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METPOHOM

XYAO0XH1 CTOPIHKK  gpyre yucno 2001

XynoxHi ctopiHku apr-pyxy “lfopa”
BUAAIOTHCA AK KOMEHTAp A0 BUCTABOK.
3acHoBaHuit 1999 poky.

Koneris: Netpo BEB3A, Augpiit BJIYA0B,
Biktopis BYPNAKA, Bonogumup
TOPBATEHKO, fanna M0PA,

Auapii TYPEHKO, Nuaun AYXAIN,

METPOHOM npepcrasnse
CUMNO31YMU 3 NEHAAPTY

NEHAAPT PAKY-KEPAMIKA'0O1
(Morpuusa, YkpaiHa) ta
BIAKPUTUM NPOCTIP

Mukona XXYPABEJIb, bopuc EPO®AJIOB,
Onekciit NTMTBUHEHKO, Mukona MAJTUWIKO,

Auppiit HIKITIH, Augpit NYYKOB,
Banepiit LUKAPYNA.
BignosinansHuit cexpetap Anna TOOTMAA

(Kypeccaape, EcToHinA)

CTaHHA cnpoba npoTuc-
(( OTOﬂHHﬂ HEeBiABOPOTHiN

rnobanizauii ~ Mucreu-
TBa», - TaKe BM3HAYEHHA NEHA-apTy
akock Aas lMonb Bipinio. Yu Bapto no-
rOAXYBATUCD 3 LI€I0 «aHTUrNobanicr-
CbKOIO» MOTUBALIE? BignosicTu Tak
CaMO BAXKO, AK 1 3pO3YMiTH, YU HE €
riraHTu3am «CnipansbHoro mony» Cmit-
COHa, KOTPUM pO3TUHAE BOAU Benuko-
ro ConoHoro o03epa, abo X «3aropHy-
TOro» ABCTPanincbKOro y3bepexoxs
Kpicto 1 X{an Knoaa Hacnpaspi cnis-
3BYYHUM CNPUAHATTIO CBITY, AK MaK-
NOEHOBCLKOro «rnobansHoro cena»?
B 6yab-akoMy pa3si, Konu WaeTbCA
Npo NeHA-apT, BIAHANAEHHA MOTHU-
Balii NOro BUHUKHEHHA B TOMY 4Yu
THWOMY MicCli, B TOW YM iHWMKMN Yac -
B 3B'A3KY 3 TUMU YU THWIUMU TEKTO-
HIYHUMU 3PYLWIEHHAMU COLIOKYNb-
TYPHOro cepefoBMlla, BUAAETHLCA
cytTeBum. Moro wikaBo po3ragaty,
Hacamnepea, AK CUMNTOM, AK NOKa3-
HUK HOPManbHOro, YW HaBNaKW,
(QYHKUIOHYBAHHA KOMNNEKCY MUC-
TewbKuX 1HCTUTYLIN, Wo ioro Bowi-
10 OniBa Ha3BaB «CUCTEMOIO Cyyac-
HOr0 MUCTELTBAY.
[na npuknapy BizbMeMo, «3eMnsHy
KiMmHaTy» Bontepa ae Mapis, wo 6y-
na HUM ctBopeHa B MioHxeHi 1968-
poky. Pagukaniam 6e3uepemMoHHOro
BTOPrHEHHA «YYXO1» NPUPOAHOIT
CTUX1T A0 ranepeiHoro npocropy -
AOBEPIWEHUN NPUKNAA THCTUTYLIR-
HO1 Ta eKCNO3uULiIAHOT KpUTUKKU. [Mo-
BEpTalo4YUCb B CbOrOfEHHA, 3ayBa-
UMO - UA CTpaTeria He BUMAAAE
3aCTapinoio M Ha NOYaTKy TPETbOro
TUCAYOMTTA, KONM B CUCTEMi BCe
yacTiwe BUHMKalOTb c6oi, iepapxis
3BUYHUX LIHHOCTEN B KOTpUiA pa3
NepeBepraETbCA 3 HIr Ha ronosy.
OcTaHHbOIO TaKol ¢aTanbHOK0 «Ka-
TacTtpodoto» ctaB ¢iHan mopep-

[u3aitd EL Mundo ta AHgpiit HIKITIH
MNepeknapg Ta kKomn'loTepHa NigTPUMKA
fenapiit KOTAH Ta Nuann AYXNINA

Mapraputa KPAU3MAH

[lpyk Ta nonirpagiuHe 3abe3neyeHHs

Nonirpagiyna nigrpumka ORIFLAME

Apyk TOB «ETHa-1»
Haknag 150 npumipHukis
Contact e-mail: petro@bevza.kiev.ua

METRONOM presents
landart symposiums

LANDART RAKU-CERAMIKA'01
(Mogrytsya, Ukraine) and

- OPEN CIRCLE
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[loBepTaloyuchb y CbOrofeHHA

HICTCbKOro(NpOCBITHULBKOrO) npo-
eKTy. Bce 3MiHMnocCh nicna Toro, AK
OCHOBH1 MOJEpHICTCbKiI 3anosigi -
Bipa B NOCTYN Ta XOPCTKi CTaHAApTH
BIANOBIAHOCTI Yacy, «Cy-4aCHOCTI»
mucTteursa Oynu nocrtasneHi nig
cymHiB. [puHymMnoBa HeBU3Haye-
HICTb KpUTEpiiB aKTyaNbHOCTI, Ha-
Bena 6aratbOX Ha ULiNKOM CAyWHY
AYMKY, WO aKTyaNbHUM MUCTELTBOM
MOXXE BBaXaTUCb BCE, WO 3aBrofHO.
JloriyHum Hacnigkom uiei iHdnauii
UWIHHOCTEN CTa€E rineppenpeseHTa-
TUBHICTb. [anepeitHa eKcno3uuis,
«EeK3UbilWH» - JONA 3N0BTIAETHCHA
TaKMMK Kanambypamu - 4acto crae
apeHol0 nepBepCcUBHOI camopenpe-
3eHTauli, «ekcribiuioHiamy». Kuis-
CbKUM neHf-apt KiHua1990-x- no-
yatky 2000-x, B YoMy i BOAYaETLCA
MOro KpUTU4YHa dyHKUIA - fewo Ha-
iBHa cnpoba MUCTeLTBA BTEKTU Bif
camoro cebe, BupBaTUca i3 3agylu-
NUBO1 atMocdepu THTPUr Ta BUHHUX
Bunapis «6inoro kyby» B 6e3kiHey-
HICTb BIAKPUTOrO NPOCTOPY.

IHTEpaKuito - B pO3yMiHHI pUTyans-
HOrO CNiNKYBAHHA Ha CBiIXOMy no-
BITPi, KONM PONi XyAOXKHMUKA 1 rnaga-
ya aybNII0TLCA, @ MUCTELbKA NOAIS

BikTopia bypnaka

BUYEPNYETbCA (DAKTOM KOMMYyHiKa-
uii, - AK anbTepHATUBY KOHBEHLLii-
HOCTI nponoHye «PecTuBanb BECHA-
HOro BiTpy». Moro nocTiitHi yyacHu-
KU WiCTb POKIB Niapsaa 36upaloTbes
Ha naropb6ax, no6nusy Crapokuis-
CbKO1 ropu. B peneptyapi ix «He-
CEpPNO3HUX» poO3Bar - 3anycKaHHA
NOBITPAHUX 3MiiB, KOHCTPYIOBAHHA
«IrpawWwoK Ans BiTPy», BNAWTYBAHHSA
TaHUloBaNnbHMX nepdopMaHCiB, Take
1Hwe... OCTaHHIM YacoMm opraHisa-
TOpKU (pecTuBanto HapikalTb Ha 1O-
ro «HenpoAyKTUBHICTb». Ane Kap-
AWHANBHO 3MIHUTW YCTaNeHWi, YHi-
BEPCANbHUN XiAi peyeit HUHI BXe
HEMOXNUBO - CTpaTeria AKICHOi
penpe3eHTauii 3BiNbHAE TEPUTOPIIO
ANA cTpaterii B3aEMOAii, MUCTELTBO
- MUCTELTBY CNINKYBAHHA, KIHCTUTY-
anizauii apyx6u». barato Teopetu-
KiB Ta NMPaKTUKIB HAaMaraeTbCca 3a-
pa3 po3BMBaTH Ui AYMKM, iHOAI Ha-
BiTb 6€3 TiHi ipOHii - npu Haroai, Ko-
NN NPUEMHICTb NPOLLECY KOMMNEHCYE
BICYTHICTb MO0 pe3ynbrary.

