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MPOCTIP MOKOPAOHHS.
BHYTPILIHBO MEPEMIWEHMM AAHALLAGT

«BHYTpPiWwHbO nepeMiweHMH AaHawadpT» — npoekt O
«MpOoCTip NOKOPAOHHS» NPO 3MiHY BIAHOCKH 3 OTOYEHHSM B YMOBAX
Bil1HW, MPO 3B'A30K MiX AOABMM TA MICLAMM | MEXAHI3MM, 3A AKMMM
BiH BUHMKAE TA NIATPUMYETbCA. NpoekT o6'eaHye Kwmis, Xapkis,
CyMM i AbBIiB y NPArHEHHI NMPOCAIAKYBATH, SK 3MIHIOETBCH AQHA-
wadT i HAW NOrASIA HA HbOrO, K TPAHCPOPMYETLCH CMPUMHATTS
3€MAIi, NOHIBeYeHOT BilfHO0, Ta MOrOBOPUTH MPO MOXAMBOCTI 1T Bia-
HOBAEHHS. TaKOX PO3MOBA OXOMAIOBATHME AOCBIAM NMepeMillieHb
i 3MiHM KOHTEKCTY Ta iXHi BNAMB HA MUCTELbKi NPAkTUKK. Boa-
HOYAC MPOEKT CTABMTL HA METi MIATPMMAHHS 3B'A3KIB Y CMiALHOTI
«[MpOCTOPY NOKOPAOHHS», 36EepPeXeHHA CTAAOCTI M TATAOCTI Nonpu
HecnpusTAMBI yMOBU. Y «BHYTPIWHbO NepeMilleHOMY AQHAWAdTI»
6epyTb y4acTb 30 MMTLIB i MMCTKMHB, LLIO CTBOPSTH POHOTH B YO-
TUPbOX MICTAX, MPALIOIOYM B TPYNAX i PEMYASPHO KOMYHIKYIOYM MiX
COB0I0 — HAXXMBO TA OHAQMH. TAKOX 3ANAQHOBAHI 3ycTpidi / AeKkuii
/ amckycii B napTHepPCbKMX IHCTUTYLLIAX Y KOXHOMY 3 YOTUPbOX
MICT NPOEKTY.

CumnosiyM «[MpocTip NMOKOPAOHHS» iCHYE MOHAA 4BEepPTb
CTOAITTS. 25 POKIB NMOCMIAb FPYNA XYAOXHMKIB i XYAOXKHMLb WOAITA
npuisanAa B ceao Morpuusa CyMcbkoi 06AacTi, wob cTBoptoBaTH
MUCTELbKY AQBOPATOPIlo Yy BIAKPUTOMY NPOCTOPi 6e3 iHCTUTY-
LIMHMX Y1 PUHKOBUX OBMEXEHb. MUTL NPALIIOBAAM 3 AOBKIAASM i
BTIAIOBAAM CBOT IAE€T B AGHAQPT i MiXKAMCUMMNAIHAPHMUX MPOEKTAX AO
2021 poky BKAKOYHO. CUMMO3iyM CTAB OCHOBOIO AASt OPMYBAHHS |
TiICHOT B3AEMOAIT MUCTELIbKOT CMIABHOTU 3 Pi3HUX PerioHiB KpaiHu,
a Takox 6yB €AMHOIO MACLITABGHOIO MOAIEID Y LIAPMHI Cy4YdCHOTo
mucTeutsa y CyMcbkoMy perioHi. MpoTe noBHoMacwTabHe pocii-
CbKe BTOPTHEHHSI YHEMOXAMBUMAO MPOBEAEHHS MOAIT HO NoYaTKO-
Bitt Aokauiiy 20221 2023 pokax: «[pocTip MOKOPAOHHS» HeAapMa
Mae Taky Ha3By, aaxke Morpuus 3HOXOAMTbCS Ha KOPAOHI 3 pocieto.
BAM3bko OO XYAOXHUKIB i XYAOXKHULb, SKi LWOPOKY BiABIAYBAAM
CUMMO3iyM, TUMYACOBO BTPATUAM 3MOTY NMPUI3AMTU TYAM | B3AEMO-
AiSTH 3 AQHAWADTOM (@ TAKOX Mix coboto y GopMaTi BEAUKOI pe-
3nAEHLUIT). AQHALLAT, iKUK BYB MPOCTOPOM AASt POBOTHU i1 AlaAOTy,
CTAB NPOCTOPOM Hebesneku. 3araaoM, BEAMKA YACTUHA YKPAiH-
CbKMX 3EMEAb 3apa3 — Lie MoHiBeYeHi 06CTPIAAMM MOAS, CNAAEH]
AiCH, OTPYEHA BOAQ, Kynu BpyXTy, WO MNCYE FPYHT, BUOYXOBI Npu-
CTPOI, WO AeXATb Yy TPABI TA Ti, KOTPi BXE CXOBAAMCS MiA 3EMAEIO.
Yci Ui «paHu» 3eMHOT MoBePXHi TPAHCHOPMYIOTHCS B OCOBUCTUM
BiAb, KM HE TIAbKM PO3AIASIE, AAE 1 06'€EAHYE AOTUMYHMX. MparHyym
NiATPMMYBATU OAHE OAHOTO, MPOAOBXKYBATU KOMYHIKALLiIO | TATAICTb
MPOEKTY, NOCTiIMHI pe3nAeHTH «[TpOCTOPY MOKOPAOHHSA» TUMYACO-
BO MEpPeHOCATb CTBOPEHHS AEHAAPT-MPOEKTIB i3 NMPUKOPAOHHOT
TepuTopii ceaa Morpuus y MicTa, B sKMX BOHW 3ApA3 NMPOXMBAIOTb:
AAS KOTOCb L€ PiAHI MiCTA, AASl KOTOCb — TMMYACOBE MicCLle nepe-
6YBAHHSA NiA 4ac BiMHU.

Mokn NpUpoAHUt AQHAWADT «[TPOCTOPY MOKOPAOHHS» AU-
LIAETHCH HEAOCTYMHUM, XYAOXHMUKM i XYAOXHWLI peaAisoByioTb
iHAMBIAYQABHI A60 rpynoBi MPOEKTH Yy CBOIX MICTAX MPOXUBAHHS,
B YPOAHICTUYHOMY AQHALAdTI. CniAbHOTA «[POCTOPY NOKOPAOH-
H$», HABiTb BYAYYM TUMYACOBO i30AbOBAHOIO BiA AQHALIADTY, A€
LOPOKY MPALIOBAAG PA30OM, NMPOAOBXYE pedepyBATU AO LbOrO
Micus, TPUMAtOUM MOro OAHOYACHO B NAM'ATI TA y Bi3iax ManbyT-
HbOrO. «BHYTPIWHBO MEpPEMILLEHUt AQHALIAPT» 3BEPTAETHCH AO
MUTAHHS B3AEMMH i3 AQHAWAGTOM i TpaHchopmMaLii onTmkm, 3a-
AEXHO BiA TOTO, YU Lei AQHAWAdT 6e3neyHmit, Y 3arpoxxeHm,
AOCSKHUM, YU HEAOCTYMHMM, ABO 3HULWEHUIM. AOCBIA BiMIHU TPAH-
chHOpMyeE, 3AAULLAIOYM CAIAM, HOCTUHA 3 AKMX MOXe ByTh 3aroeHa,
Q 4aCTUHA — Hi. AIOAM | AQHALIAPTU YACTO MAIOTH CMiAbHI AOCBIAM.
Yu MoXe CTATH CNiABHUM AOCBIA NEPEMILLLEHHA?

Di y NPOEKTY 3AiM Tbcsl KowToM «Crabiai-
3auiiiHoro GpoHAY KyAbTypM i ocBitTh 2023» Bia PeaseparbHoro
MiHicTepcTBa 3akopAOHHMX cnipas Hil Ta Goethe-Institut
(goethe.de)

THE BORDERLAND SPACE.
THE INTERNALLY DISPLACED LANDSCAPE

“Internally Displaced Landscape” is the “Borderland
Space” NGO project about changing relations with the environ-
ment in the conditions of war, about the connection between
people and places and the mechanisms by which this connection
appears and is maintained. The project unites Kyiv, Kharkiv, Sumy,
and Lviv in an effort to follow how the landscape and our view of it
are changing, how the perception of the land mutilated by the war
is transformed, and to talk about the possibilities of its restoration.
The conversation will also cover experiences of displacement and
context change and theirimpact on artistic practices. At the same
time, the project aims to maintain ties in the “Borderland Space”
community and support stability and durability despite adverse
conditions. The “Internally Displaced Landscape” involves 30 art-
ists who will create works in four cities, working in groups and reg-
ularly communicating with each other, live and online. Meetings/
lectures/discussions at partner institutions in each of the four
project cities are also planned.

The “Borderland Space” symposium has been existing for
more than a quarter of a century. For 25 years in a row, every sum-
mer, a group of artists came to the village of Mohrytsia in the Sumy
region to create an art laboratory in an open space without insti-
tutional or market restrictions. Artists worked with the environment
and embodied their ideas in land art and interdisciplinary projects
until 2021. The symposium became the basis for the formation and
close interaction of the artistic community from different regions
of the country. It was also the only large-scale event in modern art
in the Sumy region. However, the full-scale Russian invasion made
it impossible to hold the event at its original location in 2022 and
2023. The “Borderland Space” is named like that for a reason, be-
cause Mohrytsia is located on the border with Russia. About 10O
artists who visited the symposium every year temporarily lost the
opportunity to come there and interact with the landscape (as well
as with each other in the format of a large residence). The land-
scape, which was a space for work and dialogue, has become a
space of danger. In general, a large part of Ukrainian land is now
fields mutilated by shelling, burned forests, poisoned water, piles
of metal scrap that spoil the soil, explosive devices lying in the
grass and those that have already hidden underground. All these
“wounds” of the earth’s surface are transformed into personal
pain, which not only divides but also unites those concerned. Striv-
ing to support each other, to continue communication and dura-
bility of the project, the permanent residents of the “Borderland
Space” will temporarily transfer the creation of land art projects
from the border territory of the village of Mohrytsia to the cities in
which they currently live. For some, these are their hometowns, for
others, this is a temporary place of stay in times of war.

While the natural landscape of the “Borderland Space” re-
mains inaccessible, artists implement individual or group projects
in their cities of residence, in the urban landscape. The “Border-
land Space” community, even being temporarily isolated from the
landscape where they worked together every year, continues to
refer to this place, keeping it in both memory and visions of the
future. “Internally Displaced Landscape” addresses the question
of the relationship with the landscape and the transformation of
optics, depending on whether this landscape is safe or threatened,
accessible or inaccessible, or destroyed. The experience of war is
transformative. It leaves scars, some of which can be healed and
some of which cannot. People and landscapes often share com-
mon experiences. Can the experience of displacement be shared?

