


Y 1997-2002 pokax, nobausy cena Morpuus Cymcbkoi 06nacTi, Ha ManbOBHUYKX CXUNAX NPUKOPAOHHOIO MPOCTOPY, MiX NAHL{IOrOM MEXOBUX FOPOAMLLY CiBepcbkux
3eMesib, MPOXOAUTL NeHA-apT cumMno3iym «[1pocTip NOKOPAOHHAY.

CumBon cumnosiymy — popoBa CKpoHbOBa cnipans nnemeHi CisepsaH y piuHoMy K00BOPOTI CTapoCNoB'AHCLKOTO KaneHaaps VII cT., wo ofgHOYacHO AeMOHCTpye
TEPUTOPiaNbHWA i CMUCNIOBMA 3MICT CMMNO3iyMy, AKMIA NparHe [0 PO3BUTKY Aianory AAUHW 3 NPAfOBKINNAM, PO3LWMUPEHHS €CTETUYHOO NPOCTOPY Bif Mexi
«A-TepUTOPIi» XyA0XKHUKA A0 NPOCTOPY NaHawadTy, ae ix 06'efHye BiYHa BNaga 4acy.

KoxHoro poky cumnosiym BKAIOYAE B CBOK MpOrpamy NpoBefeHHA eTHorpadiyHo-MUCTelbKOT aKuii 31 3BEAEHHAM apXiTEKTOHIYHWUX OPM 3 MUHM i iX
BUNANOBAHHA.

Jlenp-apT — €noCcib XMUTTA Cy4acHOro XyA0XHWUKA, ANA AKOTO AOBKINNA € eCTETUYHOIO CyOCTaHUieln. Y NpMpoaHOMY CepeaoBuLli XyA0XKHUK TBOPUTL 06pas3, o
BUAB/IAE €MOLHY i THTENeKTyanbHy cepy XUTTA NI0AUHK, KOTPA CBiLOMO nosepTae cebe y dinocodcbKo-CNOHTAHHMUIA CTaH OCMUCIEHHSA AOBKINNA.

«KPEMASAHWI NEPIOA» 28/06 —7/07 2002— npoeKT, WO BKAKOYAE CTBOPEHHA 06'€KTIB y AOBKiNNi Ta peanisauito aii y LOBKINN1 3 BUKOPUCTAHHAM MiCLLEBOro

KpengaHoro naHgwadry.
3aicHeHnit 3a niaTpumMkn MixHapogHoro doHay «BigpomxeHHa»

1997 —tBopuYnin cumno3siym «[MPOCTIP MOKOPAOHHA»
Bucraska pob6it, cTBOpeHHMX Ha cMMNO3iyMi / CyMCbKUI1 XYLOXKHiH My3eil

1998 — II neHp-apt cumno3siym «[MPOCTIP MOKOPOOHHA»
Mpoekt «AINCTBO BIAKPUTOIO BOTHIO»
BucrtaBka po6it, cTBOpeHHUX Ha cumMno3iymi / CyMCbKMIt XyLOXKHIN My3eit

1999 — III nenp-apt cumno3siym «[MTPOCTIP MOKOPLAOHHSA»
Mpoekt «CUMBOJIIKA TEYII»
[pe3eHTauia-sucraska npoekty: ranepes «APT'C» Cymu, «Cosiapt» Kuis

2000 — IV nenp-apt cumno3siym «[MPOCTIP MOKOPAOHHSA»
Mpoekt «MEPEXPECTA»

[Mpe3eHTauin-sucraska npoekty / ranepes «APTC» Cymu
Mpe3eHTauis npoekty Ha V MixHapoaHomy ApT-hectuBani Knis

2001 — V neHp-apt cumno3iym «[MPOCTIP MOKOPAOHHA»

MpoekTt «MPOCTIP MOKOPAOHHA»

Yyactb y pectuBani npoektiB «IHiuiatuea «[lpoekt—01»

pe3eHTayia npoekty: ranepea «APT'C» Cymu, ranepes «Tpuntux» Kunis

[pec-koHdepeHLUia 0 BUXoAY Yaconucy «MeTpoHOM», NPUCBAYEHOTO NPOEKTY

2002 — VI mixxHapoaHui nenp-apt cumnosiym «[TPOCTIP NOKOPAOHHA»
Npoekt «KPEWJAHWUIA NEPIOO»

Yyactb y pectuBani npoektiB «IHiuiatuea «[poekt—02»

Bucraeka «Kpenpasanuii nepiog» y UCM «CosiapTt», Knis

Land art symposium «The Space Between» takes place
every year since 1997 near Mogritsa, Sumy region in the
picturesque hills of the border zone sites of settlements
of the Siversky lands.

Land art is the way of life of the artist that considers
environment as an aesthetic substance. The artist cre-
ates an image in natural environment that reflects the
emotional and intellectual spheres of the life of a
human, who deliberately returns himself into the spon-
taneous philosophical stage of comprehension of the
environment.