Tpeba BCe X Taku BU3HATU - «iHTe-
PaKTUBHE NOKONTHHA» NEHA-apTy He
CUHOHIMIYHO «TycOBUi». YepBHe-
BUIA nneHep B ceni Morpuus, wo 6i-
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na Cym, npoAeMOHCTpyBaB - MOro
NOTAT A0 KPEAaTUBHUX 3YCUND LE He
Buyepnasca. Konum Ttak - MOXHa
CNOAIBaTUCL, WO BUKOHAHHA Mac-
WTabHUX NPOEKTIB wWe nonepepy.
Xoya nporHo3yBaTM MaubyTHE pu-
3UKOBAHO - MOXX€ CTaTUCA W TaK, Wo
«enigemiay MaHii Benuyi, Ha AKy ne-
PeXBOPiN0 aMepuKaHCbKe MucTel-
TBO 3eMmni, ab0 X HUHI CTpaXAaE po-
CiiCbKe, WO PO3BEPTAETLCA HA NOB-
HY WWPOYiIHb CBOET PIBHUHHOT Ay
1 HaMaraeTbCa AOTAMHYTUCH A0 He-
6a(«3ikkypat» M.lonickoro), Hac
oMuHe. Ha foKka3 4oro BUKOpUCTaE-
MO HanWbaHanbHiWKUA «reononituy-
HU» aprymeHT. Cepea obpaHoro
XYQOXHUKAMU «KOCMIYHOrO» NaH-
AwadTy, CKOpiwe ifAeanbHoro, Hix
peanbHoro,- no 6inomy KpenasHomy
pycny cepep cTpimkux naropbis Te-
ye lcen - nioguHa BiguyBae cebe ni-
WMHKOI, 3arybneHolo y Bcecsiri.
Aymalo, came TOMY MOrpuULbKUN
NeHf-apT 1HTOHAWINHO Habauxa-
€TbCA A0 KaMepHWUX npoToTUNiB
1960-80-x. [lo cnornapansHocTi Pi-
yappa JloHra  («[lpuxoBaHwuii
o6’ekt» Banepis Lkapynu), noe-
TUYHOCTI «3aMACKOBAHUX» B [0B-

(Kuressaare, Eesti)
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Kiani TBOpiB I'on,qcyopﬁ, BUTOHYE-
HocTi baymrapreHa («bakew» AHp*
pia bnygosa), mariyHoi 3avaposa-
HocTi Opocko («ilacTka pns BiTpY»
lfaHum Mpopw)...

EKONOMiYHICTb, KOCMIYHICTb MUCNEH-
HA - 3ayBaXKUMO LI0 XapaKTepHy pu-
cy. OKkpimM eKcno3uuinHoi, neHg-apT
NPETEHAYE W HA LIHHICHY KPUTHUKY.
Yomy B 1980-x Moaa Ha MUCTEUTBO
3eMni 3HOBY Bigpoaunach? TakTuu-
HUM XOAOM, 3 AKOr0 CKOPUCTANUCh
XYAOXHUKK, CTAaNO 3BEPHEHHA yBaru
rpomMaacbkocTi o npobnemu ekono-
rYHOT Kpu3mn - 3abpyaHEHOCTI HaB-
KONMIWHBOrO cepeaoBuiya, Mobans-
HOro notenniHHA. Cy4acHuUx yKkpaiH-
CbKUX «NeHA-apTUCTIB» Ginbwe Typ-
bye ekonoriyHa kpusa gywi. Metpo
bes3a ta Onekcint JIuTBUHEHKO BAA-
I0TbCA A0 HE3BMYANHOro ekcnepu-
MEHTY, HaMaral4Yncb 3HOBY OCENUTH
B MUCTELTBI KaTeropilo AyXOBHOrO.
Ix nodap6osani B 6ine, pemarepia-
Ni30BaHi 06'€KTU - A K BUAIHHA Mic-
TUYHOrO ceitna («binnia.
Bigkputnit»). BoHu HiGK «BUNpoMi-
HIOIOTb» (PNI0TAN HOBOrO NO3UTUBI3-
My. [peacTtaBHUKM YKpaiHCbKOro
NeHA-apTy He OAUHOKI B CBOEMY Oa-
aHH1 6OpoTUCA 3 BIAYYTTAM eK3uC-
TeHUinHoro auckomdoprty. 3ragae-
MO ryMaHICTUYHY KOHLENUilo OCTaH-
HbO1 BeHeuincbkoi bieHHane, 3an-
poOnoHOBaHy i1 Kypatopom [aponb-
AOM 3eMaHOM ANA BUXOZY 3 «INyXO0-
ro Kyta nocTmopepHiamy». fAkwo
BCECBITHA nNepemora «HOBOro ONTH-
Mi3My» - HYIHA YTONIA, WO AK 1 KOX-
Ha yTONIA BIArOHUTb BUMYLITPYBAH-
HOI0O OAHOMAHITHICTIO, TO NPOTH Bif-
HOBNEHHA AYWEeBHOT piBHOBAru 1
rapmoHii B 6yAb-AKOMY KOHKPETHO-
My TBOP1 MUCTELTBA HaBpAJ 4 Bap-
To 3anepeyysatu. Lla merta 6naro-
POAHA 1 «A1ANEKTUYHO HeobXigHay.




»
06'eKT NneHp-apTy - CAaHCKPUTCbKE «BaHaM» - OCHOBA BiAKMHYTOT CB1LOMOCTI, NEBHUN KAMEPTOH, KOTPUKA
Hece HOBI MOXJIUBOCTI ippaLioHanbHOro 6NaroroBiHHA.
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Nanpwadr (ceno Morpuus). 2001
Landscape (Mogrytsya). 2001
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«JleHp-apT» B Morpuu
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Amutpo KopcyHb

Ak oueBupaeUb i fOOPOBINbHMMN CNiBYYACHUK NneHepy «JleHa-apT y Morpuui» a 3 BeAUKOIO YBaroo
cnocrepiras 3a CTBOPeHHAM 06’ekTiB. XyaoxHuku Mukona Yypasenb, Auapin bayacs, Banepiu Llikapyna,
fanna lMigopa Ta ix Apy3i Ha yypecHomy ny3i, onpiy piku lMcen, 6ina 3anUwWKIB APEBHLOro CNOB'AHCLKOIO
ropoAuiLLa HeBTOMHO i LinecnpaMoOBaHO poGunu neHA-apT, AOBOAAYM [0 HAABHOIO GyTTA CBOT 3aAyMMU.

MWUKOJIA XXYPABEJIb:
TPAHCKOHCEPBALIA
06’ekt Xypasns ue rpynu nipsi-
WEeHUX NNOWMH, Y AKUX [JOMIHYE
penbedHuit o6pas cepu Ha ocCi -
OCHOBHWW TOTEMIYHUI 3HAK XKUBO-
nucy Mukonu Xypasna. Ekcnosu-
Uia 3axonnie 4acTtuHy narop6a,
NaMaHUM BEKTOPOM Hapowylyu
HanpAMOK A0 OCHOBHOT AOMiIHAHTH
CTaTU4YHUX nauT-6apenvedis. Tyt
AVXKEe BAXNUBUIA Konip - 6inuin,
NNacKku, ryMaHoOIfgHUMW, KOHTpac-
THUIl [0 XUBUX GNOKis-rpyn Mico-
BUX CXUNiB i 3aNUwWKiB Banie apes-
HbOro ropoauwa. Leit o6'ekt -
WOCh «N03a BCUM» - CAHCKPUTCbKeE
«BaHaM» - OCHOBA BIAKUHYTOI1 1 Cca-
MOCBIAOMOCTI, 1 TI€l, WO NOYMUHA-
ETbCA, A€AKA NOrpo3a, Wo Hece Ho-
Bi MOXNUBOCTI 1ppauioHanbHOro
6naroroBiHHA. Lle npoctip 3emni,
TUMYACOBO BiAJAHUIA 3HAKY NpuU-
CYTHOCTI XyA0XHbOIO po3yMmy, 3B0-
PYWNUBOrO0 y CBOET OJHOMOMEH-
THOT BigKpuUTOCTI 1 6INOUBITHIN

YUCTOTI. ,

MpoeKT «TpaHCKOHCepBauia» npu-
NYCKAa€E TaKOX Maixe OykBanbHe
KOHCepByBaHHA 00'eKTiB, HibM
OronYM yTuniTapHo-nobyrose
AHO KOXHOr0 3 KOHUenTyanbHUX
3ycunb.  [pOTECKOBO-1POHUYHO
NOBTOPIOIOYM 3aranbHy nobyToBy
TeH[eHUilo, BiH y Takui cnocib
NPOAOBXYE TPaAMUUiNHY, HaBITb
KOHCEpBATUBHY KONEKTUBHY YyKpa-
THCbKY 14€10, 30CepeXeHy Ha Har-
poMagXeHHA. Ane B MOro Xyaox-
HIM NPaKTULUl Ue BUPAXKAETHCA B
TiM, WO B 3BUYAWHI OaHKKU BKnaga-
IOTbCA 1 3aKPUBAIOTHCA KPULWKOIO
NeBKACHi pparMeHTH, Ny4yku Tpasu,
rincoBi BUAUBKK 1 T.4. Y putyans-
HOMY MOBYaHHI Ui 6aHKK Bignpas-
NATLCA B NNaBaHHA Big piku lcen
y AHinpo i gani, 6axaHo, fo asiar-
cbkux Geperis TypeyunHu, no3Ha-
yuBWM reorpadivyHy aKkBaTopiio Yk-
paiHu.