Funded by the Stabilisation Fund for Culture and Education
of the German Federal Foreign Office and the Goethe-Institut
(goethe.de)



FpoMaacbka opraHisauis «MucTeubka areHuis “lNMpocTip NOKOpAOHHA"», M. CyMu
XYAOXKHMKM | XYAOIKHMLLI:
AbBiB: EAiza Mamapaauwsiai, Mapraputa XypyHosa, boraaH AokaTup, Bika TeaeTbeH, Opa LUTanaa, Ceprint AkyHiH, Oaekciit KoHoweHko,
OaeHa BoauHcbka, Biktopis ROMA
Kwuis: FfaHHa laopa, Kata Byvaubka, Hataaia Aicoea, Bitaait KoxaH, AHToH CaeHko, KaeMeHc TMyA, €rop AHUMriH, IOpint EdaHoB, IaAs
Hosropoaos, MapuHa KoHesa
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tOAiH, Aias MeTpoBa
Cymu: Tumodint Ocunos, IpuHa FfaHasa, OaekcaHapa Caaoscbka, MapuHa PeHoTa, MapuHa Toaopuyk, Hataas KoxaH, AHHa KoxaH,
Oner KoxaH, PomaH AnHHKK, OrekcaHap PeaopeHKo
AmpexkTop: Opii BuluHsakos
KoopaMHauis npoekTy: BikTopis bpoH3a, laHHa liaopa
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MoaepaTtop, HONOBHEHHS COLLIAABHMX MepeX: Erop AHLMIH
3B’A3KM 3 rPOMAACBKICTIO: AHACTACIS AHKOBUY
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Byxraarepka: Oabra Octaneub
®doro:
AbgiB: [NeTpo Yekaab
Kuis: AHTOH CaeHko, HaTaais Aicoea
Xapkis: OaekcaHap Ocinos
Cymu: Oaer Bacuaera, Biktopis TMoLwweHko
Biaeo:
Xapkis: AMUTpO MorireHelb
AbBiB: AMUTPO lMawwko
Cymm: PoMaH AMHHMK

BorderLand Space Art Agency, Public organization, the city of Sumy
Artists:
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Novgorodov, Maryna Konieva
Kharkiv: Kostiantyn Zorkin, Tetiana Pukhnavtseva, Yaroslava Maistrenko, Oleh Kalashnyk, Mariia Yermishyna, Emil Mamedov, Vladyslav
Yudin, Lilia Petrova
Sumy: Tymofii Osypov, Iryna Hanaza, Oleksandra Sadovska, Marina Fenota, Maryna Todorchuk, Natalia Kokhan, Anna Kokhan, Oleh
Kokhan, Roman Lynnyk, Oleksandr Fedorenko
Director: Yuriy Vyshniakov
Project Coordination: Viktoriia Bronza, Anna Gidora
Entire Project Curators: Anna Gidora, Natalia Matsenko
Curators by City:
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Kharkiv: Kostiantyn Zorkin
Sumy: Anna Gidora
Lviv: Eliza Mamardashvili, Oleksii Konoshenko
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Design: Dmytro Verovkin, 3z Studio
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Translation: Iryna Goyal
Accountant: Olha Ostapets
Photo:
Lviv: Petro Chekal
Kyiv: Anton Saienko, Nataliia Lisova
Kharkiv: Oleksandr Osipov
Sumy: Oleh Vasyleha, Viktoriia Tymoshenko
Video:
Kharkiv: Dmytro Mohilenets
Lviv: Dmytro Pashko
Sumy: Roman Lynnyk




OAEHA BOAMHCDBKA
BAOMA / OB’€KT, BIAEO
OKOAMULLI AbBOBA

Mpoekt «BAOMA» aneaoe A0 deHOMeHy
«MOBHOIO KOHODAIKTY» B YKPATHCbKOMY CYCHIAbCTBI.
Y BUMIpPI LbOrO KOHPAIKTY AEPXXABHA MOBA MOCTAE
HE AULLE K IHCTPYMEHT KOMYHIiKALLii, a aK Taka, Wo
OOMeXYE NPABAd i CBOOOAM TPOMAASH. YKpAIHCbKa
MOBQ, LLLO MOCAIAOBHO MiAAQBAACCS YTUCKAM i ByAQ
36epexeHa Ha TAI ICTOPUYHUX 3ABOPOH, AKTIB re-
HOLMAY | HABITb B YMOBAX CYYdACHOI BiMHM, MAHi-
NMYASTUBHO MOAJETLCS IK EAEMEHT PEMPECUBHOMO
MEXAHi3My. LI BUKPUBAEHA AOTiIKA KOHCTPYIOE CU-
Tyauito, A€ XEePTBY HA3MBAKOTb BUHYBATULIEIO BCY-
nepey iCTOpUYHiM CNpaBeAAUBOCTI.

Ha LED ekpaHi BiAOBPAXAETLCS CAOBO
«BAOMAY, NpoTe 0AHA AITEpa, KAKYOBA AAS PO3-
Pi3HEHHS YKPATHCKOrO «BAOMA» BiA POCIMCbKOro
«AOMA», MEPEXTUTD, HIBK Yy cnpobi cTaTh HA BAAC-
He Micue. CAOBO HE MOXe CKAACTMCS, 3€AEHE CBIT-
AO AOPOXHBOTO 3HAKY HE CMPALbOBYE.

«BaoMa» roBopuTb MpPoO 3B'A30K MPOCTOPY i
MOBMU, MPO BiAYYTTS AOMY, IKE MEPEATETLCS Yepes
MOAE CUMBOAIYHOTO, HE3AAEXHO Bia i3nyHoro
MicLsi nepeOyBaHHS.

OLENA VOLYNSKA
VDOMA (AT HOME) / OBJECT, VIDEO
LVIV OUTSKIRTS

The VDOMA project appeals to the phenom-
enon of “language conflict” in Ukrainian society. In
the dimension of this conflict, the state language
appears not only as a communication tool but also
as one that limits the rights and freedoms of cit-
izens. The Ukrainian language, which was consis-
tently subjected to oppression and was preserved
against the background of historical bans, acts of
genocide and even in the conditions of modern
war, is manipulatively presented as an element of
the repressive mechanism. This twisted logic con-
structs a situation where the victim is called the
culprit contrary to historical justice.

The word “VDOMA" is displayed on the LED
screen. Yet, one letter, the key to distinguishing
the Ukrainian “vdoma” from the Russian “doma”
— both meaning “at home” — flickers as if trying
to take its place. The word cannot be formed, the
green light of the road sign does not work.

The project is about the connection between
space and Iongque about the feeling of home,
whlch is tronsmltt d through the fleld of the sym-




IOPA LLUTAMAA
YB. MAMOPIBKA / NEP®OPMAHC

Lle apyre BTiAeHHA NpoekTy «Yb». Bnepwe
Moro 6yAO MPe3eHTOBAHO HA AEHAJPT-CUMIMO3iyMi
«[pocTip nokopaoHHs» y Morpuuiy 2017 poui. Mu
AOCAIAMAU BNAUB NMPUPOAHUX ABULLL HO APTOO'EKT,
AKUIM CKAGAOBCS 3 ABOX ABAALSTMMETPOBUX CTPi-
YOK YOPHOTO 11 BiAOTO KOAbOPIB. BMpoaoBX ycboro
EKCMOHYBAHHSA HA KpeMASHOMY Kap'epi BiTEp i AOL,
MOCTIMHO 3MIHIOBAAM CTPYKTYPY MPOEKTY, WO CTBO-
PIOBAAO BEAUKE MOAE AAS TPAKTYBAHHS. TOX MU
BUPILLMAM NPOAOBXUTU | 3pOBUTU penAiky «4b».
O6paaun Micue, MopyY 3 SKUM XKUBEMO, MAAbOBHMU-
4ni parioH Maropiska, MicTo AbBiB.

YURA SHTAIDA
B&W. MAIORIVKA / PERFORMANCE
MAI%RIVA(A, LvIy

is Is the second incarnation of the B&W proj-
ect. It was presented for the first time at the Bor-
derLand Space land art symposium in Mohrytsia in
20I7. We investigated the influence of natural phe-
nomena on the art object, which consisted of two
twenty-meter strips of black and white. Through-
out the exhibition at the chalk quarry, wind and
rain constantly changed the structure of the proj-
ect, which created a large field for interpretation.
Therefore, we decided to go ahead and make a
replica of BaAW. We chose a place near which we
live, the picturesque Maiorivka district in the city
of Lviwv.




BIKTOPIS ROMA TA OAEKCIH
KOHOLUEHKO

NEPEMILWEHHSA AAHALUADTY / BIAEO
AbBIB

.

VIKTORIIA ROMA AND OLEKSII
KONOSHENKO

LANDSCAPE DISPLACEMENT / VIDEO
LvIiv

NMEPEMILLEHHA NAHALWLADTY

OAEKCIX KOHOLIEHKO
FTAPMOHIS HEMOCTIMHOCTI / OB’EKT
MAOLLA OAEKCH TACUHA,

AbBI!eBTOHHMH 6A0K, 3AAMLLIEHMM Bia MUHYAOT €MNo-
XM, CUMBOAI3YE CTIMKICTb | HE3MIHHICTb Yacy, ToAl
AK pPiYKOBE KAMIHHS, BNAETEHE B MOro CTPYKTYPY,
BUPAXKAOTb MOCTIMHMM pyX | 3MiHY. Llel apTob’'ekT
BTiAlOE dirocodilo TOro, WO rAMBOKMIM Crokin Ta
rapMOHIst MOXYTb BMHWUKHYTM came B HEMOCTiM-
HOCTI TQ BHYTPILLHbOMY NEPETBOPEHHI, A€ cy4dac-
HIiCTb | MMHYAE OO'EAHYIOTBLCS Y BiYHMIM TAHOK YacCy.

OLEKSII KONOSHENKO
HARMONY OF IMPERMANENCE /
OBJECT

OLETI§SA HASYN g&uléRE, LVIV

e concrete bl t over from a bygone
era, symbolizes the permanence and immutability
of time, while the river stones woven into its struc-
ture express constant movement and change. This
art object embodies the philosophy that deep
peace and harmony can arise precisely in imper-
manence and inner transformation, where the
present and the past merge in the eternal dance
of time.
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EAISA MAMAPAALLBIAI
KOAU KBITU MOBYATb / NEPOOPMAHC
3AKAMEAOK MAPKISAHA IBALUMLLUMUHA, AbBIB

TBOPEHMM B HEAIAIO, AQE HAAIIO, LLLO KOMIHb CTAHE AEPEBOM. AdE HAAIO, LLLO AEPEBO CTAHE BOAOIO.

