHoBHMLA | kepiBHMLS «[MpocTopy MNokop-
OoHHS» B Morpuui. JTtoguHa-iHCTUTYLiS, Yni
npasuna He € KOHBEHLINHKMK, a BUaHaYa-
IOTbCA LWMPOTO, MMMBUHOLO | BiokpuTicTio
noanHU-muTua. Pagom is konom ogHoaoymLiB
lpoopa cTBOpWAa NPOCTIP ANs WMPOoro aiano-
ry xXyooXkHUkiB Ta XyaoskHVILb i3 OTOYEHHSAM

i MibXk coboto — came 3 Tiet YyMHICTIO, Lo
POBUTL LIel aianor MOXAIBUM — Y 3rofi, Anc-
kycii, y ctanocTi Ta nocTinHmx amiHax. Tak, sk
TBOPUTL cama.

Mep Hopa cBoro Yyacy ctBopuB koHLerLio
MiCLb namM’aTi, 49 no3Ha4YeHHsa MicLb, 13 aku-
MU OOV MOB’ABYKOTb CBOI crnoragu, LiHHOCTI,
0e «namM'aTb KpucTanigyeTbcsa Ta SHaxoOuThb
cBin nputynok». Morpuua — ogHe 3 Takunx
Miclb. Micue, Yepea ske BinByBaeTbCca BUBHa-
YyeHHs Tovok Bioniky, oe noicTopuyHe 8ycTpi-
4aeTbCs 8 CyHACHUM — XKUTTSM, MUCTELITBOM,
ntoacbkrM NornagoMm. ¥V Lbomy NepeTuHi
dhopmytoTbCs 3B'A3KM, Lo Hadani iICHYOTb
i Nogsa MicLeMm, TprMa4u CriflbHOTY PA30M.

Lle micue — ogHe 8 knto4oBux iy TBOP-
4in npakTuui camoi lNpopw. B ocHoBI neH-
0apT-po6IiT XyOoXkHMLI, 6inbluicTb kX cTBO-
peHo B Morpui, nexkats nepBuHHI MaTepii,
CTOPOHMU CBITY, aCTPOHOMIYHI 06'ekTIn | cTUXil.
CoHue | Micaub, [PYHT, Boaa, TiHi 1 CBITNO, Bi-
Tep, Tpaea, ripcbka Nopona NocTatoTb PIBHO-
npaBHUMUK y4acHrkamm TBOpeHHS nopsan ia
camolto aBTopkoto, mepebyBatoyn y AMHamiy-
HoMmy B3aemoBnnuBi. Ak i B 0o6’ekTHO-OpieHTO-
BaHiln oHTOMOTIl, 0e Ha NeplLue MicLe BUXO-
OUTb Blaemopnia mixk o6'ektamu, y Ngopu e
Texk BIDHOCUHW: LNAXW, NepPeTUHM, MaHOpW.

Mio Yac ogHoro @ «MpocTopie MNokopooHHA»
xyooXkHuk KnemeHc MNyn po3pobmB «ETUYHY
Many NeHaapTy», YMOBHO BUAINUBLLW YOTUP MK
TUMW B3aeMofil 8 cepenoBuLLEM — Bif, CMO-
»KrBaHHA 0O rapMOHIMHOIO CriBICHYBAHHS.
Po6oTam Npopw B Uit cucTtemi koopauHaT
HaneXknTb HAMBINbLL «eTUYHa» YBEPTb.

It is difficult to imagine a conversation
about land art and the freedom inherent
in it without the figure of Aanna Gidora.
Artist, curator, founder and head of the
Border Space symposium in Mohrytsia. She
is herself an institution whose rules are not
conventional, but are determined by the
breadth, depth and openness of the artist.
Together with a circle of like-minded people,
Gidora created a space for artists to have
a sincere dialogue with the environment
and with each other — with the sensitivity
that makes this dialogue possible — in
agreement, discussion, stability and
constant changes. As she creates herself.

Pierre Nora once created the concept of
«sites of memory», to denote places with
which people associate their memories and
values, where «memory crystallizes and
finds its refuge». Mohrytsia is such a place.
A place through which points of reference
are determined, where the prehistoric
meets the modern — life, art, human
perspective. In this intersection, bonds are
formed that continue to exist beyond the
site, holding the community together.

This place is one of the key places in the
creative practice of Gidora herself. The
basis of the artist’'s landscape works, most of
which were created in Mohrytsia, are primary
materials, sides of the world, astronomical
objects and elements. The sun and the
nmoon, soil, water, shadows and light, wind,
grass, and rock appear as equal participants
in creation alongside the author herselfin
a dynamic mutual influence. As in object-
oriented ontology, where the interaction
between objects takes first place, for Gidora
it is also about relations: paths, intersections,
itineraries.

During one of the Border Spaces,
the artist Clemens Poole developed the
«Ethical Land Art Map», conditionally
distinguishing four types of interaction with
the environment — from consumption to

Mangpu. 1999
Travel. 1999

Boru TaykitoTb 0o BanaHcy, CrvparoTbcs Ha
0COBMMBOCTI NaHaLwWadTy, crnornanatoTb, ok-
PECIOTh, BIOTIHIOKOTE.

Lle cBoepigHa neHa-rpadika, oe konbo-
POM, CBITNOM/TIHHIO XYOOXKHULS BUBOOAUTb
puvcyHok Ha noBepxHi. Sk suwmeka 6inMmM no
Binomy, sk opHaMeHT, WO CTEeNMMUTLCS MO HiXk-
HOMY JbOHY. «TArNiCTb» — L& OfHEe CNOoBO, L0
cnapae Ha oymMmky npu nornsni Ha Ui po6oTu
B naHpwadoTi, Big skoro BOHM HeBigainbHi.
BoHU He nuLe MmapkytoTh NpocTip, ane 1 Bia-
NiYYOTb Yac: COASAPHI M MicaYHi cumBony,
kaneHpapi, roguHHKky. bina kpega ctae
OOICTOPUYHMM MOMOTHOM, MOBEPTAaOYM HAC
0o apxaikun HackenbHUX posnucie i BogHo4Yac
BMBOOAYM 3a MexKi NMIHIMHOIO CIPUNHATTS
Yacy Ta ninii ictopil MucTeuTBa, aka YMOBHO
pyxaeTbCs Bif, MepBiCHMX YaciB 0o cy4YacHoC-
Ti. Tak, ak6n M1 QAMBUAKCS OQHOYACHO 3 CbO-
rOOEeHHS | 8 TOro caMoro AoicTopuYHoro, konm
dopMyBanmcs HawapyBaHHs icTopil Ha oHI
Me3030MCbkoro Mops.

| TyT kono 3amumkaeTbcs — MU 3HOBY MO-
BepTaemMocs B poaMoBi 0o Morpuui. Hac
Make sHmkae | cTae ocobnmeum TyT. [ns
BaraTbox i3 Hac kiHelb | moYaTok poky novas
BioMiptoBaTMCa camMe LMK NITHIMKW aHAaMu,
konw cninbHOTa 3a3BMYal 36MPacTbCS Pa30OM
y MNokopnoHHI. S nuLly Len TekCT Yy MOMEHT,
konu poctyn oo MNMokopooHHA ycknagHeHu,
60 no Tow 6ik kopmoHy — miTbMa. Ane cno-
niBatocs, Wo konu BU YntaTuMeTe Ui pagkuy,
Morpuus 8HOBY Byae Y BinbHiN BOCSKHOCTI.
YTiM, HaBiTb 3apag, konuv gocTymn TUMYaco-
BO BTpavYeHo, Hac yCix eqHae Halla nam'saTh,
LIHHOCTI, Halui 38'a3ku, | «COHAYHMM TeneLb»
yekae Ha kpengaHoMy CXSli OHOBIEHHS CBO-
ix koHTypiB Ha Mexi Binoro i 3eneHoro.