AHJPIA BAVAOB: BAKEH
06'eKT - MaNeHbKMIn NMT, NyLWEHU
3a Tevielo piku lcen, Ha KU nig-
HATO HameT-0aKeH, YMA YepBOHA
MaTepis po3cCiloe cBitno namnu. B

OCHOBY 3afyMy NOKNajeHi pyx i
KONip - y WinbHOMY HIYHOMY cepe-
posuwi. Ctuxisa Boau - AK Nnepeojg-
BUryH 06’ekTiB 1 3agymiB, nepma-
HEHTHa MAUHHICTb, WO CTBOPIOE
BCAKUM pa3 HOBI Konisii Mix 06'ek-
ToM i cy6'ekTom. Lle cxoBaHa i aB-
Ha CNOB'AHCbKA ayTEHTUKA, WO 1HO-
A1 CEpWO3HO HaNpyXye poOAOBY
Nam’aTb; Ha HOBOMY XYAOXHbOMY
PiBHI BXO[XEHHA B TpajguuiiHe
KONO YaknyBaHb 1 KONEKTUBHUX
rpuws. Ocobnmea WinbHICTb CTUXIN
BOAMW 1 BOrHIO, X Maixe anximiy-
HUW CUHTE3, 1 YepPBOHUI HameT, oC-
BITNIEHUI 3CEpeauHn BOTHEM, BiA-
TBOPIOIOTb HOBUM 06pa3 KOpPOTKOI
MUTI KBiTY4Oi NanopoTi, MICTUYHO-
ro OAKPOBEHHA, HEAOCTYMHOro Yy
B'A3KOMY cepegoBuli 6aHanbHO
aetepmiHoBaHoro city. 06°ekT
pO3paxoBaHWUit Ha BIANAMBAHHA,
3HUKHEHHA, BUTIKAHHA, PO3YUHEH-
HA, 3racaHHa, Xanb. EmouiinHui
KOHTAKT BiabyBCA, 1 Ue - 04IKyBaHa
LIHHICTb KONEKTUBHOrO Mnepexu-
BAHHA.

BAJNIEPIW WKAPYNA:
NMPUXOBAHUMN OB'EKT
TyT ronoBHOK AOMIHAHTOIO € 3aya-
€HICTb KYNbTYPHOTO 3HaKa, cnipy B
NPUPOAHOMY LiNICHOMY CepeaoBU-
wi. 06’ekTy BnNacTUBa ACKpaBiCTb
nepeXxuBaHHA apxeonora, wo Bif-
KPWUBAE BAX/NUBY YaCTUHY OYiKyBa-
HOrO 1 3HAaYHOro npeaMmera, Wo Bu-
BOAWUTL CBIAOMICTb HAa HOBI PiBHI
KoHTakKTiB. LlikaBa Heo60B'A3KO-
BiCTb Uboro ob’ekta gna npoda-
HIYHOT CBIQOMOCTI, WO CTBOPIOE
BAaX/IUBY ANA aBTOPA LUIHHICHY
WwKany cakpanbHoro. HaHeceHi Ha
TpaB‘aHUCTUIA V-06pa3Hun cxun
MiCTUYHI NiBKINbUA 4Yepe3 nepea-
6ayyBaHy BiCb HeCyTb fAeAKi nep-
BUHHI 3MICTU, WO € KOAOM YCAKOI
uusinizauii. OpraHiyHa rymaH-

HiCTb, NMo6OXHa reomeTpis, wWo
CNiBBIAHOCUTLCA 3 MOTYTHIM Mare-
PUHCbKMM CepefoBULLEM «AONb-
HbOTO CBITY» YCENAITh BENUKY Ha-
A0 OYTU NOYYTUM B KTHIWOMY» BU-
COKOMY CBiTI NEPBUHHUX 1a€MN.

FAHHA TTAOPA: OYEPET
[igopa CTBOPIOE BNACHUMN «AYX
MICUA» - 3 XIHOYHOIO BiIMIHHICTIO
Xy#oXHboro xoay. Oueper, pacHun
byaiBenbHUM 1 po3yMOBMit MaTepi-
an, BNacHe «Nicy, «Materisi» y nep-
BUHHONY CEHCi aHTU4HOi (inoco-
i, Mae MariyHuii camOZOCTaTHiil
3micT. [po3opicTb i CTPYHKICTb
BiHOCUH MIXX KOXHUMMU 31 CKnage-
HUX NMPUPOAHUX ENeMeHTIB CTBO-
PIOIOTb FAPMOHIYHO MY3UYHUK, Ma-
TEeMaTUYHO BUBIpEHUN paj. 3HaKo-
MUWN, PEANbHO PiAHUN I'PYHT 3400y~
Ba€E NigHeceHy, metaopuyHO no-
bynoBaHy emouiiHy moBy. TyT, ce-
ped YyMHOTO KONMBANLHOTO BEPTH-
Kaniamy 06yMaHO KpaTHOro 4ucna
€NEeMEHTIB BI3yanbHOro pagy, Nio-
[IMHA 3HOBY CTAE Ha KOPOTKWUM 4ac
Tiel «3arybneHoio» Mipoio peyen,
wo Oyna nporonoweHa B CTapo-
[AABHOCTI, YU «MUCNAYUM oOYepe-
Tom» bnesa lNackans.

(Nepeknap 3 pociicbKol
Muaun flyxnin)

BucnosnioeEMo NoaaKy:

BuwoMy yunnuuly KyneTypu

Ta MUCTeyTB iM. BOPTHAHCBKOrO
(M. Cymu)

Terani WynaxoBin

Morpuubkin Cinbcbkin paai
[lupekTtopoBi cymcbkoi ¢inii UMC
Auartoniio Usinw
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Banepiit Wkapyna. ;
Mpuxosauuit 06'ext. 2001.
06°ekT y poBKinni. .
Kpe#pa, Tpasa. 4x12x0,5m.
Valeriy Shkarupa. ¥
Hidden object. 2001.
Object in the environment.
Chalk, grass. 4x12x0,5 m.
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Haransa ta Oner KoxaH.
laBaHb. 2001. AKT y AoBKinni.

Beper, kpeiiaa, Boaa. 1,5x1,5x0,5 m.
Natallya and Oleh Kokhan.

Harbour. 2001. Act in the environment.
Coast, chalk, water. 1,5x1,5x0,5 m.
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Here man once again for a short time becomes that «lost» measure of things which was declared
in the ancient times, or «thinking reed» - in Blez Pascal's melancholic phrase

Augpiit baypos. Lento. 2001.
Mepdopmanc y goskinni.

[lepeBo, TKaHMHA, MOTY30K, CBiYKa, BOAA.

Andriy Bludov. Lento. 2001.
Performance in the environment.
Wood, textile, ropes, candle, water.

[anuHa Mpopa. MpupopHii 06’ekt. 2001. 06'ekT y poskinni. Ouepet. 3x5x1,5 M.
Hanna Hydora. Natural object. 2001. Object in the environment. Reed. 3x5x1,5 m.

Mukona Xypasens. Chepokoncepsauis. 2001.
06’exT Ta pis y poskinni. [lepeso, rinc, Tpasa,
MOTY3KW, CKNO, CBiTNO. 1,7x15%7 M.

Mykola Zhuravel. Spheroconservation. 2001.
Object and performance in the environment.

Wood, glass, ropes, grass, plaster, light. 1,7x15x7 m.