Lle npoAOBXeHHS MOTX MiPpKYBAHb MPO 3AAMLLKM TA BTPATH, GPArMEHTALLIKO TA LIAICHICTb, TE, AO YOO
MW MOBEPTAEMOCH, Te, WO NoTpebye 0b6'eAHAHHA. A 6ayy BAM3bKI MEHI MiCLSl, SK PO3rOPHYTY TKAHUHY,
KAQNTUKM | PArMEHTH AKOT 9 306MPAt0 OAMH A0 OAHOTO, HEAOCSXKHI. CAia BIAOT KpelaM HA YOPHIM pidui
[MceA. Boaa — 4opHa. MNcea — TeMHU. TpUraayto KoAip, pyxamu 3aAMIWIAD Ta NnepeHowy ii y Micue 3a
905 kM Bia Hel. Cnoraam Npo Boay, NPO pPidKy, PO KBiTHU, NPO BIAMI KOAIP Kperau.

KBiTW MOBYATH, MOKM 51 iX HE 6aYy.

Piuka MOBUMTb, MOKM 51 T He Yyto.

Micus MOBYATb, MOKM 51 TX HE 3raayto.

51 BIATBOPIOIO, OTXKE 5§ NAM'STALO.

ELIZA MAMARDASHVILI
WHEN THE FLOWERS ARE SILENT / PERFORMANCE
MARKIIAN IVANSHCHYSHYN CORNER, LVI

reated on Sunday, it gives hope that a stone wi‘l{become a tree. It gives hope that the tree will
become water.

This is a continuation of my reflections on remnants and loss, fragmentation and wholeness, what
we return to and what needs unification. | see places close to me, like an unfolded fabric, the unreach-
able scraps and fragments of which | collect together. A trace of white chalk on the black river Psel. The
water is black. Psel is dark. | remember the colour. With my movements, | leave it and transfer it to a place
905 km away from it. Memories of water, of the river, of flowers, of the white colour of chalk.

The flowers are silent until | see them.

The river is silent until | hear it.

Places are silent until | remember them.

| reproduce, therefore | remember.



BIKTOPII ROMA
CnIBOMI KAMEHI / OB’E€KT, 3BYK
3AKAMEAOK MAPKISIHA IBALUMLLUMHA, AbBIB

POEKT AHAAI3YE NPOLLEC NEPEHECEHHS «BHYTPILLHbOIrO» AQHALLADTY B HOBE CEPEAOBMLLE, PO3TAS-
ACQKOYM MOro KPi3b NPU3MY TAK 3BAHOMO «MiCLS CUAM» — MCUXOAOTIYHOIO CTAHY MiA Yac nepebyBAHHS B
0COBAMBOMY MiCLi.

[OAOBHE MUTAHHSA NPOEKTY HE AMLLE CTOCYETHCS BAXAMBOCTI M LIHHOCTI MiCLsl, A€ BOAHOYAC BU-
BYAE, YOMY MU HEOAMIHHO NMOBEPTAEMOCS AO MEBHOIO AQHAWADTY Y MOLLYKY FAPMOHIi, yMUPOTBOPEHHS i
Cnokoto. Yy Moxe iHLe cepeAOBULLE BIAHOBUTU BTPAYEHMIN AQHALIADT, Y MOXKAMBO 3HANTH BHYTPILLHIM
CMOKiM, KOAU TU BiAIPBAHMM Bia CBOTO 3BMYHOIO Micus? LI MMTAHHA BXe CTAAM BYAEHHMMMU Y PEAABHOCTI
HALLOro iCHYBAHHS.

ApTedaKTU AQHALLIADTY — KAMeHi, 06paHi 3 MiACBIAOMOT NAM'aTi, CTAIOTb He AMLIE i3UYHUMM 0B’eK-
TAMM, AA€ M1 KMBUMM CBIAYEHHSIMM eMOLLilt TA CMIOraAiB. IXHi GOPMM 11 TEKCTYPU CTBOPEHI MiaA BIAMBOM
EMOLIMHOTO BIAFYKY HA HOBKOAMLLHIM AQHALLADT.

Ba>KAMBMM eAeMEHTOM MPOEKTY € BAACHE 3BYK i PE30OHAHC, KM CTBOPIOE dopMa i MATEpPIAA Ka-
MeHI0. Y LIbOMY KOHTEKCTI 3BYK CTAE HE AULLE AYAIGABHUM MIAKPECAEHHSM, AAE 1 KAIOYEM A0 PO3KPUTTS
WKUTTEBUX» MPOLLECIB: Bia NpoLuecy 3raayBaHHSA KaMeHs Ta MOro iCHyBAHHS AO BHYTPILLHbOrO BIATYKY
Ha 3BYKOBI Bibpallii.

KaMiHb y LIbOMY NPOEKTi NepecTae ByTM NPOCTO 06'EKTOM, BiH CTAE 06pa3omM Toro, XTo 3raaye, i Koro
6yAO NepeMillleHo.

VIKTORIIA ROMA
SINGING STONES / OBJECT, SOUND
MARKIIAN IVAN?HC YSHYN Cgclr%l#s R, LVIY

he project analyses the process o erring the “inner” landscape to a new environment, ex-
amining it through the prism of the so-called “place of power,” i.e. the psychological state during a stay
in a special place.

The project is not only about the importance and value of the place. At the same time, it examines
why we always return to a certain landscape in search of harmony, pacification and peace. Can another
environment restore the lost landscape? Is it possible to find inner peace when you are torn from your
usual place? These questions have already become commonplace in the reality of our existence.

Artefacts of the landscape — stones chosen from subconscious memory — become not only phys-
ical objects but also living evidence of emotions and memories. Their forms and textures are created
under the influence of an emotional response to the surrounding landscape.

An important element of the project is the actual sound and resonance created by the shape and
material of the stone. In this context, sound becomes not only an auditory emphasis but also a key to
revealing “life” processes: from the process of remembering the Stone and its existence to the internal
response to sound vibrations.

The stone in this project ceases to be just an object, it becomes an image of the One who remem-
bers and who has been displaced.




IOPA LUTAMAA | BIKA TEAETbEH
NEPEMILWEHMHN OB’EKT B
NEPEMILWEHOMY AAHALUA®DTI
NEPEMIWEHNMU OCOBAMM /

AlfY NMPOCTOPI, OB’EKT
MA”OPIBKA MEAOBA MEYEPA, AbBIB

XOUEMO BIAYYTH 11EPECYBAHHS Y AQHALIAMTI Ha BAACHOMY AOCBIAIL
Xo4yeMo He BiAOKPEMAIOBATUCS Bip 06'€KTA €KCMOHYBAHHS, A By TH PA30OM 3 HUM.
Xo4eMo 3a3HATM BHYTPILLHIX 3MiH BIAHOCHO NMpPoCTOpyY Ta 06'eKTYy.

YURA SHTAIDA AND VIKA TELETIEN
ADISPLACED OBJECT IN ADISPLACED
LANDSCAPE BY DISPLACED PEOPLE /
ACTION IN SPACE, OBJECT
AIORIVKA. MEDOVA CAVE, LVIV

We want to experience the movement in the Iondscope personally.
We don't want to be separated from the exhibition object but to be together with it.
We want to undergo internal changes in relation to the space and the object.




CEPIIM SKYHIH | OAEKCA ®YPASK
YEPBOHE YOPHE / IHCTAASLIA,
BIAEO

AbBIBCbKA EKCMEPUMEHTAABHA

KEPAMIKO-CKYABINTYPHA ®ABEPUKA,

AbBIB

SERHII YAKUNIN AND OLEKSA
FURDIAK

RED BLACK

RED BLACK /7 INSTALLATION, VIDEO
LVIV EXPERIMENTAL CERAMIC
AND SCULPTURE FACTORY, LVIV

OAEHA BOAUMHCDbBKA
MHP / OB’EKT
BVA”LI,SI CTEDPAHMUKA, II, AbBIB

AiTepu, ki CKAOAO}OTbCﬂ B CAOBO «MMWPy»,
CMAETEHI 3 KOAKOYOIO APOTY | BXOAATb CBOIMM LLIM-
namu y 3emato. Koatoumit ApiT, sk CUMBOA MOBTO-
PIOBAHOCTI AKTIB reHouMAy, KOHUTAGOopPIB i NoHe-
BOAEHb.

KoxeH wun, Wwo BpIi3aeTbCs B 3€MAIO, HAra-
AYE, WO iAEs MPUMUPEHHS 3 POCIEI0 HEMOXAMBA, A
KOXHQA cnpoba CTBOPEHHS MUPY, KA I'PYHTYETLCS
HA KOHLEMNUISX KDEMAS, MPU3BOAMUTL A0 OKYNALT 3
MNOAQABLUMM 3HULLEHHSM YKPATHM TA YKPATHUIB.

OLENA VOLYNSKA
MYR (PEACE) / OBJECT
I STEFANYKA STREET, LVIV

The letters that make up the word “peace” are
woven from barbed wire and are inserted into the
ground with their spikes. Barbed wire as a symbol
of the recurrence of acts of genocide, concentra-
tion camps and enslavement.

Every spike driven into the ground reminds us
that the idea of reconciliation with russia is impos-
sible, and every attempt to create peace based
on the kremlin’s concepts leads to occupation with
further destruction of Ukraine and Ukrainians.




EMIAb MAMEAOB
HEAOCAIAXKEHI BIOTOMMU / OB’EKT
CAP)KMH AP, XAPKIB

YmoBa )KI/ITTeAlﬂAbHOCTI 6ioToniB — B3aeMHA I'IIATpl/IMKO BCiX EAEMEHTIB CUCTEMU OAHE OAHUM. Pe-
3YABTATOM CTAE 36aAQHCOBAHE CI'lIBICHyBOHHFI. KoyxeH «OCTpIB» — L|& CaMOCTIMHA 3aMKHEHA ekocucTe-
ma.

BioTon — AIASIHKA NOBEPXHI 3E€MAI 3 MEBHUMU YMOBAMM, iKY 3AMMAE YrpPynyBAHHS OPraHi3Mie.

Boaa, L0 3aBXAM 3HAXOAMTBCS BiAd 3eMAI. Boaa, WO 3aXMLLAE 3eMAID. BOroHb, Lo 3axuLLLaE BOAY.

B yMoOBax nepeHeceHHs 3BMYHOro CepPeAOBMLLA OKPEMi EKOCUCTEMM EBOAIOLIIOHYIOTb, PYXAKOTbCS
i 3HOXOAATb HOBI M HEOUiIKYBAHI AAs cebe dopMU iICHYBAHHS. HOBI AQHALLIAPTU CMOHYKAKOTb CUCTEMY
bOpPMYBATU HOBI 3AIBHOCTI, NPOTE 3AKATAEHUM BCEPEAMHI CEHC 3AAULLAETLCS HE3MIHHMM.