«CRETACEOUS» (28.06-7.07.2002) is a project involving
creation of objects and carrying out actions in environ-
ment using regional cretaceous landscape.

Supported by International Renaissance Foundation

®oro MNetpa bes3u / Photo: Petro Bevza




VI MDKHAPOHWMW NEHA-APT CMMNO3IYM «MPOCTIP MOKOPAOHHA»
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[loBKiNNA — KoHUenuiA, Wo Haja€ Mipu peyam

Y cninkyBaHHi OAUH 3 OHUM MU BXWUBAEMO Habip 6aHanbHOCTEN. YCNiWHICTL
CNiNKYBAHHA AOCATAETbCA AOCTYNHICTIO GaHanbHOCTEH ANA KOna, y KOTpoMmy
BiAOYBa€ETbCA KOMYHiKaUif. ICHYIOTb 3aranbHi NOCTyNaTU CNPUNHATTA AOBKiN-
NA: NOBKiNNA, AKe Hece 3arpo3y, Hebe3neKky; AOBKiNNA, AKe 3a0pyAHIOETLCA i
3HMWYETLCA (KOHKPETHO i mobanbHO); AOBKINNA, AK A)Kepeno matepianbHuUx
6nar; QOBKiNNsA, AK AXepeno XuTTA. 3aBXAM NOAMHA WyKana 3acobu pgns
CTBOpPEHHA 06pa3y Npupoaun, BUKOPUCTOBYIOYM CNOBO, XKECT, 300paxeHHs. 3a-
pa3 J0BKiNNsA came CTa€e Micuem i 3acobom gns cTBopeHHA 06pasy.
[loroBopuMMO Npo AOBKINNA, WO € MicLeM camopeanisauii XyfAoXHUKa.

I. KoHTekcr

Llei HanpAMOK MUCTELTBA HA3MBABCA Y PI3HWUM YaC NO Pi3HOMY: MUCTELTBO 3eM-
ni (landart), mucteurtso y goekinni (art in the environment), MucreuTso goBKin-
na (art of the environment), 06'ektn y npupoai (forms in nature). Y koxHomy
BUNAAKY 3 HAroN0CoM Ha npuknagHy cneyndiky. ICHye KinbKa KNOYOBUX BEKTO-
piB PO3BUTKY MUCTELTBA 3EMNi, OHAK YCiX iX 06'€AHYE BUKOPUCTAHHA AOBKINNA
Ta 6nar uuBinizauii sk 3aco6iB BTiNEHHA aBTOPCbKOT igei.

Tak, aKkTUBHE NEpPeTBOPEHHA NPUPOAM i3 3aNYYEHHAM Cy4aCHOT TeXHIKU Ans
CTBOPEHHA MefUTaTUBHUX 00'eKTiB AeMOHCTPYIOTb PobepT CmiTcoH Ta Maikn
Xansep. leHpep-neHa-apt AHM MeHAbLETU — € HAaMaraHHAM iAel Cy4acHOro
CYCNinbLCTBa CKa3aT MOBOIK CyCninbCTBa nepeicHoro. Halnepuwe eKonoriyHi
npobnemu TypbyBanu [leHica OnneHxaima, Koau BiH NPOBOAUB XENMNEHIHIU Y
[OBKiNNi. Y KOXHOro Xyl0XXHNUKA CBOS M€Ta, CBOT 3aC00U, CBOE NOBiOMNEHHA.
Ane BCi BOHM CTaBNATb 3aNUTAHHA NPO NIOAMUHY, KOTPa iCHYE He cama no cobi,
a y npoctopi cnigbyTTA.

LLlo [0 cy4yacHOro ykpaiHCbKOro MMCTeuTBa y A0BKiANi, TO TYT MOXHA roBo-
PUTKU NPO BNAITAHHA B iICHYIOYNUIN KOHTEKCT AOBKiNNA 6axaHHA OCATHYTM CBOE
MiCLie B HbOMY.