HaTanis Mauerko,
MUCTeLTBO3HaBMLSA, kypaTopka

harmonious coexistence. Anna Gidora’s works
in this coordinate system belong to the most
«ethical» quarter. They strive for balance,

rely on the features of the landscape, they
contemplate, outline, and shade.

This is a kind of land graphics, where the
artist creates a pattern on the surface with
color, and lights and shadows. Like white-
on-white embroidery, like an ornament
spreading over delicate linen. «Continuity»
is another word that comes to mind when
looking at these works in the landscape
from which they are inseparable. They
not only mark space, but also count time:
solar and lunar symbols, calendars, clocks.
White chalk becomes a prehistoric canvas,
returning us to the archaic rock paintings
and at the same time taking us beyond the
linear perception of time and the line of art
history, which conventionally moves from
primitive to modern times, as if we looked at
the same time from the present and from
the prehistoric perspectives, when the layers
of history were formed at the bottom of the
Mesozoic sea.

And here the loop closes — we return
to Mohrytsia again in conversation. Time
almost disappears and becomes special here.
For many of us, the end and the beginning of
the year began to be measured precisely on
these summer days, when the community
usually gathers together in the Borderland.
| am writing this text at a time when access
to the Borderland is difficult, because
there is darkness on the other side of the
border. But | hope that when you read these
lines, Mohrytsia will be within easy reach
again. However, even now, when access is
temporarily lost, we are all united by our
memory, values, our connections, and the
«solar calf» is waiting on the chalk slope to
renew its contours on the border between
white and green.

Natalia Matsenko,
art critic, curator
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TIHI BIAMX XTIH

SHADOWS OF WHITE WALLS

CTtpykTypa kperpgsHoro macusy, WO
cknapaeTbes 8 okpemux WwimaTkis nopoawu,
Harapye kamMm'aHy knagky naBHboro Prumy ab6o
autekis, a MmoXke...

KoskeH cbparmeHT cBOEtO TiHHIO CTBOPIOE
HOBY MPOCTOPOBY POPMY Ha 6init cTiHi. Mpw-
pona HibM dhopMye MUCTELIbKY peanbHICTb.

MNoOme i 3axomnneHHa NepBiCHUM okeaHoM,
e reonoriyHa npaicTopia HaénmxkaeTbcs
BMPWTY 0O CbOrOAEHHS | MpocTynae Ha
MOBEPXHIO MOrpuLbKkoro naHaladTy, cTanm
nowTosxom y 2002 poLii onga qopMyBaHHS
unkny poBiT «TiHi 6inux cTiH» («TiHb BITPY?»,
«TinHi 6inux cTiHy, «doporoskagn»), Lo pos-
BMBAETbCA MOCTYMNOBO, 3 poky B pik HabyBato-
4 HOBUX CMUCHIB | CUMBOSIYHX DOPM.

Y 2014-my laHHa Noopa o6upae ons ceoel
POBOTY chparmMeHT BaraToMeTpoBoI kpelaa-
HOI CTiHW, WO yTBOPUAaca BHacninok poa3pot-
kn kap’epy, ne npoTsarom mMaixke necaTunniTTs
NpoaoBXKnTb LKk pobiT «TiHi BINnx cTiH».
BinocHiskHuii knanTuk Ha novatky kpevips-
HOro penbedy CTae e OfHIE YaCcTUHOK
naHaLlwagTy, kot XyaoXkHuLs onikyeTses,
06alnuBo gornagae, crnisnepekrsae Ta
TBOpPYO cniepie. Lle maneHbkunin cakpanbHuii
NpPoCTip cTaHe HegaMiHHUM KOMMOHEHTOM
cUMMoBiyMy NeHaapTy Ta BingepkaneHHsm
Voro LopidYHol aTMocdepu.

Ha Lbomy micli MaHHa 3 poky B pik cTBO-
pPUTb HUBKY POBIT: «TiHi BinVx cTiH. Komnoau-
Lia N°3» (2014), «feomeTpis Tpasu» (2015),
«TinHi 6inux cTiH. @akTtypar (2016), «TiHi 6i-
X CTiH. Mexkar (2017), «CTpymkin» (2018),
«Cnign» (2020), «HawapysaHHa» (2021).

BaraTopidHa TarnicTb TBOpPeHHs cepii «TiHi
BiNMX CTIH» cTana cBoepiaHMM OocnigykeH-
Ham MaHHK MNpopu oBpaHoi koHuenuii TBopis
Ta Micus B goskinni Morpuj.

Hatanisa JlicoBsa,

MWUCTELTBO3HABNLS,
pocnigHuus ykpaiHcbkoro neHpapTy
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The structure of the chalk massif,
consisting of separate pieces of rock,
resembles the stone masonry of ancient
Rome or the Aztecs, or maybe...

Each fragment creates a new spatial form
on the white wall with its shadow. Nature
seems to shape artistic reality.

The wonder and admiration of the
primordial ocean, where geological prehistory
comes close to the present and appears
on the surface of the Mohrytsia landscape,
became the impetus in 2002 for forming the
series of works «Shadows of White Walls»
['Shadow of the Wind», «Shadows of White
Walls», and «Road Signs» ( 2002)], which
develops gradually, acquiring new meanings
and symbolic forms from year to year.

In 2014, Hanna Gidora chose for her work
a fragment of a multi-meter chalk wall, which
was formed as a result of quarrying, where
she has been continuing the cycle of works
«Shadows of White Walls» for almost a decade.
The snow-white patch at the beginning of
the chalk relief becomes another part of
the landscape, which the artist takes care
of, cares for, empathizes with and creatively
collaborates with. This small sacred space
becomes an indispensable component of
the Land Art Symposium, and a reflection of
its annual atmosphere. At this place, Anna
creates a number of works from year to year:
«Shadows of White Walls. Composition N°3»
(2014), «Grass Geometry» (2015), «Shadows
of White Walls. Texture» (2016), «Shadows of
White Walls. Border» (2017), «Streams» (2018),
«Traces» (2020), «Layering» (2021).

The many-year duration of creating the
«Shadows of White Walls» series has become
Hanna Gidora’s way of studying the chosen
concept of the works and their place in the
environment.

Natalia Lisova,
art critic,
researcher of Ukrainian land art

CtpykTypa
kpengaHoi ckeni
Structure of the

MucTeuTso noskinna faHHu Figopu icHye
Ha rOpUBOHTI BiOYYTTS HenominbHOCTI CBi-
TY, kKonu nymka Ta piv He Manu mixk cobotro
ouvcTaHuii, nepetysann B eqHOCTi. BoHo kmnee
y Midkmeskoki, mosameskki.

Po6oTa 3 naHaWwadToOM | Moro Hamoe-
HEHHSM CBOEIO MPUCYTHICTIO, HanmexkHICcTo,
YyWHUM 3B'S8KOM i3 HMM Jae 3Mory nokaay-
BaTV 8a TUM, LLO BiABYBaETHCA, LLOCH Binblue,
Hi>k BUAaMMe. BigmoBigHicTb BNacHin BHY-
TPIWHIN uinicHocTi 3acBinyye Ha piBHI «oui
0O OYel» HEMMOBIPHY XTOHIYHY, HYTPAHY,
HempubopkaHy cuny, i BUSBASETLCS, WO TON,
XTO MigHaB HaMBinbLLYy Bypto, 3naTeH 3o6pa-
3UTK crnpaXkHi crnokii.

IMOBipHO, came ToMy eHpapT MAaHHK
Fopopw »knBUTL: 3LWIMBae posipBaHi TekeTu,
npopoliye KBiTK B rMnbBokux paHax cepld,
CBITUTb | BUXOMMOe BCepeanHi CBIOMOCTI
akicb mMunMHKM Yacis, konu MoBa Tinbku Ha-
pomykyBanach, HaTOMICTb Bif YyTTs Ta goc-
BiOoy 8aneskano Bm>kuBaHHs. Y notomy 2022
g nepekoHanacs 0CoBUCTO, WO ULLIE YYTTS
Ta OocBin, NposBneHui y noacbkmnx ag'aakax,
npautoBanu i psaTyBanv Toai, konw pewTa
BCbOro BUBYyxasa v aTpodoyBanacs.