MYCKOLA ZHURAVEL:

TRANSCONSERVATION.
The exposition occupies part of a
hill, (onging to the main dominant
of static bar-relief plates. The
colour is very imporiant there,
white, plain, humanoid, contrasting
with the forest slopes and the
remains of the ramparts of the
ancient city. The object is a kind of
«outside», a threat bringing new
possibilities of irrational reverence
The project supposes almost literal-
ly conservation of objects, reveal-
ing utilitarian bottom of every con-
ceptual effort. Levkas fragments,
grass, plaster castings are con-
served in jars and are sent into nav-
igation from Psel to Dniper and so
on. Thus the results of common
efforts obtain historic and ethno-
graphic sense

ANDREY BLUDOV: BEACON
The object is a small raft flowing
down Psel, on which a beacon tent is
fastened. The basic idea is motion
and colour - in intensive night
colour environment. The water is
like an initial motive power of
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«Land-art» 1n Mogrytsya

Dmytro Korsun

objects and ideas; with permanent
flow it creates new collisions
between the object and the subject.
The object is designed for disap-
pearance, floating away, decrease,
dissolution, fading away. The spiri-
tual contact has happened, and this
is the aim of collective emotional
experience.

VALERIY SKARUPA:
‘HIDDEN OBJECT

The main dominant here is the
undercover cultural sign, a trace
in entire natural environment.
The object has brightness of
archaeologist’s emotional experi-
ence when he discovers an impor-
tant part of an expected thing.
Very interesting is the object’s
non-obligation for a profane con-
sciousness, which creates very
important for the author entire
scale of the sacral.

Organic humanity, reverend geome-
try, corresponding with mighty
environment of the «far world»
gives hope to be seen and under-
stood at an appropriate level in the
«other» world of initial ideas.

ANNA GIDORA: REED

Here, creation of the «spirit of the
place» is very important, with femi-
nine distinction of an artistic step.
The reed, rich building and intellec-
tual matenal, the forest, which is
matter in its initial sense according
to Antic philosophy, has its magical
and self-sufficient sense. Transpa-
rency and harmony of relations
between each of natural composi-
tional elements create harmonically
musical and mathematically strict
row. Here man once again for a short
time becomes that «lost» measure
of things which was declared in the
ancient times, or «thinking reed» -
in Blez Pascal’s melancholic phrase.

(Translation by Genadiy Kogan)




[ToHATTA ByTM BUABNAETLCA HAacamnepen y TpaauLii 3'aBNATUCH Yy BIANOBIAHIA KyNbTYPHIN Gopmi.

[EP UK ]

«binun. Bigpkputniny
vy Kypeccaape

Enni Xacrimaa

inun. Bigkputuin. Hassea

npocra, npama, ane TBOpY

BignoBigaE. AKWO X rosopu-
T NPO BPAXEHHA, TO 3a3HAYMMO:
YKpaiHul BUABUNUCA BiABEpTO
CUNbHUMKU 1 npodecioHanizmom, i
rymopomM, 1 CBIXICTIO, 1 Hecnopisa-
HICTIO - He NOTpPibHO ByTH yKpaiHo-
¢inom, wob Bu3HATK Uei dakT.
ikona, Tpaguyis - 3By4nTh apxaiy-
HO 1 He 30BCiM BignoBiaac AincHOC-
Ti, aNe XO4eTbCA roBOPUTU Came Npo
ue 60 Takuih TaKk 6U MOBUTM Tak-
TWNbHUIA TPaAUUIOHANI3M NpUKpa-
Wwae TBip.
«binuin. Bigkputuit» posmictuscs
Ha CxigHomy 6acTioHi 3amky Boeso-
an B Kypeccaape - cnornsgacw
06’eKkT 1 6aunw HepBOBE TPEMTIHHA
TAEMHUYOrO NTaxa, OMNAHYBCA - Bif-
4yB BeNMYHi Bibpauii 3amky Boeso-
an. 06’ekt bes3u/JluTBUHEHKa -
OYeBUAHA MejuTalia Ha Temy nen-
3aXy. 3axOonneHHA npUPOAOID i
noabMu octpoBa Caapemaa Bunu-
NOCb Y XUMEpHUl cumMbi03 TeHAIT-
HOCTI 1 cunu.
06'€KT NOBHUTLCA CMUCNAMU, KOTPI
BOa4aloTb B HbOMY MAfayi: rHi3go
AN HEeBIAOMOro NTaxa; BiATBOPEH-
HA TAEMHUYOro Kopabns; cepue, Wo
6'eTbCca B KONi pagocTeit i Hebesnek,

1 T.A4. YBaXKHI eCTOHUiI 343€TbCA He
006X0AATb CTOPOHOI XOAHOT MOX-
nuBOi 1inocTaci obpasy, CTBOPEHOro
XYAOXHMKAMU HEBUMYLLIEHO Ta ene-
FaHTHO.

[o Toro X «binuit. Bigkputuiny, cta-
POBUHHUI 3aMOK, CTPIMKA 3MiHa no-
rOAN «NiAIrpyloTb» OfHE OAHOMY,
NPaLIoioyn Ha eKCNo3uLiio B LiIOMy.
A uine Bkniovae B cebe we napk, ae
CTPUMUTL Cyxe pepeso, obBuTte
CpibHOI0 ONbLrol XYAOKHUKAMK
JlaypeHTtciycom Ta AHHOl0-[aHie-
N0, KONUBAETLCA ipXaBa OCOKa
cepbcbKoi MUCTKUHI [lparauu Map-
KOBUY Ta [3BEHATb BiTU JepeB Ky-
patopa npoekty AHHe TooTma. A 6i-
NA MOpA NOCKPUNYIOTb Ha BITPI Ta
nonowyteca npuboem «12 cTinb-
uie» TuHy Tanbepra, KMAA€E BUKAUK
TIHeMAXepaM BUKNAAEHUN noni-
MepHUMKU Gnokamm Ha Tpasi «EXIT»
XyAoXHuyl 3 TanniHa Mapi-Jlii3
Tammi, 6inuM BOCKOBMM NnararTam
WepxoTUTb Ha BoAi 06ekT-nnay
CHixxanu Ckoko Manuy 1 Tpinoye no-
BITPAHUMMU KyNnsaiMu azepbanaxaHus
Yinriza babaesa 3axigHuit 6acTioH
3aMmKy. '

CnaBa ¢aHatukam mucreyrsa!

(Nepeknap 3 eCTOHCbKOT)

Hawa po6ota - ue TRANSITUS
MIX NOBKINNIAM Ta CNOCO6OM
KUTTA Y HbOMY.

Mu 6anaHcyemo Mix aBoma
NPOTUNEXKHUMU CBITAMU - MiXK
BIpPTYanbHUM (DIKTUBHUM)
CBITOM iHdopMaLii Ta
AOBKINNAM.

Haw wnsax - nowyk piBHOBaru.
Hawe 3aBaaHHA - NO3HAYUTH
KOMYHIKaTUBHUM MICT MiX 3e€MJ/Iel0 Ta YHIBEPCYMOM
ocobucrocTi.

MoHATTA 6yTW BUABNAETLCA HAacamnepeq y Tpaauuii
3'ABNATUCDH Y BIANOBIAHIN KYNLTYPHIN dopMi.

Haw meTop - 3BepHEHHA A0 OCHOBHUX NOHATT,
KpUCTanizayis ix NepBiCHOro CTaHy.

TRANSITUS o3Haya€ akt Boni Ha Micui BigoutTa asuLy.

Our work is a TRANSITUS

between the environment and

our way of living in it.

We balance between two

opposite worlds - the virtual
(fictitious) world of informa-

tion and surrounding environ-
ment. Our way is to find

the equilibrium.

Our task is to define the commu-
nicative bridge between the Earth
and the personality’s Universe.
The concept «to be» emerges initially in the tradition
of appearance in proper culture form.

Our method is application to the basic concepts and
crystallization of their initial state. TRANSITUS means
act of will on the place where phenomena reflect.

B131a / Vision

Merpo bes3a / Petro Bevza

Netpo bes3a Ta Onekciit JIuTBUHEHKO.
binun. Bigkputuir. 2001. [is y goskinni.
YyacHuku: Appo Banbame, Enap Yyccaap,
Kipcti TinepmaH, Mepike Kyyck.

CxigHuin 6acTion 3amky Boesoau

y Kypeccaape, octpis Caapemaa, EcToHis.
NepeBo, 6inuno, MOTY3KH, wnarar.
17x25x5,5 m

Petro Bevza and Olexiy Lytvynenko.