Jlioacbkuit BUMIp KOCMiYHUX cdhep peaykye Mukona Xypasenb y npausx, iges
KOTPUX NOACHIETLCA Ha3Bow: «TpaHc-chep»(1998), «Cdepo-koHcepBa-
uia»(2001) ... [lo nmoBipHUX 06pa3iB CTUXiN 3BepTalOTLCA Y CBOIX poboTax
unkny «BecHanuit BiTep»(1998-2001) Augpin bnypos, Onekciin Manux,
BikTopia [leH6HOBeubKa Ta Bitaniit CepatokoB, CTBOPIOOYM TPEMKI NONOTHAHI
nabipuHTK gns HeBnoBumoro. «MpuxosaHuit 06'ekt»(2001) Banepis Wkapynu
3'ABMBCA 1 3HUK Yy piBYaKy, NOPOCNOMY TPaBOI, NPOABMBLIM 33 LOMNOMOrOH
Kpenaun CUHYCO1fanbHUM 3HAK PO3BUTKY — Bropy-BHU3. PyKOTBOpHA naByTUHA
Onekcin JlutBuHeHka («YkpaiHCbKuit 43eH»1998) y 3axapalieHoMy HaBKONMLL-
HbOMY cepeaoBuLLi cToKy o3epa CaxpaBuuHa, wo 6ina Kuesa, cumonisysana
CBiT, le Nl0AMHA CTBOPIOE NacTKu ansa cebe camoi. Mos pia y poskinni «Bun-
paMneHHa»(2002), 3pobneHa y lonociiBcbkomy napky Kueea, mana Ha meTi
NO3HAYUTK MicLe NafiiHHA TPbOXCOTNITHLOTO Ay6a, KOTPUIA CBOEKD Barokw 3ir-
HYB MONOAi AepeBa, CTBOPUBLUKM CBOEPiIAHMIA apKOBMIA nepexia. 3irHyTi aepe-
Ba 6ynu nobineHi, nicna yoro ix BepxiBKu 3BiNbHEHi Big rHiTy. Ha cborogHi BCi
AepeBa, KpiM 31aMaHOro, BUNPAMUAUCS.

[ins TopyBaHHA WNAXY HE NOTPiOHI aCTPOHOMiIYHI KowTK i 3acobu. He ctasns-
YU 33 METY «3rafaT BCe», YKPAiHCbKi XYA0XKHUKN NparHyTb HaTAKHYTKU Ha ic-
HYBAaHHA «iHWOro» HABKONO HAcC, CNOAIBAKYMUCDH, WO Le THWe He «yyxex». 3a-
cobu, WO iX BUKOPUCTOBYIOTb XYAOXKHUKM MOXYTb OyTH pi3Hi, ane 3aBAaHHAM
€ NiIKPECNNTH, 3aroCTPUTH, YHAOUHUTK Te, WO BXKe icHYE. Micna rmobanbHoi
peanizauii «CnipanbHoro Mony» Pobepta CmiTcoHa, HanoyaTky 90-x LMKN BUC-
TaBoK EHAi fonacBopTi cNpUYnMHUB A0 BIAPOAKEHHA 1HTepecy A0 LbOro Muc-
TeutBa. CnofiBaEMOCh, WO HACTaB Yac HACTYNHOrO KPOKY. '

Hatansa ta Oner KoxaH.
[aBaHb. 2001.

AKT y poBKinni.

Natalka and Oleh Kokhan.
Harbour. 2001.

Act in the environment.




Banepin LLkapyna.
MpuxosaHuit 06'ekt. 2001.
06’ekT y goBKinni.

Valeriy Shkarupa.

Hidden object. 2001.
Object in the environment.

II. Morpuus

[lii y poBkinni 1a 06'€KTM y LOBKINNI, BTiNEHT YKPATHCHKMMU XYA0KHUKAMM Ha
MixHapoaHomy JleHa-ApT-cumnosiymi «KpenasHuin nepiog» uukny «Mpoctip
NOKOPAOHHA», MOXHA OXapaKTepu3yBaTW HANUCOM Ha KaMeHi 3 KapTUHMU
ppaHuy3bkoro knacuumucta Hikona MyceHa «Apkaacbki nactyxu»: ET IN AR-
CADIA EGO. Iaunis midiyHa Ta igunia cyyacHa (y faHOMYy KOHKPETHOMY BU-
naaky iaunia Morpuui, AK YacTuHM yKpaiHcbKoi ApKaaii) MaloTb cninbHe Ko-
PiHHA.

TBopu mucteursa 3emni HibKU NigKpecntoOTb MiHAKUBICTb yCix hopM i CTaHiB,
OCKiNbKM TB1p, CTBOPEHMUIN Yy NPUPOAIT, PO3YUHAETLCA B Hil. I 3anuwanTbea nu-
Wwe po3ayMun 1 CXBUIbOBAHICTb TUX, XTO, YCNiA 33 apKaACbKUMU NacTyXxamu, Lwy-
Ka€ 1 3HaxoAuTb NiAgTBEpAXEHHA icHyBaHHsA igeansHoro: I 1 KOJIUCb BYB Y
APKADII. BoHu 3HaxoaaThb NATBEPAXEHHS, WO uA MidiyHa igunia icHye TyT i
Tenep: micue, e BOHU XMUBYTb, 1 € Wacanea Apkagis.