EMIL MAMEDOVY
UNEXPLORED BIOTOPES / OBJECT
SARZHYN YAR, KHARK

fhe condition Yor the wtoll activity of biotopes is the mutual support of all elements of the system.
The result is a balanced coexistence. Each “island” is an independent closed ecosystem.

A biotope is a section of the earth’s surface with certain conditions, occupied by a group of organ-
isms.

Water that is always near the ground. Water that protects the earth. Fire that protects the water.

In the conditions of transfer of the usual environment, individual ecosystems evolve, move and find
new and unexpected forms of existence. New landscapes prompt the system to develop new abilities but
the underlying meaning remains unchanged. 29




OAET KAAALWHIK
NACTKM HA COHLLE / OB’EKT
BOTAHIYHUU CAA XHY IMEHI B. H. KAPA3IHA, XAPKIB

«...ABi CNpo6u A0 BTEi

i CTOMAEHI peyi

i CTOMAEHI HOTH

PAABLUMBO 3iTXAIOTb

AO Tebe pAaaeko

AO Heba AaAeko

CKA3dAM, LLLO COHLLE

y4opd MOMEPAO...»

«OpkecTp Yey, i3 micHi «He 3Hato, ae coHue»

3apas Mu nepebyBAEMO Y CTAHI BIACYTHOCTI paAOCTi. MAAEHbKI PAAICHI MOMEHTU CTAAM AAS HAC
HEeAOCTYMHMMMU. Y HAC 3aBPAAM LLLACAMBI MUTTEBOCTI M MU XXMBEMO Y CTAHI HEBIAOMOCTI M OYiKyBAHHS
BiAbLLOT BiaM.

TyMaHHe AMCTONaAOBE HEGO XOBAE MPOMIHLL COHLA. AK X NiMMaTH? 9K HABUYUTMUCS He 3a6yBATM NPO
PAAICTb KOXXHOIO AHA? AK MIMMATK COHLE? A SKLWO COHLSA HEMAE, YM MOXHA AICTATU AIXTAPUK | XKUTU B
NMPOMEHSIX CYPOraTHOro CBITAQ?

OLEH KALASHNIK

SUN TRAPS / OBJECT

BOTANICAL GARDEN OF V. N. KARAZIN
KHARKIY NATIONAL UNIVERSITY, KHARKIY

...two attempts to escape

tired things

tired notes

that fake a sigh

it's far to you

it's far to heaven

they said the sun

died yore...”

Ukrainian band “Che’s Orchestra”, from the song “I Don’t Know Where the Sun Is”

Now, we are in a state of joylessness. Little joyful moments became inaccessible to us. Happy mo-
ments have been taken away from us, and we live in a state of uncertainty and anticipation of greater
trouble.

The foggy November sky hides the rays of the sun. How to catch them? How to learn not to forget
the joy of every day? How to catch the sun? And if there is no sun, is it possible to get a flashlight and live
in the rays of surrogate light?

25



KOCTAHTHMH 3O0PKIH
TP MOAUTBU 3A XAPKIB / OB’€EKTH
BOTAHIMHUU CAA XHY IMEHI B. H. KAPA3IHA, XAéPKIB

MOAMTBA — Lie 3BEPHEHHS A0 CUAM, HOOAraTo BiAbLLOT 3a TebE. [1iA HaC MOAUTBU TU MOXKELL CKA3ATH
Npo CBOI AOOOB, MPO CBOE rope i NonpocuTn 6oAaM YacTKy LET CMAM coBi, TONPOCUTH NOPAAM.

Lle ocobucTa po3mMoBd. AAs HeT NOTPiIGHE TAEMHE MiCLle | CUMBOAIYHMI O6’EKT, O MOro NO3HAYAE.
AepeBo, CTPYMOK, KAMiHb, IAOA, KAMAMYKA — Lie MOPTAA, YepPes AKMIM TU FTOBOPULL A0 HEBIAOMOTO M MO-
rYTHbOTO. AO CUAM 3EMAI.

Tu roBopuL: «Atoba Most 3eMae, KoxaHe Moe MicTo! MU BiaAHyBAEMO OAHE, MU CTPAXKAJEMO PA3OM.
Aalt MeHi YacTKy CBOET CUAM, HABYM CMOKOIO | BIAHOBAEHHIO. PO3AIAM 3i MHOIO CBOIO BTOMY i CBiM CyM, i
PAAICTb CBOO!».

Hexak noBepTaoTbCs AOAM AOAOMY, SIK MTALLKM AO THI3A.

Hexaw 3aroatbca paHu, 3apoCcTyTb BUPBU, PO3KBITHE KBITKA HAAIT. | He 3iB'THE HiKOAM.
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KOSTIANTYN ZORKIN

THREE PRAYERS FOR KHARKIY 7 OBJECTS

BOTANICAL GARDEN OF V. N. KARAZIN KHARKIV NATIONAL UNIVERSITY,
KHARKIY

Prayer is an appeal to a power much greater than you are. When praying, you can talk about your
love, your grief and ask for at least a part of this power for yourself, ask for a piece of advice.

This is a personal conversation. It requires a secret place and a symbolic object that represents it. A
tree, a stream, a stone, an idol, a chapel is a portal through which you speak to the unknown and pow-
erful. To the power of the earth.

You say, “My beloved Earth, my beloved City, we feel the same thing, we suffer together. Give me
a share of your power! Teach me peace and recovery! Share your fatigue and your sadness, and your
joy with me!”

Let people return home like birds to their nests.

Let the wounds heal, the craters grow over, let the flower of hope bloom. And let it never fade.




MAPISl EPMILLMHA (MAPISI MAPYAA)
BIAb ®DAHTOMHOI'O TIAA / OB’EKT
BOTAHIYHUU CAA XHY

IMEHéoB. H. KAPA3IHA, XAPKIB

VTb, BCIM HAM BIAOMMM OAHTOMHMUM BiAb
TiAQ, KOAM AIOAMHA BiAYYBAE BXE BMPBAHMM 3y6,
abo nonpaBAsie 06pisaHe BoAOCCH, ke BiAblle He
icHye. e cTpawWwHiwi po3noBiai MOCTPAXATAMX,
AKi 3AAULLMAMCS 63 KiHLiBKM, KOTPY LLIE AOBIO BiA-
YyBAIOTb.

S acouitolo 3eMAi, BTpAYeHi Yepes pociicbke
BTOPrHeHHS B YKPAiHY, 3 TAKMM GAHTOMHUM TIAOM,
AKe MO CMPABXHbOMY GOAMTb. AOPOTi MeHi 3eMAI
HiBeYATb, NAASTL i BIAPI3AIOTb Bia AYLUI, AAE 5 Bipto
Y 3LIAEHHS i 3pOLLEHHS, 60 BOHM — YACTUMHA MOET
0COBUCTOCTI, A, MOXXAMBO, | HACTUHA MOTO «TIAQ».

MARIIA YERMISHYNA

(MARIIA MARULA)

PHANTOM BODY PAIN / OBJECT
BOTANICAL GARDEN

OF V. N. KARAZIN

KHARKIY NATIONAL UNIVERSITY,

KH%’% !‘J‘gly, we all know the phantom pain of
the body, when a person feels an already pulled-
out tooth or fixes the cut hair that no longer exists.
Even more frightening are the stories of the victims
who are left without a limb, which they feel for a
long time.

| associate the lands lost due to the Russian
invasion of Ukraine with such a phantom body that
really hurts. The lands dear to me are destroyed,
burned and cut off from the soul, but | believe in
healing and fusion, because they are part of my
personality, and perhaps also part of my “body.”

AIAA TETPOBA

MITPALLISA 3BIPAT / OB’EKT
BOTAHIYHWU CAA XHY

IMEHI B. H. KAPA3IHA, XAPKIB

IAHMI MPOCTIP NepebyBAE Yy NEePMAHEHTHIM
Hebesneui Ta Hanpysi. § xo4y MOro Po3paAMTM.
3aAmwaio oMy TabyHelb irpaLlKOBUX 3BipAT, XAk
rPAETLCS HUMM, | 3HAE — BOHM OOEpIr Bip 3HMK-
HEHHSI AOPIXXOK, MAIOTb BATATO HiXOK, KPOKYIOTb Y
MAMOYyTHE.

3BipsATA CRiWATh, KICTOYKM AEXKATb,

MpocTip rpae, xpebui 3 3eMAi TpMMAE.

3HaE, Wo NyTb BTPAYATH — CMOYATKY MOYaATH.

3BipATA B PSAOK, BUPDOCTAE CAAOK.

IrpaLku 3poBAEHI 3i CAOB'SHCHKOT FTAMHM, 3AinN-
AEHi Ta BUNAAEHi Y AbBOBI, MOAQPOBAHI XAPKOBY.

LILIA PETROVA

MIGRATION OF ANIMALS / OBJECT
BOTANICAL GARDEN

OF V. N. KARAZIN KHARKIV NATIONAL
UNIXERSITY, KHARKIY

ative space is in permanent danger and ten-

sion. | want to console it. | leave it a collection of toy
animals, let it play with them, let it know — they are
a talisman against the disappearance of paths;
they have many legs; they strode into the future.

Animals make haste, bones all over the place,

Space amuses itself, and keeps the vertebrae
off the shelf.

It knows that to lose the way means to start
again.

Animals in a row, a garden grows.

The toys are made of Sloviansk clay, moulded
and fired in Lviv, and presented to Kharkiv.




TETAHA MYXHABLEBA

NAM’Tb MPO YOPHI BOAOLLUKM /
KIHETUMHUHU OB’EKT
BOTAHIYHUU CAA XHY

IMEHI B. H. KAPA3IHA, XAPKIB

YOPHWM BITEP TOMAQE TPABY LWO BTPATUAQ
6apBu

ocepas cepus

MHOXMHQA PyK

KOAO Nam’aTi

a1 CTO

i TW CcTOIW

AQHALA®DT, WO NEPEXMUBAE BiMHY, — BTOMAE-
HUM, 3ACTUTAMM, 3HIYEHUM, HAMPYXEHUM. NEPEA-
YYTTS 3UMM TIABKM MOCUAIOE BIAYYTTS OFOAEHOCTI,
He3aXMLLEeHOCTI NPOCTOPY. NPOTe, KOAM BCE Oro-
AKOETBCS, WO 3AAMLLAETLCS?

3AAMLLAIOTHCS BITPSKM, O BUPOCTAIOTb Cepea,
YOPHOI NMPOCTOI TPABM, TA MAKOTb PYKU. PYKKU TEH-
AITHi, BDA3AMBI — SIK 3raAKa Npo 36epexeHi XuTTs,
NPO NPOAOBXKEHHS KPUXKOTO iCHYBAHHS:

a9€—iaTyT.

BITPSAKM PO3TALLIOBAHI HE HA BEPLUMHI NArop-
6iB, A B HU3UWHI MiXXK HUMUW BNPOTUPIY AOTIYHIM Y MUP-
HOMY XXMTTi QYHKLT:

A€, 1 8 NPArHy 3AXMCTY; 1 €, | § AONOMOXY TOOI.