White. Open. 2001. Action in the enviroment.
Participans: Ardo Valjamae, Elar Uussaar,

Kirsti Tiidermann, Merike Kuusk.

Eastern Bastion of the Bishop’s Castle in Kuressaare,
Saaremaa Island, Eesti. Wood, white pigment, ropes.
17x25x5,5 m
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The object is filled with senses found by the spectators: a nest for the unknown bird, an image of the
mysterious ship, the heart beating in the circle of joys and dangers - and so on.

PR U B O

White. Open 1n Kuressaare

hite, open. A simple name,

but it is suitable for the

spirit of the object. And
regariing the impression. we must
mention that Ukrainians appeared
to be strong, having presented pro-
fessionalism, humour, freshness and
surprise. One does not have to be an
Ukrainophile to accept this fact.
School, traditions - it sounds archa-
ic and is not exactly the truth, but
we want to say so because such
modern rationalism decorates the
work. This appears clearly due to
obvious contrast with the context
of the symposium: other partici-
pants actively borrowed composi-
tional ideas, materials and tech-
niques.
«White. Open» was situated on the
Eastern bastion of the Bishop's

Elli Hastimaa

Castle in Kuressaare - you watch the
object and see the nervous trem-
bling of the mysterious bird, you
turned around - and felt the majes-
tic vibrations of the Bishop's Castle.
Bevza and Lytvynenko’s object is
obviously a meditation upon the
landscape. The enthusiasm for
Saaremaa Island people and nature
has turned into chimerical symbio-
sis of friableness and power.

The object is filled with senses
found by the spectators: a nest for
the unknown bird, an image of the
mysterious ship, the heart beating
in the circle of joys and dangers -
and so on. Attentive Estonians seem
not to miss any possible character
of the image, which the artists cre-
ated unconstrainedly and elegantly.
In addition, «White. Open», ancient

castle, rapid weather <altarations
«assist» each other, working for the
exposition as a whole. And the
whole also includes the park, where
the dried tree stands, tied with sil-
ver foil by the artists Laurentius &
A.D., and Serbian artist Dragana
Markovich’s rusty sedge sways, and
the curator of the project Anne
Tootmaa's trees’ branches ring. And
besides the sea crunch in the wind
and paddle in the tide Tinu Talberg's
«12 chairs», throws down a chal-
lenge to teenagers paved on the
grass with blocks «EXIT» by the
artist from Tallinn Mary-Liis Tammi,
and the Western Bastion of the
Castle weaves Azerbaijanian Chighiz
Babaev’s balloons...
Long live to the fanatics of art!
(Translation by Genadiy Kogan)

Thanks to:

Chingiz Babaev

Anna Bernadska
Kateryna Botanova
Pylyp Dukhliy

Dmytro Ermolanko
Elli Hastimaa

Ullar Kallau

Genadiy Kogan

Anne Kokkov

Iryna Kurolenko
Merike Kuusk

Elo Liiv

Eduard and Tetyana Lozinsky
Dragana Markovic
Merle

Natalka Mishenina
Ludmyla Motsuk
Tetyana Ryabukha
Anne-Daniela Saaliste
Lauri Sillak
Machka-Snezana Skoko-Papic
Mari-Liis Tammi

Kirsti Tiidermann
Anne Tootmaa

Oleksiy Tytarenko

Elar Uussaar,
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NaypeHciyc Ta AHHa-[laHiena.
Laurencius and A.D.
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Yiuri3z babaes. Chingiz Babaev

Mapi-f1ii3 Tammi. Mari-Liis Tammi




BCTYN
byab-AKa BUCTaBKa Ma€E CBOEID
nepefymMoBOI0, WO Wock ocobuc-
Te, COKPOBEHHE BUABNAETHLCA BUC-
TaBNE€HUM NPO NIOACHKE OKO, CTaE
cycninbHUM HapbaHHaM. (Mpuii-
MEMO CKa3aHe 3a akciomy, 60 B
1HWOMY BUNAAKY UTUMETLCA Npo
WO 3aBroAHO, ane He Npo MUcCTel-
TBO.) XagaHui ekcribiyioHi3m,
abo eKkcribiyioHi3M, KOTpU Mae
nonut nopoaxye Bennkuin CymHie
i Beankui Eroism. Pesynbratom ix
B3aEMOAIT € KOHUenyis, Ae CYMHiB
BUCTABAAETLCA AK XYAOXKHIN Npo-
ec 1 Moro noxifHi, a eroiam crae
PYWIAHOIO CUNOIO0 BTINIEHHA 334y-
My. AGO eroizm BUCTaBNAETLCA AK
XyAOXHIN Npouec, a CyMHiB ABNA-
€TbCA PIroBUM NUCTKOM ANA fJ0O-
NUTAUBUX.

30BHIWHIN ®AKTOP
Onuc Kuraio Mapko Mono 6ys ay-
e nonynapHUM CBOro yacy B €s-
poni. ¥ ubomy TBOpi 6yno 6araro
LIKaBOro 1 €K30TUYHOrO ANA TO-
royacHoro yuraua, ane ue 6ys
Kutai, B akomy Mapko lMono He
NOMITUB Hi Nanepy, Hi MOPO3UBa,
H1 Benukoro Mypy, Hi ApyKapeHs,
Hi 6aHKHOT, TO6TO BCbOrO TOTO,
wo 6yno HeBILOMO €BpONENUAM.
3AaTHICTL NIOAUHU CNPUNAMATH Yy-
Xe AK LiKaBe B MeXax CBOiX
3BUYHUX YABNIEHb, CNOHYKAE HAC
CaMUX BU3HAYUTY, WG € rONOB-
HUM, WO - ApYropaaHuMm. I TyT BK-
HUKAE 3anuTaHHA: Yu 34aTHI Cy-
YaCH1 YKPATHCbKI XYA0XHUKM 3an-
PONOHYBATH WOCH HAa 3Pa3oK «na-

1. PREFACE

Each exhibition has as the pre-condi-
tion that something personal and
inmost is presented to man’s eye,
becoming public property. We should
accept this as an axiom; otherwise
we speak about anything but art.
Desired exhibitionism or exhibition-
ism having demand creates Great
Doubt and Great Egoism. The result
of their interaction is the conception
where doubt is presented as the art
process and its derivatives. And ego-
ism becomes the motive power of
realization of the idea. Or egoism is
presented as the art process and
doubt is a fig-leaf for the curious.

2. THE EXTERNAL FACTOR
The description of China made by
Marco Polo was very popular in
Europe in its time. This work con-
tained a lot of interesting and exotic
for a reader of that time, although it
was a description of China where
Marco Polo did not mention neither
paper nor The Great Wall, printing-
press or banknotes - anything that
was unknown to the Europeans.
Man'’s ability to percept unknown as
interesting in bounds of our usual
notion encourages us to define what
is primary and what is secondary. And
the question is whether contempo-
rary Ukrainian artists can offer some-
thing like «paper» and «banknotes»,

The grass, the flies sniff and say it smells like blood.
And the cow «turned around alertly, sniffed»: no, it smells like a calf. Smells like a calf

P E & JIE K]

BiapoaXXeHHA ONTUMI3MY

nepy» 4u «6aHKHOT» - TOOTO Te,
Wwo HeBiAOMO eBponenuysam. I iHwi
3anuTanHa: Yu Ykpaina 3 11 cy-
YaCHUM MUCTELTBOM AOCUTb E€K30-
TUYHOIO, W06 WiKaBUTK ragaya
caMme K eK30TuKa?