Y1uM € npoHM3yBaHHA 1 3aMOTyBaHHA y npauax Mukonu Kypasna? Bin mae Ha
meTi 3axuctutun (?), Bigropogutuca (?), poamexysatu(?) npoctoposi i yaco-
Bi cepefloBULILA, CTapi  HOBI CMUCAK. XYAOXKHUK KOHCEPBYBAB TYMaH, L0 CTe-
NINBCA [LONNHOIK PiKK A0 CXOAY COHUA, W06 CXONUTK i NPUHECTU HA BUCTABKY
[0 Knesa 4acTKy HeCxonnoBaHOro ippaLioHanbHOro, 04iKyBaHOro MOXAUBO-
ro.

Auppin bnynos ta Banepiit likapyna — poMaHTUKK, KOTPi HA CXUANi, BKPUTOMY
KBITYy4MM pi3HOTPaB'AM, NPOKNANM 3HAKKU KONa ANA NIOAEN, WO WYKAKTb LEHTP,
1 cTpinky «TY[IN» pna HeBramoBHMX, WO CTOMUANUCH ICHYBATU Y €K3UCTEHL|iN-
HOMy npocTopi BnacHoro fl. Po36upaioymn 06'eKT, Xya0KHUKN CKPYUYBaImn y Cy-
Biil YacCTKy 3emni, nofibHo Ao aHrena, wWo Ha Kupuniscbkint hpecui ckpyuye
Hebo.

Po3scrasnsiouu «llactku gna Bitpy», [aHHa [igopa matepianizye npo3opicTs i

Anppiin bnynos, Onekciit Manux,

Bitaninn Cepaiokos,

BikTopia [leH6HOBeLbKa.

BecHanui Bitep. 2002.

Andriy Bludov, Oleksiy Malykh,

Vitaliy Serdukov, Viktoria Denbnovetska.
Spring wind. 2002.

Mukona Xypasens.
CdhepokoHcepsauis. 2001.
06'ekT Ta Aia y AoBKinNi.
Mykola Zhuravel.
Spheroconservation. 2001.
Object and performance

in the environment.

CTPYHKICTb CTOCYHKIB MiX YCMM: MiX NIOAbMU, NPUPOAHUMU €IeMEHTAMU CBO-
iX TBOPiB Ta AOBKiNNAM.

Y kpeipaaHomy Kap'epi, Ha micui dyHKUioHanbHOT gii ekckaBaTtopa Hpiit Pipcuk
Ta Irop LiBauyHOB 3a fONOMOrol0 KOPOTKUX AEPEB'AHUX KPYrNAKiB CTBOPUNM
06pa3 BipTyanbHOro opraHa — CUMBOJ BEINYHOTO 3BYYaHHA MY3UKM 3eMAi.
Kpaca HapaTuBHOi «HanpyxeHoi» Gopmu, BUTBOPEHOT NIOAUHOIO cepef, Kpacu
«po3cnabneHoi» npupoau — came Takoio € «faBaHb» Hatanku ta Onera KoxaHis.
Tpu cnopyau Bonogumupa Xypasna — kBiTka, OyAMHOK i MeTenuk , 3pobneHi
13 1031 Ta TPOCTUHU, Bynu nyweHi 3 «[aBaHi» 3a Tevielo piuku MNcen 3 nocnaH-
HAMMW aBTOpa NIOAAM — WUPUIA BYUMHOK NIANITKA, YUA CBIJOMICTb HE 3aCMiyeHa
3HaHHAMM NPO Cy4acH1 KOHUenuii i akTyanbHi napaaurmu.

06'ekt y poskinni Netpa bes3u Ta Onekcia JlIuteuHeHka «Kpenaarunin yac» —
cnpoba npossutu Yac y lMpoctopi. Iges naumHy vacy icHye Big wvacis
BUHUKHEHHA NIOACTBA, afe B KOXXHOMY KOHKPETHOMY BUNAAKY MaTepianu, (o
BUKOPUCTOBYIOTHCA, AOAAIOTb HOB1 HIDAHCK i cMUCA K. JlloAMHA cama CTBOPIOE
cumBonu. MoxHa roBOpuUTM NPO CMMBONIYHE 3HAYEHHSA HECTINKOT piBHOBArM
TPUKYTHUKA, KONbOPY YEePBOHOT MUHU, NepeTiKaHHA YepBOHOro B Hine Touo.
Ta icHye KpaeBup, B AKOMY AeAKMI YacC XXUBE 3HAK, KOTPUIA 3pOBUAKN Xya0K-
HUKU. BUMUBIIK piBYAK y CKeni, npupofa CTBOPMUAA HATAK HA 06pas, nij 3Ha-
KOM AKOTrO II0A4N PO3yMilOTb NEBHUI CEHC. XyAOXHUKMN, aKLEHTYIOYM i NposB-
naYM et obpas, no3HavaloTb aKTOM Boni Micue BigbutTa asuw. Cytb uiei
[i1 3HaE nNeBHe KONO Ntojen, ane Moxe npoyutat 6yab-xTo. BigTrBopeHuit
CMMBON € 3aranbHopocTynHuM. Lleit obpa3 yacy y npocTopi € TUMYACOBUM,
OCKiNbKM Oro NOrMMHAE NPOCTip i yac.