BiTEP BCTYMNAE Yy B3AEMOA|IO 3 BITPSIKAMM, iHKO-
AW 0BepTaoym X, ONPUABHIOYM IX MPUCYTHICTb; a
IHKOAM — 3AAMLLAIOYM TX CTATUYHUMM, MOBYA3ZHM-
MU. MOBYA3HI BITPSIKM — MEMOPIAABHA 3raaka Npo
KUTTS 3AAMLLEHI:

€, i9nam’atato Tebe.

TETIANA PUKHNAVTSEVA

THE MEMORY OF BLACK BLUETS /
KINETIC OBJECT

BOTANICAL GARDEN

OF V. N. KARAZIN KHARKIV NATIONAL

UNIVERSITY, KHARKIV
the black wind shakes the grass that has lost

its colours

heart of the heart

multitude of hands

circle of memory

i am standing

and you also stand

the landscape experiencing the war is tired,
frozen, destroyed, and tense. the premonition of
winter only intensifies the feeling of nakedness, the
insecurity of space. however, when everything is
laid bare, what remains?

the windmills remain. they grow among the
black simple grass and they have hands. delicate,
vulnerable hands, as a reminder of the lives pre-
served, of the continuation of a fragile existence:

iam, and i am here.

the windmills are not located on top of hills but
in the lowlands between, contrary to their function,
logical in peaceful life:

iam, and i seek protection; i am, and i will help
you.

the wind interacts with the windmills, some-
times turning them, revealing their presence; and
sometimes leaving them static, silent. silent wind-
mills are a memorial of lives left behind:

i am, and i remember you.

30
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TETAHA MYXHABLLEBA
AATKA 7/ OB’EKT
CTAOAIOH «TPYAOBI PE3EPBH», XAPKIB

AQUUTH BiaHE:

YOPHY 3EMALD, WO XMBE Y MOCTIMHIM BTOMI,
NnpoTe NPOAOBXYE XMBUTU cebe;

HQA 3EMAI BUPOCTAE MOAMH-TPABA HAAKPUXKA,
LLLIO AIKYE TQ AQE CMOKIM;

TAK CMAITAETbCA AQTKA, 3 OCTAHHIX CWA, 3
TPEMTAYUMU HUTKAMU, BUPBAMMU;

MOAMH YKPIMAKOETBCSA 30A00, BYFTAMHKM 3AAM-
LLIAIOTLCA MOMIX TPABM.

AQTKY MPULLMTO HA Micli, Ae ABA MicsiLi 36u-
PABCA MOAWMH: MPUMLLIACQ 3UMA | BiH LWE3 3 3EMAI,
npoTe MOBEpPHYBCS Yy HOBIM siKOCTI. BiaHe cTae
CUABHMM, KPUXKICTb CTAE HOBOIO MiLLHICTO.

MNOBHS

MOAMH KPUXKMM

TOHKQ OMNopa cepea LUMx cTenis

TETIANA PUKHNAVTSEVA
PATCH / OBJECT
LABOUR RESERVES STADIUM, KHARKIY

to see the bare:

the black earth, which lives in constant fatigue
but continues to feed itself;

on this earth, a super fragile wormwood, that
heals and gives solace, grows;

this is how the patch is woven, with the last
strength, with trembling threads, with holes;

wormwood is strengthened by ash, embers re-
main among the grass.

a patch is sewn on the place where wormwood
has been collected for two months — winter came
and it disappeared from the earth but it returned
in a new quality. bare becomes strong, fragility be-
comes new strength.

full moon

fragile wormwood

a thin foothold in these steppes

BAAANCAAB IOAIH
ChniB BOAI / OB’E€KT, KOAEKTUBHA

Alf
CAP)KMH AP, XAPKIB

KatouoBoio’ yactuHoto CapkuHoro Spy €
BOAQ. AIOAM HECYTh 1l AOAOMY, M'IOTb, YMUBAIOTLCS |
BiANOYMBAIOTL BIAS HET.

HABKOAMLLIHA AIMCHICTb BMAMBAE HA CTAH
BoAM. BoHa BcoTye B cebe Bibpallii BiliHM, CTpecye,
AK | AOAMHA, MOTPEeBYE PO3PAAKHM, MIASAPIAKH, MiA-
6aAbOPIOBAHHS, BIAMOYMHKY i 3MiHM eMoLiMHOro
doHy.

YYACHUKU PUTYAAY 3ACMIBAAM HOA BOAHMM
AXEPEAOM, BUKOPUCTOBYIOUM BOASAHI CBUCTYAbKM.
Halua KoAekTUBHA Ais BiaAByAacs 3aAAS NIABAABO-
peHHs BoaM. OuuleHHs Yepes chiB — Le CMMBO-
AlYHQ aKUis, WO HAraaye npo CUAY CniBy, EAHICTb
HAMIpY i PO3MOBY 3 MPUPOAOHD. TOX AOAYHAMTECH |
Br! CBMCTYAbKY MOXHA 3a6paTh cobi AAS MOAQAb-

33 woro cnisy.

VLADYSLAY YUDIN

SINGING TO THE WATER / OBJECT,
COLLECTIVEIDEA

SARZHYN YAR, KHARKIY

he key part ol Sarzhyn Yar is water. People
carry it home. They drink it. They wash with it. And
they rest next to it.

The surrounding reality affects the state of
water. It soaks up the vibrations of war, it stress-
es, like a person, it needs relief, recharging, en-
couragement, rest and a change in the emotional
background.

Participants of the ritual sang over a water
source using water whistles. Our collective action
took place to encourage water. Cleansing through
singing is a symbolic action that reminds us of the
power of singing, unity of intention and conversa-
tion with nature. So join in! The whistle can be taken
away for further singing.



APOCAABA MAMCTPEHKO
HEBATOMICTb 2023 / NEP®OOPMAHC
BOTAHIYHUH CAA XHY

IMEHI B. H. KAPA3IHA, XAPKIB

TAH HEeBAroMoCTi. 3dpa3 Le BIAYYBAETHCSH
AK HIKOAM. Bia4yTTs BIACYTHOCTI Onopu, KOAM Bce
MOXe 3MIHUTUCSA Y ByAb-KMIM MOMEHT. BiauyTTs,
O TM He MOXelLl HiYOro MAQHyBaTu M ByAyBaATH,
HACTIABKM CUABHOIO 3AQETLCS MIHAMBICTb YCbOro
AOBKOAQ.

Ta BCi MW, HABITb Y LIbOMY CTAHIi, KMMOCH E.
LUlock 3 HOMK BIADYBAETLCS, | BCE MAE HACAIAKM.
| MM LLLOCb 3AAULLAEMO MO cobi, TAK UM iHAKLLE.

LLLo6 BiAAIAMTU 3epHA BiA MOAOBM, HALLI NPeA-
KM BiSIAM, MIAKMAQIOYM 3€PHO B NOBITPS. OunLleHi
3epHA NAATAM HA 3EMALO, A MOAOBY 3AYBAAO reTh.

KoAM 3epHO MOTPANASE Y 3eMALD, BOHO Mpo-
pocTae. Ak i Hawi Ajl.

Yce 3a/iBe i HesIKiCHe 3Hece MiA Yac BistHHS.
Hawi AiT KOAMCb NpUHECYTb CBOT MAOAM.
Mam’atarmo.

YAROSLAVA MAISTRENKO
WEIGHTLESSNESS 2023 /
PERFORMANCE

BOTANICAL GARDEN

OF V. N. KARAZIN KHARKIV NATIONAL
UNIVERSITY KHARKIY

A state of’ weightlessness. Now, it feels like
never before. A feeling of no base, when every-
thing can change at any moment. The feeling that
you cannot plan and build anything, since the vari-
ability of everything around is so strong.

Yet, even in this state, all of us are somebody.
Something happens to us, and everything has con-
sequences. We also leave something behind, one
way or another.

To separate the grains from the chaff, our
ancestors winnowed, throwing the grain into the
air. The cleaned grains fell to the ground, and the
chaff was blown away.

When the seed hits the ground, it sprouts. As
our actions do.

Through the winnowing, all excess and poor
quality will be removed. One day, our actions will
sprout. Let’s not forget.




TUMO®DIX OCHINOB
AIKYBAHHS MPOCTOPY / IHCTAASALIS
MICbKMM MAPK BIAMTOYMHKY, CYMM

€ MPOEKT NMPO MOTASIA Y MAMOYTHE i3 CbOTOAEHHS.

AiIKyBAHHS NPOCTOPY — Lie Aifl, AKY NOTPIOHO Byae 3p06UTU MO 3AKIHYEHHIO BitHU AASI BIAHOBAEHHS.
Barato Bcboro HABKOAO 3MiHeHO, 6AraTo BCbOro 3pyMHOBAHO A60 CMOTBOPEHO, OCOBAMBO Lie MOMITHO
TaM, A€ BiabyAamch a60o BiabyBatoTbCst BOMOBI All. MOXAMBO, Le BiaABYAYTbCS HOBI pyMHALLT.

AIKYBAHHSA NPOCTOPY NPUCYTHICTIO AOAEM | AIKYBAHHSA AKOAEM MPUCYTHICTIO Y NPOCTOPI.

TYMOFII OSYPOV
HEALING OF SPACE / INSTALLATION
CIT¥h‘|§Fs%|})rcﬁgcltoc ouﬁ%é&’msgqg‘t‘oYthe future from the present.

Healing of space is an action that will need to be taken for recovery after the war is over. Around,
a lot has changed, a lot has been destroyed or distorted. This is especially noticeable where military
actions have taken or are taking place. Perhaps, there will be new destructions.

Healing of space with the presence of people and healing of people with the presence of space.




OAEKCAHAP ®EAOPEHKO
OB’€AHAHHSA / OB’EKT
MIC\?KMM NAPK BIAMMOYHMHKY, CYMU

MPOMUCAOBIM 30HI KPI3b LLIAMHY MiXK ABOX
LWIABHO MPUTUCHYTUX BETOHHUX MAMT NPOOBUAOCH
AepeBLe i HaMAraAocs 3akpinMTMCh y HecnpuaT-
AMBMX YMOBAX POCTY, T4 BCE X HE BUTPUMAAO, HA-
XUAMAOCS, 30BCIM YMAAO.

XKara A0 XUTTS NOMNpPU CTPALLEHHI NepenoHu
CMOHYKAE HEe AULLE HA CMOTASAQHHS | PO3AYMU, A M
AO AT, AO 3aBEPLUEHHS | MPOAOBXEHHS.

OLEKSANDR FEDORENKO

UNION 7/ OBJECT

CITY I}\ECISEATION PARK, SU
nthein

ustrial zone, a tree bro e!hrough the
gap between two tightly pressed concrete slabs
and tried to gain a foothold in the unfavourable
growing conditions but still could not stand it, bent
over, and fell completely.
The thirst for life, despite the terrible obsta-
cles, prompts not only contemplation and reflec-
tion but also action, completion and continuation.