CUCTEMA
Cucrtema cTpumyBaHb Ta NPOTUBAT,
AKy nepepbayae HOpManbHUM
apT-pUHOK BIACYTHA B YKpaiHi.
IpeHTUdiKaLIA AepKaBHUX MOXK-
NUBOCTEN AK HE-CBOIX, AK TUX, AKI
noTpibHo BigiHATK (BKpacTH, BuU-
6uTH), NpU3BOAUTL A0 arpecii
cend-npomoyTtepiB Ta anarii BCiX
1HWKx. XopcTokictb (Henwoan-
HICTb) - 3HAK HaWoro yacy. Y cy-
YaCHOMY MUCTELTBI BBAXKAETHCA
XOPOWMUM TOHOM 3HEBAXaTH coli-
anbHe Ta 0cobucTe XUTTA nau-
HU. IHOA1 3AAETHLCA, WO XUTTA He
WiHyeTbCA B3arani. Uob6 6ytu cy-
YacCHUM, NoTpibHO 6yTH «nodiric-
TOM» 1 NO-YECHOMY HE XOTITU 3Ha-
TWU, ANA YOro «BCe Lue» (XyA0oXHU-
KM-OKYCHUKU, AKI HE BMIIOTb Ma-
noBatu). I sk pesynbrar 6e3nep-
CNEKTUBHICTb, OCKINbKU, CNOBiAY-
04U NOCTMOAEPHICTUYHI LIHHOCTI,
MU 3HAEMO, WO 3aBTpPa, He Oyae
Kpale, HIXK CborogHi. Yerseprtui

llerpo bes3a

BMMIp NPONOHYETLCA 3HULWMUTH
KoHuenTyanbHo (Hekpodinia Ta
CaAoOMa30xi3m). MapriHanbHiCTh -
KUTTA-HEe-ANA-HAC (XKUTTA, KoTpe
061/WNO CTOPOHOIO), NOPOAXKYE
YyAOBUCbK po3yMy. B HasBHOCTI
AEMOHI3alia rpowen - cy4acHi
XYAOXHI NPOEKTU HeTUWU3YIoTh
He TBip, @ KOWTKU HA HbOTO BUTPaA-
yeHl. OTXe: couianicTUyHuin pea-
N13M NOMeD - xaW XuBe Kanita-
NCTUYHUA peani3m!

BEHELIA, AK KAMEPTOH
Yyactb YkpaiHuu y BeHeuiaHcbKo-
My Gi€Hanne cnpuynHUNa HaBKO-
NOXYAOXHI0 Bypio. He KomeHTylo0-
YU MOPANbHO-ETUYHUM aCNEeKT
npobnemu i BigMivayn BUCOKMUIA
piBE€Hb 1 NIArOTOBNEHICTb NPETEH-
AEHTIB, 3a/BaXXUMO, WO fAK 14€0-
noria ¢oHAy 3axepa Masoxa, TakK i
aii rpynu Paescbkuit 1 Ko - ABi
CTOpPOHU caHi€ET megani. [lepxas-
H1 MYXi, BUPIWYIOYM KOTO 1 WO
byae npepcraBnaTu YkpaiHa B
AKOCTi CBOr0 Cy4aCHOro Mucrey-
TBa, podunu BubGIp MiX JeCTpyK-
wieto i gecTpykuiew. Tpeba 3a3Ha-
YUTK, WO AKWO 6 BCe-Taku Ui aep-
aBHi MyXi flanu cobi knonit no-
LiKaBUTUCA, WO X CaMe BOHM Nij-

TPUMYIOTb KHa AepXXaBHOMY piB-
HI», TO ANA NPUMAHATTA TaKOro pi-
WWEHHA, Xall HaBiTb 06CTaBNEHOrO
PI3HOMAHITHUMU KNONOTAHHAMMU,
HeoOXiagHWW CnpaBXHIN nepeBo-
poT y CBigOMOCTI. AfgXe, Ti X nio-
AW, KOTPi TiNbKK JeCATb POKIB TO-
My 3aMOBNANU NaM ATHUKK JIeHi-
Hy, Tenep pobnaTL BUOIp MiX
«MasanbHotw namnoio Pygonbda
fecca», un «loBisMKU HA KNAJOBU-
wi». OTKe, yn € anvrepHatuea? I
YK JINCHO HEKOMepUinHe MUCTel-
TBO (iK€ NPUINHATO NiATPUMYBa-
TU) O3HAYaE AECTPYKTUBHE MUC-
TeyrTso?

BYMEPAHT

B'anicTb 1HCTUTYLIN Cy4aCHOro
MUCTEUTBA, Ta BiACYTHICTb aKTUB-
HOrO apT-PUHKY € NNOAOM NoNi-
TUYHOTIO Ta CYCNiNbHOrO MiXyac-
cA. Ane MUHYNO Nuwe [ecaTb po-
KiB 13 COpoKa. XOpuB 1 NOoCbOroA-
Hi B Kuesi. Bogu teuytb. 3aBfaH-
HA: He po3rnapaoumn AaHHICTb AK
HeraTus, 33 MiHiMyMy KOWTiB (XO-
ya 6 i BNaCHMX) NacCUBHOCTI UMO-

BipHUX agenTiB Ta po3rybneHocTi

NOTeHWiNHOro rmagava, pobutu
MUCTELTBO AK piBHOBAry MiX A0B-
Kinnam (BipTyanbHUM Ta TUM, KOT-

R EECT L ON

The revival of optimism

i.e. unknown to Europeans. And the
other question is whether Ukraine
with its contemporary art is exotic
enough to be interested as exotics.

3. THE SYSTEM
The system of containments and
counterweights which is intended by
normal art market is absent in
Ukraine. The identification of state
resources as those that have to be
deprived (stolen, stroke) results in
aggression of self-promoters and
apathy of others. Cruelty (inhumani-
ty) is the sign of our time. In con-
temporary art is thought to be a good
form to humiliate social and private
life of human. Sometimes it seems
like the life is not valued at all. To be
modern one has not to care what is
«all this» for (artists are illusionists
who do not know how to paint), and
as a result - lack of prospects, because
believing in postmodernism concepts
we know tomorrow will not be better
than today. The fourth dimension is
proposed to be destroyed conceptu-

Petro Bevza

ally (necromasochism and sado-
masochism). Marginality - life-not-
for-us (the life that passed by), brings
up the monsters of mind. There’s
demonisation of money - contempo-
rary art projects do not fetish the
work itself, but the money spend. So,
socialistic realism is dead - long live
capitalistic realism!

4. VENICE AS THE TUNING FORK
Ukrainian participation in the
Venetian biennale caused an about-
art storm. Not commenting moral
and ethic aspects of the problem, and
mentioning preparedness and high
level of pretenders, we should assume
that the ideology of Zaher-Mazoh
Foundation and the actions of
Rayevsky & Co. are the opposite sides

of one medal. The authorities were

choosing between destruction and
destruction while deciding whom
and what would represent Ukraine as
its contemporary art. Although it has
to be said that if those authorities
had attended to what they supported
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at state level, to make such decision,
even concerned with different peti-
tions, they would have needed a con-
sciousness revolution. The same peo-
ple that ordered Lenin’s monuments
only ten years ago now chose
between «Rudolf Goss's blow lamp»
and «Prostitutes in the cemetery». Is
there an alternative? And does non-
commercial art (which is to be sup-
ported) really mean destructive art?

5. THE BOOMERANG
Limpness of contemporary art insti-
tutions and lack of active art market
is the result of political and social
off-season. But only ten years out of
forty have passed so far. Khoriv is still
in Kiev. The water flows. The task is:
to create art as equilibrium between
environment (virtual as well as that
is here and now) not accepting given
as negative, with minimal funds
(even own), passiveness of probable
disciples and confusion of potential
spectator; to make art as human
(eternal and trivial) dimension of the

pe TyT i Tenep) Ta cnocobom xut-
TA B HbOMY.

PoOuTH MUCTELTBO AK NIOACBKUNA
(BiYHMI 1 TPUBIANbHUIA) BUMIp ce-
pefoBMLLa 1ICHYBAHHSA, NO3HaYalo-
YU AKTOM BONT OCHOBHI NOHATTSA
Ha micui BipouTTa asuu,. BigHo-
BUTU PYHKLIIO XYA0XKHUKA AK ne-
peflaBaya «iHWMUX» OHTONOrI
(BnacHe TpaguuinHOT poni MUTLSA)
- AONOMOrTH N0BGaYUTU MUCTELTBO
HaBKONO Hac, 6epyyu 3a OCHOBY
rONOBHUI NPUHLUN CODINHOCTI
CBITY: €EAHOCTI TBOPUSA, Npouecy
TBOPEHHS, 1 TOr0, WO TBOPUTLCA.
Cnpoba BUCTYNUTU CBOEPIAHUM
YuyepoHe MiX TOTanbHUM QOBKIN-
NAM, KOTPE XYA0XKHUKMU 1AeHTUDI-
KYIOTb 3 BUXIJHOIO TOYKOIO MUC-
TeyTsa Ta rafavyamu, KOTpUx xy-
AOXHUKK 1€HTUDIKYIOTb AK 0CO-
OUCTOCTI, BUABNAE FONOBHY METY -
6e3 enaraxy i pyiHaLii NposBUTH
NPUBATHE, YYTTEBE CTABNEHHA NiO-
AUHU JO CBITY, 1 rONOBHY cnab-
KiCTb, OCKIIbKM METa LA YaCTKOBO
yTONiYyHa, a 3acobu He ynbTpacy-
yacHi, ane Bce X...