Ane... Et in Arcadia ego.

Metpo BEB3A

[aHHa lMpgopa.

MpupopgHiin 06'ekt. 2001.
06’ekT y poBKinni.

Hanna Hydora.

Natural object. 2001.
Object in the environment.




laHHa lMpopa.
YoseH. 1999.
Hanna Gidora.
The Boat. 1999.

Environment — the concept that provides measure for things

Communicating with each other, we use a set of banalities. Success of the
communication is reached through availability of these banalities to the ambi-
ence where the communication happens. Therefore, following are common
postulates of perception of environment: Environment as a source of concern
and danger; Environment which is polluted or destroyed (in global sense);
Environment as a source of material welfare; Environment as a source of life.
Through all the time of development of arts men invented methods of creation
of the image of environment using words and pictures. Now environment itself
becomes a place and a method of creation of images.

Let us discuss the environment as the place for artist’s self-fulfilment.

I. Context

The trend in art was called differently in different time: land art, art in envi-
ronment, art of environment, forms in nature, each time stressing applied
specific.

There are several key (in my opinion) vectors of development of land art, but
all they have in common usage of environment and civilization benefits for
realization of artist’s ideas. For instance, we can see active transformation of
nature with the use of modern technical devices for creation of meditative
objects in works of Robert Smithson and Michael Haizer. Anna Mendietta’s
gender land art is an attempt to express the idea of modern society in terms
of ancient society. The ecological problems were of most concern to Dennis
Oppenheim when he carried out his happenings in environment. Each artist
has his own aim, methods and message. Nevertheless, all they put the ques-
tion of a man living in a space of co-existence, not by himself. Regarding

modern Ukrainian environmental art, I think it is sensible to speak about
interweaving into existing environmental context and desire to understand
one’s place in it.

Human dimension of space spheres is reduced in Mykola Zhuravel's works. The
idea becomes clear from the titles: Trans-sphere (1998), Sphere-conservation
(2001)...Andriy Bludov, Olexiy Malykh, Viktoria Denbnovetska, Vitaliy Serdukov
turn to the probable images of elements in their cycle of works «Spring
Wind» (1998-2001). They create timid linen labyrinths for the elusive. Valerly
Shkarupa’s «Hidden Object» (2001) appeared and vanished in a grass-blossoming
gully, unveiling a sinusoidal chalk sign of development — upward and downward.
Olexiy Lytvynenko’s hand-made web («Ukrainian Zen» (1998)) in the foul envi-
ronment of the gutter of Sakhravshina Lake near Kyiv is the symbol of the
world where a human creates traps for himself. My action in environment
«Sraightening» (2002) in the Holosiivsky Park in Kiev had to mark the place of
a 300-year-old oak downfall. It bent down younger trees with its own weight,
thus creating a kind of an arced passage. The bent trees were painted in white
and then their tops were rescued from press. Now all the trees except for the
broken oak have straightened.

To lay the path, there is no need in huge funds or facilities. Not putting the aim
of «total recall», Ukrainian artists attempt to hint at the existence of «anoth-
er» around us, hoping this «another» is not «alien». Methods used by the
artists may differ, but the task is to underline, to sharpen and to visualize
things that already exist. After global realization of Robert Smithson’s «Spiral
Jetty», 60-s works of Michael Haizer, Valter de Maria and others, in the late 80-
s a cycle of exhibitions of Andy Goldsworthy, that showed the process of carry-
ing out actions in environment, caused a revival in interest to this art. I hope
it is high time the next step has been made.

Anppin baypos.

Lento. 2001.

NepdhopmaHc y goskini.

Andriy Bludov.

Lento. 2001.

Performance in the environment.




IT Mogrytsa

In my opinion, actions and objects in environment, created by Ukrainian
artists during International Land Art symposium «Cretaceous» from the cycle
«The Space betweeny, may be characterized with the writing on the stone from
French classicist Nicola Pusen’s work «Arcadian shepherds»: ET IN ARCADIA
EGO. The mythical idyll and contemporary idyll (in particular, idyll of Mogritsa
as Ukrainian Arcadia) have common roots. The works of land art seem to high-
light the variability of all forms and states, as the work created among the
environment dissolves in it. The only remains are thoughts and excitement of
those, who, following Arcadian shepherds is searching and finds proof of exis-
tence of the ideal: AND I ONCE HAVE BEEN TO ARCADIA. They find proof of that
mythical idyll existing here and now. The place where they live is the happy
Arcadia.

What is penetration and folding up in Mykola Zhuravel's works? His aim is to
protect (?), to isolate (?), to demarcate (?) special and time environments, old
and new senses. The artist conserved the fog floating the river vale before sun-
rise to seize and bring a part of immense irrational, a part of expected possi-
ble to the exhibition in Kiev.