38

IPUHATAHA3A IRYNA HANAZA
KOAUCKOBA AAA MTAXA / OB’EKT A LULLABY FOR A BIRD / OBJECT
MIC?IéPM MAPK BIANTOYHUHKY, CYMMH CIT¥ RECI}(EATION PARK, SUng :

o h r t of the impres-

OTA — Lie BTIAEHHS BPAXeHb, OTOMMAHMX Is work Is the embodimen
niA Yac NoBepHeHHs B YKpaiHy. sions received during the return to Ukraine.
3pyMHOBAHI XATW KUIBLUMHM... Ruined houses of the Kyiv region...
HA AEAKMX BLIAIAUM AMUMOXOAM... Chimneys that remained over some...
To which the storks returned.
Not each of them was lucky enough to find its
home... Pt s

AO SKMUX MOBEPHYAMCS AGAEKM.
[MoLacTUAO 3HAMTH CBOIO AOMIBKY He BCiM.
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HATAAS KOXAH
MIFPYIOYA CTPYKTYPA.
KPUCTAAI3ALIA / OB’EKT
O3EPO YEXA, CYMU

aBiTb OE3MEXHi MAropbu MOrpPULBKMX AQHA-
WadTiB CKAGAQKOTBCS 3 MEHLUMX YACTOK: MEHLIMX
narop6iB, AOAMHOK, spkiB. Ti, i cobi, ckAaAQOTbCS
3 AOBIPKM PIBHOMAHITHUX MATEPIAAIB: YOPHO3EMY,
FAMHM, NiCKY, Kpenamn. | TaK A0 HaMMEHLIMX Milm-
HOK, YACTUHOK, ATOMIB.

Lls po6oTa — NPOAOBXEHHSA PO3AYMIB i po-
60TK 3 OCTAHHBLOMO HALLOTO CcMMMO3iyMy B «[1po-
CTOPi MOKOPAOHHS». PO60Ta MirpyBaAd B MiCTO nMia
NMAPACOAbKY XO4 i YMOBHOTO, dAe BiAbLIOTO, HixX Y
GPOHTOBIM 30HI, 3AXMUCTY.

NATALIA KOKHAN
MIGRATORY STRUCTURE.
CRYSTALLIZATION / OBJECT

CH Iv(eHn tIFwé Edn%\‘étgm”s of the Mohrytsia land-

scape are made up of smaller parts: smaller hills,
valleys, and clearings. Those also consist of a se-
lection of various materials: black soil, clay, sand,
and chalk. And it goes this way to the smallest
grains of sand, particles, and atom:s.

This work is a continuation of the thoughts and
work from our last symposium in the “Borderland
Space.” The work migrated to the city under the
umbrella of protection, albeit conditional, but bet-
ter than in the front zone.

“ - N\
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MAPUHA AOMOHOC-TOAOPYYK
BOPUBITEP / KIHETUMHWU OB’EKT
MICbKMHU NAPK BIAMTOYUHKY, CYMU

COKiA, CUMBOAI3M SIKOTFO CSrde B rAMOUHY BiKiB.
MocepeAHMK Mix CBITOM XMBUX | MEPTBMX, FOCTPO-
OKMIM CBIAOK NPABAM, TOM, XTO 3HAE PO3TALLYBAHHS
o3ep XKueoi Boak, 6€3COHHMI BAPTOBUI, KOTPUM
CUAMTB HO NPAAdBHbOMY AepeBi XuTTs.

[Tax Kpy>KASE MO KOAY MK HEOOM i 3eMAeto.
MpOoBIAHMK AYL, PATIBHWMK MOCTPAXAJAMX i 3a-
XMCHUK BOIHIB, BopeLlb 3a BOAKD, BiCHMK HebecHOoT
CNPABEAAMBOCTI.

MARYNA LOMONOS-TODORCHUK
KESTREL / KINETIC OBJECT
CITY RECREATION PARK, SUMY

A falcon, the symbolism of which goes cen-
turies back. It is a mediator between the world of
the living and the dead, the sharp-eyed witness of
truth, the one who knows the location of the lakes
of Living Water, the sleepless watchman who sits
on the ancient Tree of Life.

The bird circles between the sky and the earth.
It is the guide of souls, the saviour of the injured
and protector of warriors, the fighter for freedom,
and the herald of heavenly justice.




AHHA KOXAH
BIABMTOK YACY. NEPEMILLEHHS / SITE SPECIFIC
MIC&KM” ﬂAPKgIAﬂO‘-MHKV, CYM

aBpsAA MOXHA
QAbHUM Croraa, npo BTpC!‘-IeHi CEeHCH e HEAABHbOIO MMHYAOTO.

YT LLACAUBMMM CbOI’OAHFTO 3 51 HOHECAQ CBOT BIABUTKM Y MicLi pyrHAL,T sIK Bi3y-

OAET KOXAH
MIFPALLIY / OB’EKT
MIC\?K”H NAPK BIAMTOYHUHKY, CYMH

KPEMAOBUM FrEOAOTIHHUM MEPIoA KpeMasHWM Kap'ep ByB AHOM NPAAABHLOTO Mopst. CboroaHi, 6Ay-
KAKOUYM AHOM LIbOFO OKEAHY, YAC BiA YACY BIACTEXYELL PYyX MPAACGBHBOTO XMUTTS HA CKOAAX KPEMASIHUX
CKeAb — BIABUTKM pub, 3AAMLLIKM XPEDLLIB, AYCKM, MOAKOCKIB.

Y nonepeaHi poku1 Ha AOKALLT CUMNO3iyMy B Morpuui 1 nepioaAnyYHO NOBEPTABCS A0 TEMU MIrPyOUMX
CBITiB, HEMOB BiAHOBAIOBAB i MPOAOBXYBAB IXHE OYTTS BXE Cepea XMAp, CEpea TPAB i cepea Hac.
Y nepeMileHoMy NpoCTopi NAM'STb AQHALADTY BCEpPEeAMHI HAC.

ANNA KOKHAN
TIME STAMP. DISPLACEMENT / SITE SPECIFIC
CITY RECRhEA ION PARK, S

UMy
You can hardly be happy tbdoyﬂfherefore, | made my prints in the place of destruction as a visual
memory of the lost meanings of the recent past.

44

45

OLEH KOKHAN
MIGRATION / OBJECT
CITB REC Ee TION PARK, SUMY

uring t retaceous geological period, the chalk quarry was the bottom of an ancient sea. To-
day, wandering along the bottom of this ocean, from time to time you track the movement of ancient life
on the clefts of chalk rocks — prints of fish, remains of vertebrae, scales, and molluscs.

In previous years, at the location of the symposium in Mohrytsia, | periodically returned to the topic
of migrating worlds, as if restoring and continuing their existence already among the clouds, among the
grass, and among us.

In the displaced space, the memory of the landscape is within us.



POMAH AUHHUK

KAHOHAAA /7 AYAIOIHCTAASLISA
3BYK: PGGULYAY

MICbKMM NMAPK BIAMTOYUHKY, CYMU

133

MpoAOBXYMTE CAIAYBATU LIOPCTKUM LUASIXOM, MOKMU HE MOYYETE AEMKi TPMBOXHI 3BYKM, LLLO PO3HO-
CSATbCS B MOBITPI. 3BYKM BUAQIOTLCS i3 MOHIBEYEHOrO AePEBAQ, KE BUCTPOMAIOETLCS 3 OCTAHHIX CUA. BOHM
HAraAytoTb CUMPOHItO TyrM | TPUBOTM, MOBIABHO HACYBAIOYMUCH HA BAC M1 3BOPOXOOAIOIOUM BALLI MOYYTTS.
3BYKM CMOBIABHEHHS YACY | 3AKPY>KEHI Y TAHLL BIAAQAEHI BUOY XM MPOHM3YIOTb MOBITPS, 3ropTAlOTLCS | 3a-
NMOBHIOKOTb AOBKIAAS. BOHM p0o36ypXytoTb BALLY YSIBY, NEPEHOCATb Y CAPABXKHIM My3UUYHUI PUTYAA. HyT-
TS HEBU3HAYEHOCTI M HEGEe3MNeKM 3MILLYIOTbCS 3 BEAUYYIO | MOTYTHICTIO GOPMU, CTBOPIOKOYM HE3ABYTHIO
aTMocoepy.

OAEKCAHAPA CAAOBCBKA

BHYTPILLUHbO 3BEPE)XXEHMM NPOCTIP / OB’EKT

APTA‘IPOCTIP HA TEATPAADbHINU, CYg»ﬂ'i ) ) )
CTAHHBLOK MOEK poboToto B Morpuui 6yB npoekT 2019 poky Npo B3AEMOAID BHYTPILLHbOrO i 30-

BHILLHbOrO CBITY, NPO Te, IK BOHWU BMNAMBAIOTb OAMH HA OAHOTO | B3BAEMHO 3MiHIOIOTLCS. LS poboTa ayxe

pPE30HYE 3 TEMOIO LIbOrOPIYHOrO CUMMO3iyMy, TOX S BUPILLMAQ AOCAIAMTH, K LS B3BAEMOAIA BiADYBAETHCA

B TENepillHiX YMOBAX BOEHHOIO Yacy.

Po6oTta 2019 poky, 9k eAeMeHT, sIK BIATPABHA TOYKA AOCAIAXKEHHS MPUCYTHS B HUHILUHBOMY MPOEKTI.
BoHa — i cepue i cyTb, TOM 0cepeAOK MUPHOTro 6e3TYpPOOTHOMO XMUTTS AO BiMHM, KM g 3b6epirato B cobi
TA 3A KUK TPMMAtoCb. HABKOAO L€l po6OTH HALLIAPYBAAOCH CbOrOAEHHE XMTTS B MICTi MiA YacC BiltHU. 4
CnNpobyBAAQ 3HAMTU BiANOBIAb HO MUTAHHS TOMO, SIKMM € HABKOAMLLHIM NPOCTIP AASl MEHE CbOTOAHI i A€
B LiIbOMY NPOCTOPI € MicLe AAS CTAHY 6e3Typ60oTHOI 6e3neyYHOl TBOPYOCTI, AKMIM 9 3ABXAM BiAYYBAAQ B
Morpuui AOBOEHHOO Yacy.

ROMAN LYNNYK

CANNONADE / AUDIO INSTALLATION
SOUND: PGGULYAY

CIT RECR%}TION PARK, SUMY

eep on owing the rough path until you hear faint alarming sounds wafting through the air.
The sounds are coming from a mutilated tree that is struggling with its last strength. They resemble a
symphony of longing and anxiety, slowly creeping up on you and stirring your senses. The sounds of time
slowing and distant explosions swirling in a dance pierce the air, curl and fill the environment. They trig-
ger your imagination and take you to a real musical ritual. Feelings of uncertainty and danger mix with
the majesty and power of the form, creating an unforgettable atmosphere.