Lle neHpapT He TpaHcnoe peadynbTaTy
XyLoXKHbOI B3aemMofii aBTopku 3 MpPOCTOPOM;
BesnepedHo, Takuii MucTeLbknin pegynstar
HasBHUM, OCaYKHUI | NpekpacHWr, MpoTe BiH
kntod o BiogYMTaHHS, a FOMOBHUM MOCHaHHAM
€ BfacHe papicTe B3aemopii, giesoi npucyT-
HoCTI camMe TyT. KaTeropil npocTopy i 4acy, ak
HaneXkHi 0o NisHILW KX, yyke MOBHMX Croco6iB
YCBIDOMMEHHS CBITY, TyT 6e3nepeyHo Hikyau
He 8HUkaloTb, ane nepecratoTb BU3HaYaTU
cMucnu, i BUHMkae npsimMe cnig-GyTTH, OCO-
BycTa ydacTb y nponykyBaHHI MPUCYTHOCTI.
Lle mucTeuTBo Linkom noséasnerHe gunak-
Tk, BOHO He cunye Ta He 3aknukae, BOHO
nenikaTHo 8HiMae 3acnoHy @ odelt i cnokiiHo
nepebyBae 3 TO6O B «AVBUCSH, Lie BCE TYT,

i TV B LbOMY BCbOMY. Bo Tak e».

MapuHa KoHesa

Anna Gidora’s environmental art exists
on the horizon of the world's sense of
indivisibility, when the thought and the thing
had no distance between themselves being in
unity. It lives in this boundary, beyond.

Working with the landscape and filling
it with your own presence, belonging,
responsive connection, allows you to show
something behind what is happening that is
more than you can see. The correspondence
of one’s own inner integrity can testify, at
the level of «eye to eye» incredible: the inner,
indomitable strength, and it turns out that
someone who has known the greatest storm
is able to portray true peace.

This is probably why Anna Gidora’s land
art nourishes: it sews together torn texts,
sprouts flowers in the deep wounds of the
heart, shines and snatches some depths of
the times inside the consciousness, when
speech was just being born, and survival
depended on feeling and experience.

In February 2029, | was personally
convinced that only feelings and experience,
manifested in human connections, worked
and saved when everything else exploded and
atrophied.

This land art does not translate the result
of the author’s artistic interaction with
space; undoubtedly, such an artistic result is
present, visible and beautiful, but it is the key
to reading, and the main message is the joy
of interaction, the active presence here. The
categories of space and time, related to later,
already linguistic ways of understanding the
world, here undoubtedly do not disappear
anywhere, but cease to determine meanings,
and a direct event arises, direct participation
in the production of presence. This art is
completely devoid of didactics, it does not
force and does not call, it delicately removes
the curtain from the eyes and calmly is with
you in «look, it's all here, and you are in it all.
Because it is».

Maryna Konieva
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NMEPEROHAWMRA XTAAIXTh
CONVINKINSG CONSTANKY

laHHy MNoopy Bci 3HatoTh ak »kmBonmcuLito
i XynokHULUK neHpapTy. A a9 daxonntotocs i
MUCTELITBOM 3anydeHHs Ta konekTrBHUMM
npakTunkamu. Te, WO 3BMYHO BBaXkaTy 3a
MeHemkepcbky Ta opraHizaLinHy aisnbHICTb,
laHHa BonogmmupiBHa nepeTBoptoe y AoBep-
weHe MmcTelTBo. A MorpuLibka cninbHoOTA,
wo cknapaeTbes i3 Tpbox NokoniHb ykpa-
IHCbKOrO XyOOXKHULITBA — HaBENUYHILLIWIA
npoekT lNpopu y Wi uapuHi.

MpoBeny aHanorito 3 »kueonuvcHoto npak-
TUKOtO, A€ CNOKOHBIYHMI MOrpULIbKMA NaHa-
wadoT — Lie HEMOB 4YUCTe Ta HegalMaHe
MonoTHO, ke konmce Nobadmna xXyaoXkHuLS,
nponamneatodn y YoBHi cTpivkim MNcnom.
MNobBayvmna i Basnacs oo pobotu. Kinbka pokis,
ak rpyHT, BynyBana HaBYanbHWKA NpoLec
Yy dbopmaTi cTyneHTebkmx nneHepis. MiuHa
enykaliiHa ocHoBa Ha 6araTo pokiB Haga-
na Morpuubkrm crumnogiymam noTyskHoro
npocBiTHUUbKkoro noTeHuiany. LoHWHI npo-
LecC Mi8HaHHS Ta aHaiTUYHOrO MUCTEHHS TYT
HacTINbky >k Bavknuneuin, sk TBOpEeHHS 1 cro-
rnapaHHA.

A ntoou, wo y pisHi pokun 6yesann y Morpu-
Ui — HeMoB BapBU YTBOPIOOTL YKMBOMUCHUIA
wap uboro TBopy. Lnpokmnmm magkamu TyT
3'9BNAOTbCH XyOoXkHI konekTnem. O6'eMHUMMU
HallapyBaHHAMM — MOCTINHI y4acHUky, opyai
Ta copaTHukn MaHHK Fgopu, Wo nigTpumy-
IOTb 3arasibHy kKoMmoauLito TBopy. A TOHEHb-
knmm necyBaHHAMM — OiTU, ki 3pocTatoTb
pasoM ia MorpuLeto.

| HesBarHeHHOo, sk Ngopi BoaeTbca Tak
rapMOHIMHO NoeaHyBaTu CTiNbkn HEMMO-
BipHUX | Takux pisHux nopen! HapuxaTtu,
CroHykaTy 0o CniflbHOTBOPEHHS, 3a4apoBy-
BaTW Morpulibkoto kpacoto. byBae, ovByeLL -
cq, Wwo Taki pigHi y cBoii TBOpYOCTI aBTOPMU
abo aBTOpPkM, Aki HOHEeOaBHa HaBITb He By
3HaloMi Midk coboto, BYke 3aB34TO MpaLito-
IOTb Had CrinbHUM npoekTomM. 3gaBanocs 6,
panToBO | HecropiBaHo, ane >k Hil 3oebinb-
woro camMe rmnsoke polyMiHHS Ta BiOYyTTS
MicLs | Mtofel B HbOMY Aae 3MOry XYOOXKH ML

Let’s take an analogy with painting
practice, where the eternal Mohrytsia
landscape is like a pure and virgin canvas,
which the artist once saw, sailing in a boat
down the swift Psyol River. | saw it and got to
work. For several years, the soil imposed an
educational process in the format of student
plein-airs. A strong educational foundation
for many years provided the Mohrytsia
symposia with a powerful educational
potential. Until now, the process of cognition
and analytical thinking is as important here
as creation and contemplation.

And the people who visited Mohrytsia in
different years, like different paints, form
a picturesque layer of this work. Art groups
appear here in broad strokes. Volumetric

CTBOPIOBATY L AMBOBWMYKHI MoegHaHH4A. [Migo-
pa pobuTs Lie nerko, HemomiTHO | opraHiyHo.
BoHa BMie npuiiMaTy, pogyMiTu Ta MiobunTy
XyOoXKHUKIB | XyooXHWLb i3 HaPIZBHOMAaHITHI-
wnmm npaktrkamm (moyacTtu 3oBcim paneku-
MU BiO NeHaapTy) | 3peluTo — nepdekTHo
komnoHyBaTK BCe Lie Ha caMOopoBHi mari,
posknaneHin Ha nepeB'sHOMY CTOSI HaBMPO-
TU BinocHiskHoro kpenpoaHoro kap'epy. He
3Halo, Y 3b6epiratoTbca Aech Li maneposi
Manu — ragato, Lo BOHW € 6e3LiHHUMK 00-
kymMeHTaMu, CBIOYEHHAMU TBOPEHHSA MaHHO
lNoopoto ogHOro 8 yHikanbHUx MucTeLlbkyx
ABULL HALLIOro Yacy.