Andriy Bludov and Valeriy Shkarupa are the romantics who laid signs of a cir-
cle on a flank of a hill covered with blossoming motley grass inhabited by lots
of insects. The circle is for those who are looking for the centre. In addition,
there is an arrow signed «THERE» for those restless who are tired of living in
the existential space of their own Self. «THERE» is the third element between
the earth and the sky. It shows the way to the sky for those who are on the
earth and the motion on the earth for birds and hang-gliders. Disassembling
the object, the artists twisted some earth into a roll, similar to the angel that
twists the sky on a fresco in Kirillivskaya Church.

Onekcin JInTBUHEHKO
YkpaiHcbkuin a3eH. 2002.
[is y poskinni.

Oleksiy Lytvynenko
Ukrainian Zen. 2002.
Performance

in the environment.

Metpo bes3a. [opa. 2002.
Petro Bevza. Mountain. 2002.

Setting up her «Traps for the Wind», Anna Gidora materializes transparency and
slenderness of relationships between everything: people, natural elements of
her works and the environment.
Yury Firsik and Igor Shvachunov created an image of virtual organ — a symbol of
magnificent sound of the earth’s music, made of short cylindrical wooden blocks,
in the place of functional action of an excavator in an open cast chalk mine.
The beauty of narrative «strained» form, man-made among the beauty of
«relaxed» nature — Natalka and Oleh Kokhan’s «Harbour» is of this kind.
Volodymyr Zhuravel's three constructions, a flower, a house and a butterfly, made
of rod and reed were rafted down the river Psel from the «Harbour» carrying the
author’'s messages. This is a sincere act of the teenager whose consciousness is
not thumbed with knowledge of contemporary concepts and actual paradigms.
The object in environment «Cretaceous Time» by Petro Bevza and Oleksiy
Lytvynenko is an attempt to display the Time in the Space. The idea of the time
flow is known since the cradle of humankind. However, in each particular case
the materials that were used brought in new nuances and senses. A human
invents the symbols. We may speak about the symbolical meaning of unstable
equilibrium of a triangle, the colour of red clay, flowing of white into red, etc.,
whereas the sign made by the artists who came and were gone exists in the
landscape, at least for a period. By hollowing out a gully, the nature created a
hint of an image, under the sign of which people see particular sense.
Accenting and displaying the image, the artists mark the place of phenomena
reflection with an act of will. Only a certain number of people know the
essence of this action, but everybody can read it — the represented symbol is
available to everyone. That image of Time in Space is temporary, because it is
absorbed by both Time and Space. Nevertheless... Et in Arcadia ego.

Petro BEVZA

Netpo bes3a.
BupisHioBaHHA. 2002.
06'ekT Ta fif y AoBKinnAi.
Petro Bevza.
Straightening. 2002.
Object and performance
in the environment.




Metpo bes3a ta Onekcinn JIMTBUHEHKO.
Kpenpanuin yac. 2002. 06'ekT y poBKinni.
KpengaHa ckens, yepBoHa MuHa, Kpenaa.

9x14x2,4 M

Petro Bevza and Oleksiy Lytvynenko.
Cretaceous time. 2002. Object in the environment.
Chalk rock, brick earth, chalk. 9x14x2,4 m







Anppiih bnygos Ta

Banepiit Wkapyna.

Tyau. 2002.

06'ekT y poBKinni.

bina TkaHuMHa, 3emns,
15x300 m

Andriy Bludov and

Valeriy Shkarupa.

That way. 2002.

Object in the environment.
White fabric, ground, 15x300 m

Auppiin bnypos Ta Banepin Wkapyna. Jlinia-Mepexig. 2002.
06’ekT y poBkinni. Boroxb, 3emns, nositps. 500 M.

Andriy Bludov and Valeriy Shkarupa. Line-Transition. 2002.
Object in the environment. Fire, ground, air. 500 m.

CuHTe3yiouM CTUXii BOrHio Ta Boau (crape pycno piku lcen),
BiATBOPIOETLCA MeTai3nYHMUIN NOPTPET nen3axy i BUOYAOBYETLCS
EHEepreTUYHMM i TPAHCreoNoriYHUm MicT «nepexomy». /

By synthesizing the elements of water and fire (Psel river crease)
a metaphysical portrait of the landscape is created, and energetic
and transgeological «transition» bridge is built.

Anppin bnypos Ta Banepin Wkapyna. Tyt. 2002.
06'ekt y poBkinni. XoBTa TKaHMHa, 3emns, R15 m

Andriy Bludov and Valeriy Shkarupa. Here. 2002.