OLEKSANDRA SADOVSKA
INTERNALLY SAVED SPACE / OBJECT
ARTSPACE ON TEATRALNA GA&.(%BRY, SUMY

My last work in Mohrytsia was a project about the interaction of the inner and outer world,
how they influence each other and change each other. This work resonates greatly with the theme of this
year’s symposium, so | decided to explore how this interaction plays out in the current wartime setting.

The work of 2019, as an element, as a starting point of research, is present in the current project. It
is its heart and essence, that core of a peaceful carefree life before the war, which | keep inside me and
hold on to. Today'’s life in the city during the war was layered around this work. | tried to find an answer to
the question of what the surrounding space is like for me today and where in this space there is a place

47 for the state of carefree, safe creativity that | always felt in the pre-war Mohrytsia.



HATAAISI AICOBA
PYBIKOH / IHCTAASILLIS " , i
HALIIOHAABHMM LEEHTP «YKPATHCbKIAM AlM», KUiB

KOH — PIYKA HA AREHHIHCKOMY MIBOCTPOBI, KA AO 42 POKY AO H. €. ByAd KOPAOHOM Mix ITaAi€io
i prMcbkoto NpoBiHLieto Linzaabniricbka Maaais, Biaoma k'4e'p-e3 KPUAQTUI BUCAIB «NepenTm PYOIKOH».
IcTopis BUpasy nos’a3aHa 3 Yacamu, Koan tOAiM Liesap Lie He ByB AMKTATOPOM, A AMLLIE BOEHAYAAb-
HUKOM, a B PuMi 6yaa pecnybaika. 3a 3akoHoM Llesap MaB NpaBo 04OAOBATH BIMCbKO TiAbKM 30 MEXKAMM
ITaAIi, aae BiH BUPILLMB MOBAAUTU pecnybAiky i cTaTu mpaBuTeAeM. (O ciyHs 49 poky AO H. €. pasoM 3 Bit-
cbkoM Llesap miairiwoBs Ao Py6ikoHy, aae Barascs, 60 y BUNAAKY HEBAQUI BiH 6yB 61 MyOAIYHO OCOPOM-
AEHUM i cTpaveHui. 3peluToto Liesap nepeliios Py6ikoH i MiCAS rPOMAASHCLKOT BitHW CTAB AMKTATOPOM.
3 THX YaciB BUCAIB «nepelTi PyOikoH» 03HAYAE YXBAAEHHS 6€3MOBOPOTHOIO PilLEeHHS.

NATALIIA LISOVA
RUBICON / INSTALLATION
UKR#INIAN HOUSE NATIONAL CENTRE, KYIY

The Rubicon is a river on the Apennine Penindula, which until 42 BC was the border between Italy
and the Roman province of Cisalpine Gaul, known for the idiom “crossing the Rubicon.”

The history of this expression is connected with the times when Julius Caesar was not yet a dictator
but only a military leader, and there was a republic in Rome. By law, Caesar had the right to lead the
army only outside Italy but he decided to overthrow the republic and become the ruler. On January
10, 49 BC, together with the army, Caesar approached the Rubicon but hesitated because, in case of
failure, he would have been publicly humiliated and executed. Caesar eventually crossed the Rubicon
and became dictator after a civil war. Since then, the phrase “crossing the Rubicon” means making an
irreversible decision.



FAHHA FAOPA
MPOEKLLIT CMIOTAAIB / OF'€KT
HALIOHAAbHWM LIEHTP
«YKPAIHCbKMM AlM», KUIB

YepeT — YHIBEPCAAbHA POCAMHA, KA Mpo-
POCTAE BCIOAM, A€ 3 HAAP 3€MAI MPOCOYYETLCS
BOAQ: BiA MIiCKiB MyCTEeAb AO 3AOOAOYEHMUX PIBHUH.
OuepeT CTAHOBUTL YACTKY CHOTAAIB KOXKHOI AIOAM-
HU 3 NPAAABHIX YaciB. YM He TOMY 3AQETbLCS, WO,
KOAM MM TMPUCAYXAEMOCS, BiTep B O4YepeTi Hibu
LLLOCb PO3MOBIACE, WO MM CAMi MOYMHAEMO MpU-
raAyBATU LLLOCb HEBAOBMME. MoXe KOAMCH BiTEp 3
0O4YepeToM NepenoBiAaTUMYTb i HALWI icTOPIT?

Y poboTi «Mpoekuii cnoraais» o4epeTuHu, 3
AKMMU S| MPALIOBAAQ B MOTPULLBKOMY AQHALLADTI
e ABAAUATH POKIB TOMY i LUTYYHO MOCAAXEH| B
YPOAHICTUYHOMY MPOCTOPI, MPUBHOCATL Yy CBOIM
TEHAITHOCTI LLEAECT-CNOraA Npo iHWe, He Lie Micue.
A nopyu, B KAPKACi, — BE3AIY WiAbHO MPUTUCHYTUX
OAHO AO OAHOI OYepeTUH, HIOU 3AXMLLEHMX Mill-
HOIO KOHCTPYKLI€ED, | TIABKM AE5Ki 3 HUX MPOPOCAMU
B 'PYHT. | Ti, NOOAMHOKI, WO HEeCyTb CNoraaM nNpo
CBIiMt AQHALLIADT, M iHLLI, LLLO CBOEIO KYMOK 3AUAUCH B
OAMH CMIABHMM LYM, HABPSA UM 3HAMLIAM TYT CBOE
Micue. BOoHM — AuLe cnoraa nNpo Wwock iHwe.

§ |

ANNA GIDORA
PROJECTIONS OF MEMORIES / OBJECT
UKRAINIAN HOUSE NATIONAL
CENRTR , KYIY
eed is a universal plant that grows wherever

water seeps from the depths of the earth, be it the
sands of deserts or swampy plains. Reed has been
part of every person’s memories since ancient
times. Isn’t that why, when we listen in, the wind in
the reeds seems to tell us something, we seem to
begin to recollect something elusive. Maybe one
day the wind and reeds will tell our stories as well.

In the work “Projection of Memories,” the
reeds, with which | worked in the Mohrytsia land-
scape twenty years ago and artificially planted
in the urban space, in their fragility, bring a rus-
tle-memory of another place, not this one. Nearby,
in the frame, there are many pieces of reeds tightly
pressed to each other as if protected by a strong
structure, and only some of them have sprouted
into the soil. Both those, singled out, that carry
memories of their landscape, and those that, in
their heap, merged into one common noise, hardly
found their place here. They are just a memory of
something else.

€rop AHUMIH .
NEPPOPMAHC HA 3SAMOBAEHHS AASI HEBIAOMOT O NMEU3AXKY / BIAEO
HAIéIOHAAbHMH LLEHTP «YKPAIHCbKWH AlIM», KMIB

NMOTASIAQIOYM MICbKMM MEN3a, PO3MIPKOBYIO HAA MIMTAHHSM: YK MOXE NeM3aX MaTi nam’ats? Yum
MOXe BiH HecTu iHdopMaLilo NMPO MOAIT Kpisb poku? XTO BMAMBAE HA Ui npouecn? Yu e abCTpakTHi
MOHSTTS, BUTAACHI AOAMHOO? S MOMITUB, LLLO OAMH i3 MAPKEPIB, SIKi BUABASIIOTb BAXKAMBICTb TOFO UM iHLLIO-
ro Miclsl, — Lie BEAMKE CKYMUYEHHS AOAEM, AK-OT MyBAiYHI 3i6paHHs, 3MaraHHs abo katacTpodu. Buko-
PUCTOBYIOUM LIKO CXEMY, S 3AMPOCUB AIOAEM Y3STU YHACTb Y KOAEKTUBHOMY NePdOPMAHC — CMOTASACHHI
nensaxy, abu MPOXXMTU KOAEKTUBHMIM AOCBIA NepebyBAHHSA Y KOHKPETHOMY Micl, Lo NOo36aBAEHEe BAX-
AMBOTO iCTOPUYHOIO KOHTEKCTY.

Obupatoym MicLLe AASt TPOEKTY, OAPA3Y YSBUB KMIBCbKi NAropbu, HA K 1 3ABXAM MPUXOAMB Y MUP-
HUM Yyac. CaMe Tak i NpALoe NAM'aTb, BEAE HAC AO PIAHMX MiCLIb HEMOB i3 3AMNAKOLLEHUMM O4YMMda. Pasom
i3 rpynNoto YYACHUKIB 5 Bia4YB 3MiHM B MEM3AXXi TA Y MOTASIAI TASAQYA HA Hboro. CboroaHi kpaesmamn Ku-
€BA OTPUMAAM HOBY NAM’Tb — NAM’ATb BiiHU. CbOrOAHI BAXKKO YSIBUTW MEPCOHAABHY NMAM'STh, WO ICHYE
BiaoOkpeMAeHo. g katacTpoda 3Millye NepCOHAAbHY ICTOPIIO 3 KOAEKTUBHOI. AAA YKPATHLA NeMr3ax
CTAB KOAEKTUBHUM TIAOM. AAE KYAM XX HOCMPABAI AMBUTHCS YKPATHELb, SKMM CMIOTASIAQE PIAHMM MeM3ax?

. When | thought of a pl that could be invc

YEHOR ANTSYHIN
A CUSTOM PERFORMANCE FOR AN UNKNOWN LANDSCAPE / VIDEO
UKI%AO\INIAN HOUSE NATIONAL CENTRE, KYIV

ntemplating the cityscape, | ponder the question — can a landscape have memory? Can it carry
information about events through the years? Who influences these processes? Are these abstract con-
cepts invented by humans? | have noticed that one of the markers that reveal the importance of a place
is a large gathering of people, such as public gatherings, competitions, or disasters. Using this scheme,
| invited people to take part in a collective performance — contemplation of the landscape, to live the
collective experience of being in a specific place devoid of important historical context.

When choosing a place for the project, | immediately imagined the hills of Kyiv, where | used to go in
peacetime. This is how memory works. It takes us to our native places as if with our eyes closed. Together
with the group of participants, | experienced changes in the landscape and in the viewers’ view of it.
Today, the landscape of Kyiv received a new memory — the memory of the war. Today, it is difficult to
imagine a personal memory that exists in isolation. This catastrophe mixes personal history with collec-
tive history. For a Ukrainian, the landscape has become a collective body. But where does a Ukrainian

51 who contemplates their native landscape actually look?