€BreHia Monsap,
MUCTeLTBO3HaBMLA, kypaTopka

layers: constant participants, friends and
associates of Anna Gidora, supporting
the overall composition of her work. And
with thin woods: the children who grow up
together with Mohrytsia.

And it is incomprehensible how Gidora
manages to combine so many incredible
and such different people so harmoniously!
To inspire, encourage to create, enchant
with Mohrytsia’'s beauty. It happens that
you are surprised that authors so different
in their work or authors who until recently
did not even know each other, are already
working hard on a joint project. It would
seem to be sudden and unexpected, but
no! Basically, the deepest understanding
and feeling of the place, and the people in
it, allows the artist to form these amazing
combinations. Gidora does it easily,
discreetly and organically. She knows how
to accept, understand and love artists
with a variety of practices (some very far
from land art) and, in the end, perfectly
arrange all this on a homemade map laid
out on a wooden table opposite a white
chalk quarry. It's unknown if these paper
maps are kept somewhere — but they are
priceless documents, evidence of Anna
Gidora’s creation of one of the unique
artistic phenomena of our time.

Evgenia Molyar,
art critic, curator.



NEHAAPT-CMMIMO3SIYM «TMPOXTIP NMOKOPAOHHA»

LAND ART SYMPOSIUM «ROKDVER SPAXE»

Bins npukoppoHHo! niBHO4I YkpaiHn Ha
Mani Cymcbkoi oBnacTi MoXkHa 3HalTK ce-
nuue Morpuugd, okpecrneHe | omuTe pidkoto
Mcen. Le micue Bke icToOprYHO CTano LeH-
TPOM, HaBITb CUMBOJSIOM | YacTUHOO okpe-
MOro MUCTELIbkoro pyxy. TepuTopis cenviia
BTpAaTWa CBOI MepBrHHI kopooHy BigTomi, ak
TYT Yy 1997-My ekcneprmMmeHTanbHO Po3noYany
TBOPUTU MUTLI Ha Yoni 8 faHHoto Migopoto —
ykpaiHcbkoto xynorkHuLeto->kmBonmcuLeto,
BACHOBHWLIEID CYMCbKOro CUMMO3iyMy NeH-
napTy. laHHa BonogummpisHa skvee Ta npa-
utoe y Kuesi, a Hapoaunacsa y ceni CtyoeHok
(tenep Muponinng) Cymcbkoi o6nacTi. Lo
MicLieBiCTb MUCTKMHA noBpe 3Hae 3 AUTUH-
cTBa, a Tema goskinng ona Hel sasykau 6yna
Bnmabkoto. YdacTb y cumnogiymi «Paky-ke-
pamika» 1993 p. ocTaTo4YHO chopmMmyBara
Hamnpswm i gisnbHOCTI — NeHpapT 6yB HaVBIiNb-
e gOTUYHKM OO i TBOpYMX MparHeHb. Tak
laHHa Npopa cTana 3acCHOBHMLEK Cy4acHOro
i QOBroTpuBaioro neHgapT-3axony «IMpocTip
MNokopooHHsa» B cenuli Morpuus.

Cgoro Yacy B YkpaiHi icHyBano gekinbka
iHILIaTKB, CNPSAMOBAHUX HA MUCTELTBO B A0-
Bkinni, cepen HMX MOXkHa 8rapgaTi: doecTuBarb
«BecHsHWI BiTep» y Knesi, «ApT-Tone», Wwo
BiOByBasioca y pidHMX Micusax, «PopTmicia» nig
J1bBOBOM, «XopTULA» Yy 3anopixXoki, LopivHM
3VIMOBU NeHA-doecTrBanb y BiHHMLI «Midoo-
reHes» Ta neHgapT-cuMnogiym y Morpudi.
CborogHi mepiognyHo BUHMKatoTb iHLLI nokalii,
Hanpuknan, nporpama lsonsuii «3agemneH-
Ha», Ogecbknii dhecTUBab NEHOaPTY, 3axXoau
B Kapnatax. [NpoTe came MorpuLbkinii cummno-
3iyM 8anuLaeTbCs HaluTpuBanilm SBULLEM
MUcTeuTBa goBkinms, Wo He 3miHoe Hi noka-
uito, Hi ceol Tpaguuil. laHHa Ngopa 3anuuwana
3a coBOoo Porb dpacuniTaTopk — MOOMHN, LLIO
cToana Ha novatky doopMyBaHHSA rONoOBHOI igel
gaxony N abepirae «reHepanbHy NiHito» poa-
BUTKY MpoekTy — poboTa 3 MPOCTOPOM Hepesa
MuUcTelbku gianor, Ha skomy 6a3yeTbcs
i HaByBae LaneHux oBepTiB cydacHWn ykpaiH-
cbknit neHpapT.

Near the border in the north of Ukraine,
on the map of Sumy region, you can find
the village of Mohrytsia, outlined and
washed by the Psyol River. This place has
historically become the epicenter, even
a symbol, and part of a separate artistic
movement. The territory of the village has
lost its true boundaries since the time
when, in 1997, artists led by Anna Gido-
ra — Ukrainian artist-painter, founder of
the Sumy Land Art Symposium — began
to experimentally create here. Anna Volo-
dymyrivna lives and works in Kyiv, but was
born in the village of Studenok (now Myro-
pyllya), Sumy region. The craftswoman has
known this area well since childhood, and
the topic of the environment has always
been close to her. Her participation in the
1993 symposium «Raku-ceramics» finally
solidified her direction of activity — land
art was the most tangential to her creative
aspirations. Thus, Anna Gidora became the
founder of the modern and long-lasting
land art event, Border Space, in the village
of Mohrytsia.

At one time, there were several events
aimed at environmental art working in
Ukraine. Among them we can mention:
the «Spring Wind» festival in Kyiv, «Art-
Pole», which took place in various places,
«Fort Mission» near Lviv, «Khortytsa» in
Zaporizhzhia, the annual «Mitogenesis»
winter land festival in Vinnitsa, and the land
art symposium in Mohrytsia. Today, other
locations periodically appear, for example,
the «Grounding» program by IZOLYATSIA,
the Odesa Land Rate Festival, various
events in the Carpathians. However,
it is the Mohrytsia Symposium that
remains the longest-lasting phenomenon
of environmental art, which does not
change either its location or its traditions.
Gidora reserved for herself the role of
a facilitator — a person who stood at the
beginning of forming the main idea of the

Y 2022 poLi «Morpuusa» Mana ceBaTkyBaTu
toBinen — 25 pokie 6eanepepBHOro doyHKLLi-
OHYBaHHS, doeHoMeH y cydacHoMy ykpaiH-
cbkomy MUCTeLbkomy cepenoBuLLi. Big sa-
CHYBaHHS$ | 0O CbOTrOAHI pearpoeHLis TBopLiB
MUCTeLTBa 3MiHoBanacs, pieeHs opraHisadil
MUCTELIbKOro NpocTopy Ta MacluTabm 3 koxk-
HUM pokom 86inbLUyBanucs, HabyBanu HOBMX
puc i HanpsaMiB, ane sanuuwanacs HegoTopka-
HOO NULLIE cepLeBrHa cruMnogaiymy — Hdianor
Mi>k JTrogmHoto | MNprponoo MOBOKO MUCTE-
utea. HuHi Le neHpgapT crumnogsiym «MpocTip
NokopooHHsA», abo cepen By3bkoro kona
npocTo «Morpuusa» — CroBo, WO IHTYITUBHO
acCoLtOETHCS i3 TBOPHUMM BUBYXOM NeHAaPTY.