Object in the environment. Yellow fabric, ground, R15 m

CBoepigHa cxema pyxy ana AoCnifgHuKa
ippauioHanbHMX NPOCTOPiB CNiBBMMIPHOCTI 3
peanbHuM navawadrom. / A peculiar motion

scheme for an investigator of irrational co-dimen-
sional spaces with real landscape.

Auppiin bnypos Ta Banepiii Wkapyna. Xosta [liaroHans. 2002.
06'ekT y poBkinni. XoBTa TKaHWHa, 3emns, 300 m

Andriy Bludov and Valeriy Shkarupa. Yellow Diagonal. 2002.
Object in the environment. Yellow fabric, ground, 300 m

EcteTuko-meTadi3nyHMIN NPOEKT, KOTPUIA BUABNAE KOPAOH
MiX [1BOMa BUMipaMu: 06'€éKTUBHMM NPOCTOPOM peanbHOro
nanawadty Ta cy6'eKTMBHO-MeTai3UYHUM NPOCTOPOM. /
Aesthetic-metaphysical project, which exposes the border
between two dimensions: objective space of real land-
scape and subjective metaphysical space.
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Mukona ¥ypasenb. 2002.
06'ekT y posKinni.
KpeingsaHuit narop6,
[lepeBo, TKaHWHa

®oto KoctaHTuHa [loHiHa
Mykola Zhuravel. 2002.
Object in the environment.
Chalk hill, wood, fabric
Photo: Kostantin Donin

Mukona Xypasenb. 2002.

06'ekT y poskinni.

KpeitpaHa ckens, fepeso, TKaHWHa
Mykola Zhuravel. 2002.

Object in the environment.

Chalk rock, wood, fabric

. ‘.\“ \\\\\\\«g\\\\\\\\\\\w T

Mukona Xypasensb. KoHcepBayis TymaHy. 2002.
[is y poskinni.

CknaHi 6aHku, TymaH 3 piyku lMcen 6ina Morpuui.
Mykola Zhuravel. Fog conservation. 2002.
Performance in the environment.

Glass jars, Psel river fog near Mogrytsa.
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Hatans ta Oner KoxaH. [aBaHb. 2002.

[is Ta 06'ekT y AoBKinNi. 3emns, Kpenga, AepeBo, MOTY3KH
Natallya and Oleh Kokhan. Harbour. 2002.

Perfomance and object in the environment.

Ground, chalk, wood, ropes




| Opin ®ipcik Ta Irop LBavyyHoB. CTiHa camopocTaTtHocTi. 2002.

| 06'ekT y poskinni. ®oto Ha npotunexHin ctopinui KoctantuHa [loHiHa
Uriy Firsik and Ihor Shvachunov. The wall of all-sufficient. 2002.
| Object in the environment. Photo on the next page: Kostantin Donin

[TiAKpecneHHA puTMy KpeipasHUX CTPYKTYP Hafano naHopami cTpiMKoro cxuny 4nucto 6inoro
KONIbOPY BUNAA MOBYA3HOIO Ta 0AHOYACHO 6araToroN0Coro Opraxy.

The Underlining of the rhythm of the chalky structures gave the panorama of the vertical
declivity purely white colour type taciturn and simultaneously many voices of the organ.
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Bonoaumup Xypasens. Mowrtosa
CKpuHbKa «KBiTKa». 2002.

06'ekT y poBKinni.

[lepeBo, MOTy3Ka, 04epeT, nanip
Volodymyr Zhuravel.

Mail-box Flower. 2002.

Object in the environment.
Wood, ropes, bulrush, paper

*OneHa XemuyroBa, Onbra AneHiHcbKa.

2002. Kanenpap

[lepeBo, Kpeiaa, nonieTuneH, KBitu
*Helen Gemchugova, Olga Aleninska.
2002. The Calendar

Wood, chalk, polyethylene, flowers

*OneHa Ocunosa, Onekcangp Mepgoc.
Koposa. 2002.

[epeBo, hapboBaHa mapns, Ki3sK.
*Helen Osypova, Alexandr Pedos.
The Cow. 2002.

Wood, colored gauze, cow-dung

*Onekciin faHHOB, B'suyecnas TocKyes,
Bonogumup Lllonka. beperuns. 2002.
Kpeipa

*Oleksiy Hannov, Viacheslav Toskuey,
Volodymyr Tsupka. Keeper. 2002
Chalk

*AHTOH Kyumin. Tepesu. 2002.
[lepeBo, MOTy3Ka, Cyxa TpaBa, Kpeiiaa
*Anton Kuchmy. The Scales. 2002
Wood, ropes, dry grass, chalk *Poman Papbko, XpuctuHa TepeuweHko,
Anxena TepeweHko, [aHHa KoxaH.
Mpii. 2002
[lepeBo, Kpenaa, MOTy3Ka, Cyxa TpaBa
*Roman Radko, Kristina Tereshenko,
Angela Tereshenko, Hanna Kohan.
The Dreams. 2002.
Wood, chalk, rope, dry grass

tOpiit @ipcik 1a Irop WBayyHoOB. Mix MUHYyIUM Ta MaitbyTHIM. 2002.
06'ekT y poBkinni. Mopenuit ay6, kpeiga, aepesuHa

Uriy Firsik and Ihor Shvachunov. Between the Past and the Future. 2002.
Object in the environment. Fumed oak, chalk, wood




*lOpin Kosans, Onekciit KpaBuos.
Mnaux. 2002.