NAPAJUTMA
Mapagurmy Bu3Hauyus TBip Tapaca
MenbHuYyka «MaTepuHCTBOY.

CbOrofHi HAPOAUNOCA TENATKO
I naxHe KpoB't10 1 poagUHaMK B
nesapi.
Tpaewu, Gyjaak, Mypawka 3 yrix 60-
KiB NPUHIOXYIOTLCA 1 KaXYTb: nax-
He KpoBlo!
A KOpOBa «CTPUBOXEHO 00epHy-
nacs, noHoxanay»: Hi, naxHe Te-
NATKOM. llaxHe TeNATKOM.

surrounding environment, marking
basic concepts with an act of will on
the place where phenomena are
reflected; to restore the role of an
artist as a transmitter of «other
anthologies» (which is the tradition-
al role of an artist) and in this way to
provide help in recognition of art
around us, taking as the basis the
main principle of sophity of the
world: unity of the creator, the
process of creation and the created.

The attempt to come out as a kind of
Cicerone between the total environ-
ment, which artists identify as the
starting-point of art, and the specta-
tors, whom the artists identify as per-
sonalities, reveals the main goal - to
display private and sensual human
attitude to the world without
epatage and destruction, and also its
main weakness, because the goal is
partially utopian and the means are
not the very modern, but...

6. THE PARADIGM
The paradigm is defined by Taras
Melnichuk’s «Motherhood».
Today, a calf was born
And the meadow smells with
blood and birth waters.
The grass, the flies sniff and say it
smells like blood. And the cow
«turned around alertly, sniffed»: no,
it smells like a calf. Smells like a calf.
(Translation by Genadiy Kogan)
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YKpaiHCbKe MUCTELTBO Haraaye XyaopasaBoro Nignitka 3 TpOXu NOMNEH130BaHOT POAUHMU, WO CNOMAAAE
3-33 POry 3a CBATOM XUTTA «BEAUKUX XNTONLIBY.

npobu pa3 y pa3 Ha3gorHatu

abo BBINTU y NepefoBi NaBu

Cy4aCHOro MUCTELTBA Y
CamMoMy NepBUHHOMY iMNYNLCI

«BKNIOYEHHA» XOBAKOTb 3€PHATKO

cBoix HeBAaay. Ocobucra yyacTsb B
MIXXHapPOAHUX NPOEKTax 3 METOI0
CTaTU-6YTU «MOAHUMY,
«CYYaCHUMY, KHAUHOBIWMUMY,
«NEPCNEKTUBHUMY 13 3aNlyYEHHAM
3HOB TaKW HAMHOBIWMX, CYHACHUX
TeXHONOri Beae A0 HACNIAYBAHHA
rOTOBUX 14€MHUX CTEPeoTUNiB,
dhopM BUKNAAEHHA maTepiany.
IpeitHa 1 npodeciitHa CBIXKICTb
TaKOro NPOAYKTY LiNIKOM
3pO3yMiNo He MOXe OyTU nepuwot.
Kpim TOro sk i B €KOHOMILi, YUM

Nenic Onenxanm. 3kam'aHina pyka.
1970. [lis B poskinni.
Dennis Oppenheim. Rocked Hand.
1970. Land Art.

Oinblie noaei BKNaaaoTb CBOT
Kanitanu y npubyTKOBUI CEKTOP
PUHKY, TUM MEHW NpUOYTKOBUM
BiH cTa€. [lpyra Baja nonsrae
came y cnpobax ocobucrtmx.
XYAOXHUK penpe3eHTye cebe He AK
YACTUHY HALTOHANBHOT KYNbTYPY
Yu KVALTYDHOT Cnaawmeuy, He
BMCTYNAE NPeACTaBHUKOM YOroch
6inbworo, HiX BiH cam (rinkoio
BE/IMKOrO AepeBa), a HaBNaKu
HaMaraeTbCa Nig'€qHaTUCh A0
LINKOM THIWOTO (AK Y KYNbTYPHOMY
TaK 1 MOBHOMY KOHTEKCTi) MacuBy
1Hpopmauii. Moxnueo nigceigomo
A€ NEBHUI KOMNNEKC
TOTaNiTapHOT CNAAWMUHU TOMY
NOEAHAHHA NPOXOAUTH LWAAXOM
6inblWw MeHW TanaHoBUTOro
HacnigysaHHA. Lle npussoauts Ao
HIBENIOBAHHA Ta NeBHOT yHidiKauii
XYAOXHBOTO NPOAYKTY.
BuuesragaHe 30BCiM He 03Hayae
BIAMOBM Bifl CYYACHMUX JOCATHEHb
TexHonorii Ta «<HoBuUx» (Ans
YKpaiHu) xyaoxHiX HanpAMKiB Ta
1aei. BigcyTHICTb KOHDNIKTHUX
1A€0N0riYHMX HPOHTIB BUNYYMNO
6opoTbby, Ak cnocib Ta
pe3ynbrar
XYA0XHbOIO
xutta. Ipes
TOTanbHOI

rnobanizauii
€BPONENCbKOro MUCTELTBA Ta
MUCTELTBA B3arani Npayloe nuwe
AO YCTaNeHUx Ta BU3HAHUX
BEIMKUX KYNbTYPHUX apeanis:
Aurnis, ®paHuis, Himeyuunu, CLLA.
Lo po ocobucrocti us cucrema
CNpauboBYE HE riplle 3a MUTHULLIO,
BNYCKalouu ao cebe nuwe
«OYKBU», OKPEMi 3HAKM, yNaMKH, a
He Winun iHdopmauiitHux npocTip.
Kpim Toro acuminiosary,
nepeTpaBuT OKpeMe THLWe-yyxe

PEO T ERCT ]

MaHapu KoBaHOro KabaHLus

Tino Habararto npocTiwe u He
WKOANTb KYNbTYPHOMY OpraHiamy
Ta BXe yCTaneHin knacudikauii.

oceig 90-x pokiB ayxe

LiKaBUM y LbOMY CeHci, 60

MOXXHa BUBYUTU ABI

6cosMIOTHO pPi3Hi MOAENi pO3BUTKY

AIKI OJHAK MalOTb OJHY METy -
Y4acTb Y CBITOBOMY KYNbTYPHOMY
npoueci. lMNepwa mogens KpaiHu,
IKa HIKONKW He BUKANIKOYanach 3
3aranbHOCBITOBOrO KyNbTYPHOro
npouecy. [lpyra moaens - ue
KpaiHa, B AKiit KynbTypi Tpeba
Oyno nikBiayBaTU MUCTELbKY
14eMHY Ta 14€0N0OriYHY NAKYHY,
fKa 1CHyBana snpogoBx 60-70
pokis. [lepwa mogens - ue
PO3BUTOK 6PUTAHCHKOrO
MUCcTelTBa KiHua 90-x. Momy
CNpPANO0 Kinbka akropis.

f[onoBHUM - e
NPOAYMaHa CUCTEMA AK AepXKaBHOI
TaK i HefepXXaBHOT rpowoBoi
NiATPUMKK Mucteytea (hoHp
Saatchi, npubytok Bip
3aranbHOHaLiOHaNbHOT notepei,
wo ige Ha 6yaiBHULUTBO Ta
pecTaBpauilo my3eiB Ta
BMCTaBKOBMX 3aNiB, CyCNiNbCTBA
AOHATOPIB, WO ICHYIOTb NPH
ranepesax, BeNuKa KinbKiCTb
KYNbTYPHUX NPOrpam Ta rpaHTiB).
lLle oanH dakTop - ue BIACYTHICTL
MOBHOrO Ta igeonoriyHoro 6ap’epy
M1 KYNbTYPOIO KPaiHU Ta iHW UMK
KYNbTYPHUMU TEPUTOPIAMY, WO
(GOpMYIOTb 3apa3 MUCTELbKUIA
cBiT. TpeTit hakTop - weuakKe

Mukona Xypasens. TransSphere.
1999. 06’exr y poBKinni.
Mykola Zhuravel. TransSphere. 1999.
Object in the enviroment.

(MpoposxenHa. Movatok y Ne1 2000)

AHppiun fypeHko

Xaen Irc. Nnespu. 1995.
KiHeTuyHuit 06'ekT
Hael Yggs. Plejaden. 1995.

Kineticsches object.