CyTb NnokoppooHHs poakprBaeTbea Yy ic-
TOpUYHUX koopanHaTax uiei Teputopil, ska
neXkunTb y Mexkax cTapocnoB'sHCbKOro no-
ceneHHsa MiXk NMaHLoroM MeXXoBMX ropoamnLL
CiBepcbkux semernb, oe nponsrana nigHidHa
rinka «LLloskoBoro wnsaxy». Ha ubomy micui
nokopaoHHA BCe 3MilllyBariocs — CcTernoBuki
i s3emMnepobu, pisHi ycTpol, BipyBaHHS, CBI-
TOCMNPUMHATTS, pacu Tollo. «Tak i 3dapaa: Ha
crMnoaiymi My Bci o6’eqHaHi TBOpYiCTtO, ane
nogsa MorpuLeto saliMaemMocs pPisBHUMU Ha-
npsimkamMn M1UcTeuTBa | nuvwe TyT CBIl TBOP-
4M gocBig | MeToaom poBoTU HaMaraemMocs
peanigyBaTu y cnienii 8@ npoctopom. M BCi
pigHi, ane wacnuei ByTH PasoM, BMIHIOBATICH,
poskprBaTVCh, MPUMNMATK | 3axXOMNItoBaTUCH
iHWMMW. KoskeH I8 Hac TyT konvch 3anmiime
YacTUHKY CBOro cepLs», — 3aXOMn/IMBO rOBO-
pyTb MaHHa Npopa.

Onsa Pagpanbebka,
MUCTELTBO3HABMLA

event and preserves the «general line» of
the development of the project, working
with space through an artistic dialogue on
which modern Ukrainian land art is based
and is gaining momentum.

In 2022, Mohrytsia was to celebrate
its anniversary of 25 years of continuous
activity —a phenomenon in the modern
Ukrainian artistic environment. From the
beginning of its foundation until today, the
residency for artists has changed, the level
of organizing the artistic space and its scale
have increased every year, acquired new
features and directions, but only the core
of the symposium — the Dialogue between
Human and Nature in the language of art —
has remained untouched. Currently, it is
the land-art symposium Border Space, or
among a narrow circle simply Mohrytsia,
a word that is intuitively associated with
a creative explosion of land art.

The essence of the border is also
revealed in the historical coordinates
of this territory, which lies within the
boundaries of the Old Slavic settlement
between the chain of border fortifications
of the Severskiy lands. The northern
branch of the Silk Road ran through the
fortifications surrounding Mohrytsia.
At that period of the border, everything
was mixed, steppe people and farmers,
different organizations, beliefs, worldviews,
races, etc. «Even now at the symposium, we
are all united by creativity, but outside of
Mohrytsia we are engaged in various areas
of art, and only here do we try to realize
our creative experience and work methods
in cooperation with the space. We are all
different, but happy to be together, to
change, reveal, accept and admire others.
Each of us once left a part of our heart
here,» says Anna Gidora enthusiastically.

Olya Rafalska,
art critic
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HA NEPETWHI LUAAXIE
AT THE CROSSROADS

«3aroBopwu, LWo6 g Tebe nobadme», — kasaB
naBHborpelbknin gpinocod Cokpart. JltoguHa
Bunneckye 3 cebe y CBIT Te, WO i HanoBHOE.
B mucTeuTBi TUM BUNneckom e xynoykHin
TBip — BUCIIB MUTLA.

Cepen BiliHW, Benwvkoro rops, wo cnitkano
Ykpainy, Ts>kkx BTpaT Ta pynHyBaHb, TBOP-
YicTb MaHHW Migopw — Ue nicHA HeckiHYeHHOo!
nobosi, ska sapykoum Byna, € i yne. Yepes nio-
60B BOHa OMBUTLCSA Ha CyYaCHWM CBIT Ta Moro
MuHyne. Jlio6oB 8By4mTh B ii YkmuBonuci Ta
neHpapTi, Wo € PIBHMMMK 3a POPMOtO BTINEH-
HS, ane cxoykumm 3a BigwyTTamu. Lli oBa aa-
XOMNeHHa MUCTkUHI, iHooi mepenniTatodmnch
Mixk coboto, IHOAI MayYX NoOpPsiH, COPMYBaIN
UinicHUM TBOPYUI WNsX, k1l 6agyeTbca Ha
rmunbokux poadnymax Ta nepeskrBaHHSX.

Te, Wo y >kmeonuci MoykHa BiguyTW, No-
6avunTy, BinOBPRAa3NTU, y TBOPaX NeHaapTy
OOPEeYHOo Lie N nisHaTu Ha 0oTuk, movyTw,
MOHIOXaTW Ta HaBiTb CNpoByBaTh Ha cMmak,
akulo ue samucrneHo mutuem. Joskinnsa camo
CcoB0oto BMNIMBae Ha NoYyTTsa Ta poskpuBae
IXHIO piBHOMaHITHICTb. A cnocTepeskeHHs
3a TBOPOM fieHOapTy Yy pidHi Yyacu gobu Ta
pigHi Mopu poky AeMOHCTPYOTb HECKIHYEHHI
3MIHW Yy MOoro BidyaslbHOMY CIPUNHATTI: Big
MosABU Y MPOCTOPI, Yeped nepebyBaHHA — axk
[0O PYWHYBaHHS | BHUKHEHHS!

HocBsig pocnigHnuTBa, gk laHHa ligo-
pa 3nobyna B apxeonoriyHyx poakonkax Ha
TepuTopii CyMLIMHK, NodHa4MBcs Ha i cBi-
Tornaal. Konmnce TopkHyBLWCH apTedakTis,

«Speak so | can see you», said the an-
cient Greek philosopher Socrates. A person
pours out into this world that which fills
him. In art, that splash is a work of art —an
expression of the artist.

In the midst of the war, the great grief
that befell Ukraine, the heavy losses and
destruction, Anna Gidora's work is a song
of endless love that has always been, is,
and will be. Through love, she looks at the
modern world and its past. Love sounds in
her painting and land art, which are different
in their forms of embodiment, but similar
in their feeling. These two passions of the
craftswoman, sometimes intertwining with
each other, sometimes going side by side,
formed a whole creative path, which is based
on deep thoughts and personal experiences.

That which in painting can be felt, seen,
and depicted, in works of land art should
also be known by touch, heard, smelled, and
even tasted, if it was intended by the artist.
The environment itself affects the senses
and reveals their diversity. And observation
of a work of land art at different times of
the day and different seasons of the year
demonstrates endless changes in its visual
perception: from presentation in space, life
and even destruction.

The research experience that Gidora
gained in archaeological excavations in
the territory of Sumy region affected her
worldview. Once, touching the artifacts,

BiOYYBLLIM icTOpItO B pykax, BoHa nepepae L
TakTuUNbHI BIoWYTTS Ha NincBinoMoMy piBHI

Y CBOIX TBOpax. BoHu — sk MaHQpuW y Yaci, Lwo
oxorstotoTb Aymkoto Biopisok Big MUHYMoro
0O MaByTHbOIro, CNOBHEHI 0COBUCTUX Bifl-
KpUTTIB | 3aHypIotoTb Malyke 00 NEPLLIOOCHOB
TBOPEHHS CBITY.

TBopu neHpapTy «MacTka ons BiTpy»
(2001) Ta «TiHb BiTPY» (2002) — L& noanx
cBi>koro BITpY, WO 3annyTaBcs Yy BUMCOkux Tpa-
Bax. Benuy minbiioHiB pokis Bin4yBaeTbca nin
Yac Bzaemopii 3 kpelgsHuMy naropBamu, Lo
e ceipkamu 6aratbox UmMknie XkuUTTa Ta Nodin,
aki ix cynpoBomykyBan. AGCTpakTHI HopHI
MastoHkn no 6inin kpenal y TBopi «TiHi Binmx
cTiH» (2002) posnosigaioTb Mpo ue. MisHiwe
aBToOpkKa Lie pad noBepTaeTbcs A0 TeMU «TiHi
Binunx cTiHy. Ii BBAeMopis 3i cTUXIAMU BITPY
Ta semni y 2015-2017 pokax BinBynacsa Ha
iHLLOMY PiBHI: TBOPU NeHOapTy Byau cxoxki
Ha KMBOMKC Yy MPOCTOPI 8 TOHKMMU — Malike
MiHIManicTnyHMMM — konbopoBrMY Ta doak-
TYPHVMM NOeaHaHHAMU. Ix MoXkHa oxapakTe-
purayBaTi gk BULLIYkaHy eCTETUYHICTb.