[lepeBo, nonietuneH, MoTy3Ka, Kpeiaa
*Jury Koval, Alexy Kravtsov.

The Mill. 2002.

Wood, polyethylene, row, chalk

*TeraHa HeuunopeHko. Bitpuna. 2002. *TaHHa lykaHosa. llenect. 2002.

[lepeBo, TKaHWHa, MOTY3Ka, Kpeiiaa [lepeBo, Kpenaa, HUTKa, OUHT, NnonieTuneH
*Tatyana Nechiporenko. The Sail. 2002. *Hanna Tsukanova. The Rustle. 2002.
Wood, fabrics, row, chalk Wood, chalk, thread, bandage, polyethylene

Kaponina Mo3roBa. He6okpaii. 2002.
[lepeBo, moTy3Ka, KpenasHa dhapba
Karolin Mozgova. The Horizon. 2002.
Wood, row, chalky paint

*KarepuHa bonpapeHko, Ceprii Mapina Mixainosa. 2002. Pyasi we He cnute. [lepeso, MOTy3Ka, honbra
XapnawwuH. KpeitasHuit kapkac. 2002. Marina Michaylova. 2002. Fuji not yet sleep. Wood, row, foil

lepeBo, kpeilaa, MOTY3Ka, Cyxa TpaBa

*Katrina Bondarenko, Sergey Harlashin

The Chalky Framework. 2002. *po6ora cTyaeHTa Buujoro yunnuwa kynsTypu Ta MucteuTs im. bopTHaHcbkoro (M. Cymu)
Wood, chalk, row, dry grass *work of students of High Culture and Arts Colledge after Bortnyansky (Sumy)
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Kyparopu .
VI MixHapoaHOro Bucnosntoemo Wnupy noaskKy:

NEeHA-apT CUMNO3iymy
«MPOCTIP NMOKOPAOHHA»

| (npoekt «KPENAHNN | MixHapogHomy doHAay BigpogKeHHs
_ MEPIOA»): ;s "
faHHa Migopa Ta Cymcbkomy obnacHomy BigaineHHo YKpaiHCbKOro poHAy KynbTypu
FiRpYS Ynapyna Buuiomy yunnuuy mucteyts i kynstypu im. [1.6opTHAHCBKOIO
BcrynHa crars, Acouiauii aptranepen YkpaiHu
1A€A Ta MaKeT KaTtajaora: .
Mertpo bes3a YKpaiHCbKOMY (DOHAY KyNbTypH @
: BepcTka Ta AOAPyKapChKa LlenTpy cyyacHoro mucreyrsa «CosiapT» .
- nigrotoska: ®ipmi «IPUC» fRoE
Muaun Qyxnii
®ipmi «CnaBuu» "
MeHepxmeHT: ¢ . g
Koctautuu [loHin Papio «BcecBiT» ﬁ,
flepexnag Ha aHENTACHKY: Peknamniit arenuii «Konop-Taiim» j’é
enapiit Koran PeknamHin areHuii «Yucra nivis» ... o orcpomcs
‘ D
®oro: . PeknamHiit areHuii «Respect-Media» respect
aBTOpPU NPOEKTIB = . . me@dia
(KpimM 3a3HayeHUX OKpeMo) Morpuupkiin CinbCbKin paal
i ke ‘MG
fows: Cymcbkin dinii UMC U
Baiy-Mpiut g g o
P BugaBHMYO-TOProBoMy AOMY «YHIBEpCUTELbKA KHUIa» =Y
Kuis, 2002 CymcbKin dinii YkpcoubaHky YPCOUSAK Ts

B1cnoBnoeEMo Wwupy noasky ocobucro:

[aHHi bepHapacbkin, Ceprito lato, Xpucturi bacinii, MapuHi Xypascbkiit, Ipuni Ta Onekcanapy 3anoram, Kipi 3axaposin,
Jloamuni Kosanb, Onekcanapy Kpasuosy, Iropto Kpusowuto, KOnii Cenerenisin, AHi1 Creybkin, Hatanii Hinosin,
: Hinenb Papuenko, Tetani Wynikosiin, AHaTonilo Liginto, Jlapuci Xamatosin, Biktopy Xamarosy, [eHaaito YucrtoBcbkomy

®oto KoctautuHa loniHa / Photo: Konstantyn Donin
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