HaAXOAXEHHA Ta 0OMIH
iHdopmaui€to, i1 BIAKPUTICTD.
JloriyHe BUKOPUCTAHHA AOCATHEHD
TEXHONOrI, AKi BXe
CNPUUMAIOTBCA AK NPUPOAHE
cepeposuie. Yersepre -
OpUTAHCbKE MUCTELTBO aKTUBHO
THTErpye y CBITOBUIA KYJibTYPHUIA
npouec, He BTpayayu
HaLioHanbHOro Konoputy. BoHo
(MuCTEUTBO) BUCTYNAE LiNICHUM
MaCUMBOM, B AKOMY 0COOUCTOCTI He
HIBENIOIOTLCA, @ YTBOPIOIOTh
CTPYXTYPY KA BKA3YE HANPAMKM
noganbworo pyxy. He suainatouu
B OKPEMMI1 NYHKT, 3a3HA4YUMO, WO
rAAaLbKMUIA 3aran Mae TpaauLio
Ta BUXOBaHY 3BUYKY [0
CNPUAHATTA HOBOro abo iHWoro, a
ne CBOTr O MUCTEUTBA.

OKWUHYBLWW LAPUHY
3aHOPMOBAHOrO Ta
3aKnacndikoBaHoro we

JliHeem 3axopy, 3aHYpUMOCh Y

PiAHI xawi. 3a 4ecATb pPoKiB

6opoTbbu aBOX MidiB Npo Kpale

(1 - kpawe Bcboro Ha 3axogai; 2 -

Hale HaWKpale) M1 3aNUWUAUCD

Ha X ynamKax, Wo BUTpUMany

icnut goceigom. Big nepuworo

M1y 3aNMWKUNOCL PO3YMiHHS, WO

3axifjHa TexHiKka, matepianu, Ta

cdepa 06cnyrosyBaHHs

(KynbTYpPHOTO TaKOX) TaKu Hiyoro.

Big apyroro 3anuwmunock m’sqara,

NPOAYKTH, 3eMNA Ta BIAYYTTA, WO

MU TPOXM METKiWi 3a Hux, 60

BUXWUAU 1 NEPEXUNK Te, WO,

mabyTb, EBpOna He po3yMie i He

3pO3yMi€ HIKOAK. 3 rigHMM noBaru

Ta NOAUBOM TEMNOM MUCTELTBO

HOBOT YKpaiHu Nponwwno 3a fAecatsb

POKiB Bif CeuecioHy 40 Biaeo Ta

neHa-apTty. 3a uen yac bynu

aCMMiNbOBaHI 3an03nUYeHi

KynbTypHi dopmu, chopmyBanuce

MICLEBi LEHTPU i4€0N0riYyHOro

TAXIHHA. TaKUM YUHOM MOXKHA

CKa3aTy, WO «CTaTeBe» A03piBaHHA

YKpaiHCbKOro MucreyTsa Ha

disionoriyHomMy (HanpaMKHM,

marepianu, igei) piBHi ycniwHoO
3aKIHYMNOCh. 3aKIHYUAUCH TAKOXK
poXeBi NigniTkosi Mpii, nigbypeHi

HaANUWKOM ropmoHiB. Mpuiwnay

CBOTM NOXMyPpiit Kpaci BiYHa
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NiANITKOBA NCUXONOriYHa
npobnema BiAHOCUH 3 6ainayXuMm,
a THKONU 1 BOPOXXUM HABKONULLHIM
«Aaopocnum cBitom». MabyTb yum
KONEKTUBHUM NIANITKOBUM
MAKCMMani3aMoM i NOACHIOETLCA
neaki HewoaasHi noAii

(BeneuiaHcbke
GieHanne i yce, Wo oMy
nepefyBano). TakoX 3aBAAKM
came TaKiih NCUXONOriyHiIn cutyauii
BIAYYBANOCb NEBHE 3aKYKNEHHA,
6e3BUXiAHICTb, aMOPPHICTb
XYAOXHbOro npouecy. YKkpaiHcbke
MUCTELTBO Haragye Xyaopnasoro
NANITKA 3 TPOXMU NIOMNEHI30BaHO1
POAMHM, WO CNOrNAAAE 3-3a pory
33 CBATOM XUTTA «BEAUKUX

AHa MenpbeTa. be3 Ha3su. 1979.
[lia B poBKinni.
Ana Mendieta. Untitled. 1979.
Landart.

xnonyie». [lo nepesar Takoro
CTaHOBMLA MOXHA 3apaxyBaTH AK
TinecHy chopMOBaHICTb TakK i
NOTEHLi0 Ha noaanslie
3poCTaHHA. [0 Heratuey MOXHa
BiJHECTM BIACYTHICTb CTPYKTYP-
»TPEHaXepiB» y AKUX 6u ue
KONEKTUBHE XYA0XHE TiNO
TPEHYBANOCh 1 3MiLHIOBANOCH.
MaeTbCs Ha yBa3i
HecOPMOBaHICTb apT-pPUHKY,
BIACYTHICTb A€PXKaBHUX i
HeAepXKaBHUX NPOrpamM PO3BUTKY
Ta NIATPUMKNU MUCTELTBA, HE YiTKO
apTUKYNbOBaAHA AIANbHICTDL
ranepeu Ta ix Mana KinbKicTb,
BiAACYTHICTb BUOOPY Ta XKOPCTKUIA
NIMIT BUCTABKOBOT naoiyj,
BIACYTHICTb fOOpe npauoyoro
1HOpMaLIAHOro NpocTopy.
3BUYaANHO, HIAKUX «Kpibne-
Kpabne» He byae i 3aBTpa MU He
NPOKUHEMOCH Y MUCTELbKOMY palo.
EAMHUMM NIKAMU € YacC, TUM
Ginblue, WO 3PYLIEHHA Ha KpaLLe
BiA6YBAIOTLCA XO4A, MOXAUBO, HE
TaK WBUAKO AK XoTinock. He
3raaTu Uen Yyac 3agapma,
BUKOPMUCTATU NOrO ANA 3MiLLHEHHA
HaL1OHaNbHOr0 XyA0XHbLOTO

KOHTEKCTY, ANA HaNOBHEHHA Ta
yuwinbHeHHs iHdhopmayinHo-
KYNbTYPHOro NPOCTOPY € MAHUM
BUKIUKOM ANS CY4aCHOro
mucTeyTBa YkpaiHu. B paHin
CUTyauii 34a€TbCA BAXAUBUM
3HAUTM BHYTPILWHI fxepena
XUBNEHHA XYAOXHbLOTO OpraHi3my,
wo 3pocrae. Lle gonomoxe
NPaBUNLHO HAPOCTUTU «M'A3U» HA
B)XX€ ONAHOBAHUM KICTAK
THCTPYMEHTapII0.

AHi€el 3 ocobnusocTei

TEepuUTOpii came YKpaiuu €

HAaABHICTb BEINKOrO Macuey
HEeonpalLboOBaHOrO, a OTXKE i He

Metpo bes3a. Koxi. 1998.
[is y poekinni.

Petro Bevza. Horses. 1998.

Action in the environment.

CNOXWUTOro NPOCTOPY fAK B
maTepianbHOMY TaK 1 B AYXOBHOMY,
KynbTypHOMY nnaHi. Came us
NoTeHUitHa eHepris
HEe3aCMi4YeHOoro JOBKINNA MOXe
cTaTu

OpraHi3yioyoi0 Ta XXUBNAYOIO
CUNOIO0 ANA NOAANLLIOrO Npouecy
camoigeHTudikauii. Mpouec
OCBOEHHA KYNbTYPHO-
iHopMmauiitHoro npocropy,

Onekciit JIutBuHeHKo. YKkpaiHCbKuit
N3en. 1998. [lia y posKinni.
Olexiy Lytvynenko. Ukrainian Zen.
1998. Action in the enviroment

NO3HAYEHHA NOro eHEepreTUYHUX
KOHTYPiB Ta BEKTOPiB PO3BUTKY
CXOXMMN HAa NpaLio CaaiBHUKA.
MetadopuyHo 0bpa3 cagy € came
YKPaiHCbKUM NO3HAYEHHAM
NOACbKOT Aywni Ta i1 €QHOCTI 3
NPUPOActo. ApXeTUniyHi MOTUBY
NPOPOCTaHHA Ta AOMNAAY 33 CaA0OM
€ MOX/IMBOIO NPOrpamolo 3pocTy
Ta 3MiLHEHHA YKPATHCbKOro
XYAOXHbOrO TiNA-NpocTopy.
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