KpyTi kpengaHi narop6u cena Morpuus
poskpuBatoTb cBOl TaeMHMLI. Ha yiTkomy
pUYCYHKY recnoriyHnx HallapyBaHb mokasaHo
icTopito 3emni B LbomMy MicLi. OcMUCieHHs
uiel icTopil cknanocsa y «Konekuito Hallapy-
BaHb» (2003). MepeHeceHHs kameHis 6inoi
kpenon 3 BepXHbOro Lapy B NonepenHi wapu
rMyHK TepakoToBoro konbopy Harapysano
JNINCT Y MUHYMNe — crafllimnHy Liboro MicLd.

feeling the history in her hands, she conveys
these tactile sensations on a subconscious
level in her works. They are like journeys in
time, covering the mind from the past to
the future, full of personal discoveries and
plunging, almost, to the very foundations of
the creation of the world.

The land art works «Wind Trap» (2001)
and «Shadow of the Wind» (2002) are
a breath of fresh wind tangled in tall
grasses. The greatness of millions of years
is felt when interacting with the chalk hills,
which are witnesses to many cycles of life,
and the events that accompanied them.
Abstract black drawings on white chalk in
the work «Shadows of White Walls» (2002)
tell about this. Later, the author once
again returns to the topic of «Shadows
of White Walls». Her interaction with the
elements of wind and earth in 2015-17 took
place on another level: the works of land
art were like painting in space with subtle,
almost minimalist color and texture com-
binations. They can be characterized as
refined aesthetics.

The steep chalky hills of Mohrytsia vil-
lage reveal their secrets. A clear picture
of the geological layers shows the Earth’s
experience in this place. Understanding of
this experience takes place in «Collection
of Layers» (2003). The transfer of white
chalk stones from the upper layer to the
previous layers of terracotta-colored clay




Temy nucTiB-gHakiB y neHpapTi laHHa [i-
popa npoporyxkye y urkni «MepesisHuk, WO
of6’'efHye TBOPW 8 OOHOK HA3BOLO, ane PIZHOK
dbopmMoto TBopeHHS. CTUxXia BOrHIO € Bayk-
NBOtO cknamoBok NepLloro Teopy «llepe-
BigdHWk»: Yy MOMEHT Moro pemMoHcTpalLlii ropis
4opHMIN KoHTYP 806parkeHHs. «MNepeBigHmk
2» cknapascsa 3 aekinbkox TBoOpiB-306parkeHb,
ne senuki sa poamipom aHaku (nmeTtn) npo-
ekTyBanuca y HiYHUM NPOCTipP 3a LOMOMOroto
LWITY4YHOro cBiTna.

3HakoBuM B ykpaiHcbkomy neHoapTi cTaB
TBip MaHHu Fpopu «CoHue y Tenbui» (2017).
BiH yBi6paB y cebe HallikaBgilli HanpaLlo-
BaHHS, LLO € B LIbOMY MUCTELTBI: Benmkuii
MaclTat Teopy (Moro BuaHo ai cynyTHUka),
306padkeHHsa cTBoOpeHe i3 3emii | Ha semni
Ta koHTpacT reomeTpudHol dirypu (coHus)

i NpypoaHoro cepenoBuia. 3a cnos'aHCbkow
Midbosiorieto Tineub CUMBOSIBYE MOFYTHIO
cuny BececBiTy, Lo noenHye y cobi coHle

i MicaLb, kiHoye Ta Yonosive. 3 mornsany Ha
HemnpocTy icTopito poa3suTky ykpaiHcbkoro
neHpapTy, Leln Tineub cTaB e 1 CMBO-

JIOM CTinkocTi Ta BnigHaBaHoOCTI Micua MOoro
TBOpPEeHHA (c. Morpuus, CymMceka o6rnacTs,
MikHaponHU cruMnosiym neHpapTy «[Mpo-
cTip MokopmoHHS» ).

B mopanblimnx TBOpax aBTopka Nnponos-
kKye posoymm mpo crMBONW Ta 3Haku: y ko-
ni-coHLi, o pogTalloBaHe MiXk poramMmu
Tinbus, 3'asnsetses Micsaub («Micsaub B COHLI»
(2017). 3 YacoMm BiH BMIHIOETbCH Ha XPecT
(«XpecT B Tenbui. CnissigHoweHHa» (2018).
Tsip «BsaecmonpoHukHeHHs» (2019) HemoB
nincymoBye nonepenHi oymku i ctae sasep-
wanbHUM, MakCMMarbHO CRPOLEHUM, CUM-
BOMIYHVM 3amycoM Mpo cuny BececsiTy.

MeraniTuyni o6'ekTn neHpapTy POPMYHOTh
okpemy rpyny TBopiB. BoHW, kpiMm xynoXkHboro
BTINEHHSA, MatoTb cpyHKLiOHaNnbHe 3HaYeH-

HA. «Konekuia rpyHTiB. BUuMiptoBaHHS Yacy»
(2013) Ta «MicsayHuin kaneHpap» (2016)
CTBOpPEHI 3a NiTHIM Yacowm, Lo aie B Ykpali-

Hi. BiopnoBioHO 0O YOTUPbLOX reorpadidYHX
Hanpsamkis (cTopiH cBiTy) No6ynoBaHa Benu-
yeaHa «O6cepBaTopia. CoHauyHMM kaneHgap»
(2013). BoHa Haragye cTapofaBHi crnopyau
aHanoriyHoro npusHadeHHs. Bpaykae ii macti-
Tab, nocuneHmnin koHTpacTom MmaTepianis, LWo
cchopmyBaBcs Midk Benvkium konom g 6inol
kpelon, oepeB'ssHMMK CTOBBYPaMU Ta korlomM

160

resembled a symbolic message (letter) to
the past, the heritage of this place.

She continues the theme of letters-signs
in land art in the cycle «Carrier», which
unites works with the same name, but
different forms of creation. The element
of fire is an important component of the
first work «Carrier”: at the moment of its
demonstration, the black contour of the
image was burning. «Carrier 2» consisted
of several visual works where large signs
(letters) were broadcast into the night
space with the help of artificial light.

Anna Gidora’s work «The Sun in a Body»
(2017) became iconic in Ukrainian land art.
She absorbed the most interesting devel-
opments in this piece: the large scale of
the work (it can be seen from a satellite);
the image is created from the earth and
on the earth and the contrast of a geomet-
ric figure (the sun) and the natural envi-
ronment. According to Slavic mythology,
the body symbolizes the powerful force of
the universe, which combines the sun and

3 YepPBOHOI MVHW Yy LIeHTpi. Hanbinbw Likasuii
edoekT Big kaneHpapis Ta o6cepBaTopii cno-
cTepiraeTbes NPM COHAYHOMY Ta MicaYHOMY
OCBITNEHHI: y Liel1 MOMEHT OoOaeTbCs TOHAb-
HUI koHTpPAaCT, Aknii CTBOPRIOKOTb TiHI.

Y TBOpYOCTI laHHW [Noopn NnpmueepTae
yBary nosisa aHasnoridyHux Tem y >kmsonuci
Ta neHpapTi. Lle cnoHykae saHaxogmnTu Touky
nosiBu inel TBopy Ta NepeBTIiNeHHs po3nymiB
Yy MucTelbki oB6pasu. Y 2010 poui Ha kpeinpa-
Homy OHi pivkn Mcen 6insg kpegaHoro narop-
6a MUcTkuHA 3HalLNa paoy Benmkux kam'a-
HUX Bpun, akix maiyke He BYno BUOHO Yepesa
BopmopocTi. MoXknueo, 3pobrieHi B cepenHbo-
Biuudi 6punu nopomykyBanu 6eanid inew IXHbo-
ro BUKOPUCTAHHSA B MUHYMIOMY NOAbMMU, LLIO
konvick Hacensanu Lo MicuesicTb. Posoymm
MPO WAAXU, SKUMU MPOXOANTb Yepes CBOE
BYTTA Ha 3eMJli IOACTBO, CMNPWAN0 NoaBi Lin-
kny po6iT «LLnaxu».

YXvBonuc — Le He e ofHe, a neplue 3axo-
nneHHa faHHu Fgopw, 6es skoro NodyTTa Big
il TBOpYOCTI Bynn 6 HenoBHIi. HaciHHA nto6osBi,
nocisiHe B AUTUHCTBI, HAaNOBHEHOMY BiNbHUMM

the moon, the feminine and the masculine.
From the perspective of the difficult his-
tory of developing Ukrainian land art, this
body has also become a symbol of stability
and recognition of the place of its creation
(in the village of Mohrytsia, Sumy region,
at the International Land Art Symposium
«Border Space»).

In the following works, the author
continues her thoughts about symbols and
signs: the moon appears in the circle of
the sun, which is between the horns of the
body [«Growing Moon In The Body», (2017)].
Over time, it changes to a cross [«Cross in
the Body. Relationship», (2018)]. The work
«Mutual Penetration», (2019), summarizes,
as it were, previous thoughts and becomes
the final, maximally simplified, symbolic
record of the power of the universe.

Megalithic objects of land art form
a separate group of works. They, in
addition to the artistic embodiment,
have a functional value. «Collection of
Soils. Measuring Time» (2013) and «Lunar
Calendar» (2016) were created according
to summer time in Ukraine. According to
the four geographical directions (sides of
the world), a huge «Observatory» was built.
«Solar Calendar» (2013) resembles ancient
buildings of a similar purpose. Its scale is
impressive, enhanced by the contrast of
materials formed between a large circle of
white chalk, wooden trunks, and a circle of
red clay in the center. The most interesting
effect of calendars and observatories is
observed in sunlight and moonlight: at this
moment, the tonal contrast created by the
shadows is added.

In Anna Gidora’s work, the appearance
of similar themes in painting and land art
attracts attention. This encourages us to
find the point of the emerging idea from
work, and transforming the thoughts into
artistic images. In 2010, on the chalk bot-
tom of the River Psyol, near the chalk hill,
the craftswoman found rows of large stone
blocks that were almost covered by algae
to the point of invisibility. Perhaps made in
the Middle Ages, the blocks provoked many
ideas about their past use by the people
who once inhabited the area. Reflections
on the paths through which humanity
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MpoCTOpaMu Ta 3anaxom rMonboBKx KBiTiBs,
MpPopPOocso B Lyknax >KMBOMMCHVIX TBOPIB
«Wnaxm» (2011) Ta «Hebokpai» (2012-2014).
NaHpwadoTu, 306padkeHi B H/X, KOHUEHTPY-
IOTb B COBI eMOLLii 3axBaTy, NofboTy Ta re-
peTikatoTb Bif, OQHOMO YKMBOMMCHOrO enisony
0o iHworo. Lli BiouyTTa mopomykye cTpykTypa
koskHoro 3 umknie: moegHaHHS HE3BUYHO A0-
Brix 38a poamipamMu TBOpIB, Lo cknanatoTbes
3 gekinbkox nonoTeH. KokHin cepii maiike
abcTpakTHMX NersaykiB mpuTamMmaHHa ocobu-
Ba konbopoBa ramMa: BoHa popMye BioHyTTS
naHopamMu. MNaHopamHa LinicHicTb — xapak-
TepHa puca taraTbox YKMBOMMUCHUX BUCTaBOK
[aHHW.

PogoymMu npo micue nioanHM Yy MicLi, CBITi
Ta BcecBiTi dpopMytoThCS B TPbOX CepisX
krnBonucHMx TBopiB: «MicLe npucyTHOCTI»
(2008), «MicLe npurdeTHocTi» (2008) Ta
«Yabeperkrka. MicLe ovikyBaHHa» (2015).
«MicLie MPUCYTHOCTI» — MOHOXPOMHU
Bino-4yopHUii XkmBonuc, oe B6ina cmyra Heba
Ta criopya nopaAa i3 HOPHOK CMYTO 3EM-
ni, nopiGHo 6inomMy anoHcbkomy skrBomnmcy
«Moxaky», Halinoe rnafgada Ha YCBIOOMIEHHS
cebe ak yacTuHu HeckiHYeHHoro BececaiTy.

Y 6escMepTHOI Ayl HemMae mexk. Ha ue HaTs-
kae cumBonika Ginoro konbopy. Ane Bce-Taku
ntognHa Xkmuee Ha 3emni: BoHa € ii gpomMom.
Tomy B «Micui npuyeTHoCTI» ByAnHKIM Ha-
nucaHi oxpoto (konbopom semni). Y TBopax
i3 ceplii «Yabeperkoka. Micue odikyBaHHS»
(2015) € BUpasHuii koHTpacT MiX cBITNUM
cunyeToM Byaieenb | TeMHUM HaCUYEeHUM
MOpeM, Lo iHOAI 3MMBaeTbCcA 3 TakM cammnm
3a ToOHOM Ta konbopom HeBoM, BigyanbHO
BinpuBac yabepeskoks (Micle 6yTTs MoanHmn)
BiO HeBimomoro BececsiTy. Bece ue cTtBoptoe
BiOYYTTS HEBUBHAYEHOCTI: MicLie odikyBaHHA.

Cepito YkMBOMUCHMX TBOPIB «KypraHHe
none. Cxin. 3axia. MigHiy» (2016) MoskHa BBAa-
kaTy MicueM nepeTuHy >kmBonucy | neHpap-
TY. 32 3MICTOM — Lie MPOAOBXKEHHSA PO3MUC-
NiB MPO >KNTTS Ta CMepTb, modYaTux faHHOO
B TBOPI NeHaapTy 8 Maike Takowo camMoto
HagaBoto: «Kpanka Bumipy. 3axig. Cxia. MiBHIuY.
MiBoeHb» (2012). Llew TBip nenpapTy ckna-
OaBcs 8 YOTUPbLOX kpyrnnx Hacumie Ha MicLy
peanbHOro KypraHHoro nona Ha BUcokomy
narop6i, Bxke sapocnoro gepesamu. Cepen
TEMHUX CTOBBYPIB MPOBUBANINCA COHAYHI
npoMeHi | BUCBITNOBaNM cuUnyeT Hacunis,
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passes during its existence on earth con-
tributed to the appearance of the cycle of
works called «Ways».

Painting is not just another medium,
it is Gidora’s first passion, and without it
the feeling of her work would never have
been revealed. The seeds of love, sown
in childhood, filled with free spaces and
the smell of wildflowers, sprouted in the
cycles of paintings «Ways» (2011) and «Sky»
(2012-2014). The landscapes depicted in
them concentrate emotions of delight
and flight, and flow from one pictorial
episode to another. These feelings are
generated by the structure of each of
the cycles: a combination of unusually
long works consisting of several canvases.
Each series of almost abstract landscapes
has a special color range: it creates
a sense of panorama. Panoramic integrity
is a characteristic feature of many of
Gidora’s painting exhibitions.

Reflections on the place of the human
in the city, in the world and in the universe
are formed in three series of paintings:
«Place of Presence» (2008), «Place of
Involvement» (2008) and «Coast. Waiting
Place» (2015). «Place of Presence» is
a monochrome black and white painting,
where the white strip of sky and buildings
next to the black strip of land, similar to
white Japanese yohaku painting, aims to
make the viewer to realize theirself as
a part of the infinite Universe.

The immortal soul has no boundaries.
This is hinted at by the symbolism of
the white color. But still the man is on
the Earth: it is his home. That's why in
«Place of Involvement» the houses are
painted in ocher (the color of the earth).
In the works from the series «Coast. The
Place of Waiting», there is an expressive
contrast between the light silhouette of
buildings and the dark saturated sea, which
sometimes merges with the sky of the
same tone and color, visually separating
the coast (the place of human existence)
from the unknown universe. All this creates
a sense of uncertainty: the place of waiting.

The series of paintings «Kurgan Field. East.
West. The North» (2016) can be considered
the intersection of painting and land art.
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MOKPUTUX HABXPECT OBOMAa CMyramm 6i-

noro pomoTkaHoro nofiotHa. KoxkeH xpecTt
koHTpacTHO BUaOiNABCA, Malyke cBiTUBCS,

Ha dooHi TemHol demni. HopHi kona kypraHis
cepen Nnicy Bynu cxoxki Ha YoTupu Bennkimx
nsepkana, B akvx Bigo6parkanoca Hebo B Mo-
MeHT, konn Ha HboMy 3anantoBanmca sipku.
3B'a3ok vacis. | Tinbkun 6ini xpecTn noeepTanu
rnapaYa y Le Micle Ta vac.

XXmeonuc uboro umkny nepepae ocobnmBy
nopy AHs — cyTiHku, konu Hemae YiTkol mexki
MidK CBIT/IOM | TiHHIO. HeBenuki TeMHi nagamu,
HamManboBaHi MiXk CBITAMMU XpecTamu, 3By-
YyaTb, sk kpokn gaBHix mogiin, Wo BXe niwnm
3a rOPUBOHT.

CBiTy He BUCTavae Ntobosi. XXrsonuc
Foopw 2022 poky Bino6parkae napanokcans-
HWIM cTaH ii gyLi: BMIHHSA @HaTW cepen BiMHY
3annuwky TennmMx NoYyTTIB | BUpPOCTUTM iX,
wo6 mMaTm 3Mory sirpitn He Tinbkun cebe. Lle
nornan i3 oboBI.

HaTana KoxaH,
kaHounpaTka MUCTELTBO3HABCTBA,
goueHTka

In terms of content, it is a continuation
of reflections on life and death, begun by
Gidora in a work of land art with almost the
same title «Point of Measurement. West.
East. North. South» (2012). This work of
land art consists of four round mounds on
the site of a real barrow field on a high hill,
already overgrown with trees. Among the
dark trunks, the sun’s rays broke through
and illuminated the silhouettes of mounds
covered crosswise with two strips of white
homespun cloth. Each cross stood out
in contrast, almost glowing, against the
background of the dark earth. The black
circles of mounds in the middle of the forest
were like four large mirrors in which the
sky was reflected at the moment when the
starlight fell upon it. A connection of times.
And only the white crosses brought the
viewer back to this place and time.

The painting of this cycle conveys
a special time of the day — twilight, when
there is no clear boundary between light
and shadow. Small dark spots drawn
between light crosses sound like steps
of ancient events that have already gone
beyond the horizon.

The world lacks love. This 2022 painting
reflects the paradoxical state of her
soul: the ability to find remnants of warm
feelings in the midst of war, and to grow
them for warmth, a warmth not only
herself. This is a look of love.

Natalya Kohan,

Candidate of Art Studies,
Associate Professor
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YKinka cupina Ha semni, BuprBana si ceoro cepua 6inb.
Tol npy4YaBcs | kpuyag, TouHilLe — 3aBKBaB,
Tak TVxo, Wo novynu Tineku Ti, komy 6onino Haszaem.

IHWa navBna y piydi, ak puba npoTu Tedil, i rosopuna:
«Ta g gakoun Tak pobato!»

ii Tarno wkipoto no WwepLwasoMy AHY WBMAKO! piku.
BoHa xoBana cBol paHu 1 nokagysana Tinbku TUm,
komy 60nino HaB3aeM.

Lla »kinka poamoBnsna 3 Bogoto

y 6inux Big kpenaun kanoxkax,

60 He BMina nipHaTu y Benuky Booy.

Konu nigxoowvna no rmmuéuHu, ii mnanbui TpemMTing,
¥ BOHa xoBasia iX HaBXpecT Ha FpyasXx,

ane ix Binbupanu 1 uinyeanu Ti,

komy 60Mino HaBzaem.

Xinku Ha win semni Bipunu y HidXKHICTb,
nnekanu oroneHicTb ayLui.

Cgol WwWpamu xoBanu Tak ymino,
LLIO YYTHO BYS10 MLLE CMiX.

Ane konv BoHV OMBUNNCA OOHa Ha OOHY,
BOHW mnakanu i obinmanuncs, 60 3Hanu,
O IM TOYHO BOMNTL HAB3AEM.

Xinku Ha Ui semni ropai Ta BMiny WaHyBaTuces.
BoHu 3axuatoTs Te, WO NobnaTh.

Ta npoknmnHatoTb BOPOTriB.

Bika BpoHaa,
MeHemkepka kynbTypHUX NpoekTis
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Micue nporynaHok

2012, 54x73, NONOTHO, Orlia
The Place of Walks

2012, 54x73, canvas, oll

The woman was sitting on the ground, tearing pain
out of her heart. The pain resisted and shouted, or
rather, howled so quietly that only those who were
also hurting could hear it.

The other one swam in the river like a fish against
the current and said: «Yes, | always do this!»

Her skin was pulled along the rustling bottom of
a fast river.

She hid her wounds, and showed them only to those
who were also hurting.

This woman talked to the water in puddles white with
chalk, because she did not know how to dive into the
big water.

When she approached the depth, her fingers
trembled and she hid them crosswise on her chest,
but they were taken away and kissed by those who
were also hurting.

Women on this earth believed in tenderness, they
cherished the nakedness of the soul. They buried
their scars so skillfully, all that was heard was
laughter.

But when they looked at each other, they cried and
hugged, because they knew that they definitely hurt.

Women on this earth are proud and know how to be
respected. They protect what they love. But they
curse their enemies.

Vika Bronza,
cultural projects manager

laHHa lNoopa — HEBUMPAaBHUM poMaHTKK, reHin He-
BUMYLLeHOCTI. 3Max neHana nerkui, sk cnbosa; TaHyThb
OCTpPOBU konbopie; monoTHa-BikHa, LLO 30aTHI BTATHYTH
B ceBe HeocshkHICTb mpocTopis. OQHOMo pagy NpoYu-
TaBww niTepu ii abeTkun — ix yrke Hikonu He sabynely,
a BiOvyBLUU — He NOTArHeLCst 38 CTOBHUKOM...

MpucmepkoBa papicTb LKX TBOPIB — HepeanbHa, sk
npuroeLHiv Binb.

Oner Cupop-liéenvHaa,
MVCTELITBOBHABEL|b

Anna Gidora is an incorrigible romantic, a genius
of ease. The stroke of the brush is as light as a tean;
melting islands of flowers, canvas-windows capable
of drawing in the immensity of spaces. Once, having
read the letters of her alphabet, you will never forget
them again, and having felt them, you will not reach
for a dictionary...

The twilight joy of these works is unreal, like the
oncoming pain.

Oleg Sidor-Gibelinda,
Art critic
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3paeTbed, TU cnoYaTtky nuLlell ByriffasM Ha MosoTHI,

a noTiM, He cTepniBlW Liel cyxol Ta rpadivyHol Tparenii
MpPOCTOPY, MoYMHaeL 3MillyBaTy dhapbu Ta anucyBaTm
BYrinns, cebe, Tpareqito — konbopom, onieto... NonoTHO
nepeTikae B NONOTHO, | BCe ACHilLe NpocTyrnae BUHMU-
LLeHHs ctoxkeTy, sk nocnigoBHUM kpok camMoTHbO! myLui
cepen NoBYTOBUX Ta BCEMOTNYTHIX MocTaTew.

KocTaHTuH JoHiH
dboTorpadd, MoeT, BUAABELb

It seems that you first paint with charcoal on

canvas, and then, not enduring this dry and graphic
tragedy of space, you begin to mix paints and write
down coal, yourself, tragedy — in color, oil...

The canvas flows into the canvas, and the
extermination of the narrative comes through more
and more clearly, as a consistent step of a lonely soul
among everyday and omnipotent figures.

Konstantin Donin
photographer, poet, publisher