KAEMEHC MYA
TIHb TIHI CMEPTI / PIEHEKMEHT, IHCTAAALIA .
HAI.\I,I%HAAI:HMM LLEHTP «YKPAIHCbKUU AlM», KHIB

55 poui nia 4ac AOKYMEHTYBAHHS KPpUMCBKOT BIMHM 5pMTGHCbKMH doTorpad-HoeaTtop Poaxxep
MDeHTOH CTBOPMB MEPLLY KYALTOBY CBITAMHY BiMHU: «Y AOAMHI TiHi cMepTi». IcHye 1 iHWe ¢oTo nersaxy,
AETAAI IKOFO CBiAYATH MPO MAHIMYASILLIIO KOMAHAM DEHTOHA, A€ PO3KUAQHI B KOAPI TAPMATHI SAPA 6yAM
3MillleHi AAS MEPEKOHAMBOTO BiAOOPAXEHHS HACUABCTBA.

CbOroaHi NnoBHOMacLITabHe BTOPrHeHHs pocii B YKpPAiHy CTAAO HAMBIiAbLL 306paXXyBAHOO BiHOKO
B iCTOPIl, 3 BEAMYE3HUM BIATBOPEHHSAM 0OPA3iB BiMHM, WO 3ANOAOHMAM 3MI, Bia GOTOXYPHAAICTUKM AO
naateopm Instagram i TikTok. B YkpaiHi cTOITb HaraAbHe MUTAHHS: SIK BiAODPA3UTU MOBCAKAEHHE XMUTTS
nia 4ac BiMHKU? AKy BIAMOBIAGABHICTb MM HECEMO, MOKA3YIOYM CMYCTOLAMBICTb IMMNEPCBKOrO HACUALCTBA
pocii? Aki 06pasu HaMKpPALLEe BUABAAIOTb COAIAQPHICTb i CMIBYYTTS AO HALLMX APY3IB | DAM3bKMX, LLO CAY-
XATb YM MOCTPAXKATAM Bia pOCiMChKOT arpecii?

«TiHb TiHI CMepTi» IMiITye THYYKicTb dpoTorpaciyHoro akTy MeHTOHQA, A€ MIAKPECAIOETLCA HAMpPyra
Mi>K HEODXIAHICTIO BIAOOPA3UTH BiliHY | PEAABHICTIO BOEHHOIO XXMUTTS.

AMTAYI MAQCTUKOBI KYAi, 30AMUTI 6ETOHOM i PO3MiILLLEHI Y AQHALLADTI, DOTOrPAdYIOTLCS Y MOHOXPOMHO-
MYy PEXMMI, o6 BiAOOPA3UTH CYBOPICTb BOEHHOIO Yacy. Taka MAHIMYASILLS 3i CTBOPEHHS 306payeHb Mo-
PYLUYE MUTAHHS NPO HEOOXIAHICTE OOPA3IB BiMHM 3 METOIO AOKYMEHTYBATH | 3MIHIOBATUM HALLY PEAABHICTD.
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CLEMENS POOLE
THE SHADOW OF THE SHADOW OF DEATH / RE-ENACTMENT, INSTALLATION
UKRAINIAN,HgolgErEei’rl]ﬁ%I%NAL CENTRE, KYIY

In 1855, while e Crimean War, Roger Fenton, a British photographer-innovator, cre-
ated the first iconic image of the war — “The Valley of the Shadow of Death.” There is another photo
of the landscape, the details of which indicate manipulation by Fenton’s team, where the cannonballs
scattered in the picture have been moved to give a convincing representation of the violence.

Today, Russia’s full-scale invasion of Ukraine has become the most depicted war in history, with
massive reproductions of images of war flooding the media, starting with photojournalism and ending
with Instagram and TikTok platforms. In Ukraine, there is an urgent issue: how to depict everyday life
during the war? What responsibility do we bear in showing the devastation caused by Russia’s imperial
violence? What images best express solidarity and compassion for our friends and loved ones serving in
the army or affected by Russian aggression?

“The Shadow of the Shadow of Death” imitates the flexibility of Fenton’s photographic act, which
emphasizes the tension between the need to depict war and the reality of military life.

Children’s plastic balls, encased in concrete and placed in the landscape, are photographed in
monochrome to reflect the harshness of wartime. Such image manipulation raises the question of the
need for images of war to document and change our reality.
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KATSl BYYALIbKA
OBILSHA 3EMASl / OF'€KT, IHCTAASLIS .
HALJIOHAABHMM LIEHTP «VKPAIHCBKMH AIM», KMIB

HYTPILHbO NepeMilleHi AQHALLAPTH NePEMILLYIOTLCS PA3OM 31 MHOIO.

3 BTOPrHeHHsM ceAo MorpuLs, Ae BNPoAOBXK BAraTboX POKiB MPOXOAMB AEHAAPT-CUMMO3iyM, 3HA-
XOAMTbCA BIAA AiHIT 3iTKHEHHS. BiaToAl Lie MicLe HepaocTynHe aad MeHe. OaHe 3 6araTbox.

TArAicTb cuMnosiyMy 6yAd CBOEPIAHOI OBILSHKOK: HAOCTYMHOMO POKY Mk ByAEMO NMPALLOBATH 3 MO-
TPUYHUM AQHALLAGDTOM, MOTAMHATU LieM AQHALIADT, PO3YMHSATUCH B HbOMY.

Ha BHYTPILWHIM TepuTopii YKpATHCHKOrO AOMY AASt MEHE NEPETUHAIOTLCSA TPU ICTOPIT 0BILAHMUX B pi3-
HUM crnoci6 AQHALIAGTIB. BOHM HABYAM dOpPMUM KEPAMIYHMUX TAPIAOK, YOTOCh, LLO MOXHA MPUXOMUTU 3
coboto i TaK HibM ybesneumT Bia BTPATU.

CHoTage B 9SS SUTICTRCH NP0 T AT

s MerpRULeS spRigmuN KRR 'SP
Lwinpo | mpsmera Oeperw Kueea

Fanroda, wedro caasare Yepeaorsan

PRI o o et i b e

KATYA BUCHATSKA
THE PROMISED LAND / OBJECT, INSTALLATION
UKRAINIAN H cheSdElcﬂéTIONAL CENTRE, KYIV

Internally d|sp?o scapes are moving with me.

With the invasion, the village of Mohrytsia, where the Land Art Symposium was held for many years,
is located near the contact line. Since then, this place has been inaccessible to me. One of many.

The continuance of the symposium was a kind of promise: next year we will work with the magical
landscape, absorb this landscape, and dissolve in it.

In the inner territory of the Ukrainian Home, three stories of landscapes promised in different ways
intersect for me. They took the form of ceramic plates, something that can be taken along and thus
somewhat protected from loss.

MAPMHA KOHEBA
®PAFMEHT MATM BPOXKAIO / IHCTAASILLIA .
HALLIOHAABHWM LIEHTP «YKPATHCbKHM AlM», KMIB

Cb BOAOCBKI FOpPiXM, 1X MPUBI3 MALLMHOK Mik APYT 3 XyTOpa Yy BaakiBcbkoMy paroHi XapkiBcbkol
0BAACTI, KyAM MU €BAKYIOBAAM POAMHY B BepesHi 2022, wobu nosepHyTHCS B XAPKIB i NnpauosaTH 3
eBakydllieto Ta 3abe3nedeHHaM. [opixm AeXATUMYTb HA FPAHITI, MOXAMBO, MTAXM Yk BIAKU KMUBUTUMY Tb-

Cs HUMUK. Bu Texx moxeTe cobi B3ATU.
3eMAS MPOAOBXKYE POAUTH.
BitiHa TpuBae.

MARYNA KONIEVA
CROP MAP FRAGMENT / INSTALLATION
UKI}_fe\INIA HOUSE NA'If'I.ONAL CENTRE, KYIV

re are the walnuts, my friend brought them'by car from a farm in the Valky district of the Kharkiv
region, whereto, in March 2022, we evacuated the family to return to Kharkiv and work with evacuation
and provision. Nuts will lie on the granite, perhaps birds or squirrels will feed on them. You can also take
some.
The earth continues to yield a harvest.
The war continues.



IAAS HOBTrOPOAOB

TAO / OB’EKT
HALLIOHAAbHWM LIEHTP
«VISPAIHCBKMM AlM», KLIB

a HbOMY MOCTIMHO LLOCh BiADYBAETHCS.
BoHo pi3He. [HoAl Le AMLwe POoH, aae Te, Lo BCcepe-
AMVHI HbOTO, Te Moro | GopMYyE.

MipkytlounM Haa UMM OO'EKTOM, $i 3rasyBAB
CBOE BIAYYTTS Bia AQHAWADTY | AYMAB MpPO «3d-
KOHCEPBOBAHI» B MiCTAX NAM'ATHMKM, d Ll Npo Te,
AKUMM BOHM BYAYTb, KOAM MU 3HOBY TX NO6AYMMO, i
K AO TOrO 4ACY 3MIHUMMOCS MU CAMI.
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ILYA NOVGORODOVY
BACKGROUND / OBJECT
UKRAINIAN HOUSE NATIONAL
CENT E, KYIV

ground Somethingis constantly happen-
ing there. It is versatile. Sometimes it is just the set-
ting, but what is inside it shapes it.

Reflecting on this object, | remembered my
feelings about the landscape and thought about
the “preserved” monuments in the cities and also
about what they would be like when we see them
again, and how we would change by then.
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IOPIM EDGAHOB

CMNOTAAMMHA PEKOHCTPYKLIA
AAHALLA®TY / BIAEO
HALIOHAAbHWM LIEHTP
«YKPAIHCI:KMM AlM», KMIB

BipTyaAbHA PEKOHCTPYKLIS AoKaLi% Morpuui
HO OCHOBI CroraaiB — oaMH 3i cnocobiB NiaTPU-
MYBATM 3B'S30K 3 MiCLEM, A€ HAPA3i HEMOXAMBO
MPOBOAUTU 3YCTPIYi KYABTYPHUX AiSYIB 3 PIi3HMX
KYTOUKIB KpAiHUW. Y paMKkax NpOEKTY s 3anpoLlyio
YUYACHMUb | YYACHMKIB CUMMNO3iyMYy PO3MICTUTU PO-
60TH Yy MPOCTOPI BIPTYAAbHUX AOKAUiM. Lilo AisiAb-
HICTb MOXHQ PO3rASIAQTM OAHOYACHO i K MiAFOTOB-
KY AO HACTYMNHOT Morpuui B peaAbHOMY disnyHOMY
MPOCTOPI, | IK OKPEMY TIAKY PO3BUTKY LMPPOBOro
AEHAQPTY.

YURI YEFANOV

EVOCATIVE RECONSTRUCTION OF THE
LANDSCAPE / VIDEO

UKRAINIAN HOUSE NATIONAL
CENTRE KYIY

Virtud! reconstruction of Mohrytsia locations
based on memories is one of the ways to maintain
contact with a place where it is currently impossible
to hold meetings of cultural actors from different
parts of the country. As part of the project, | invite
the participants of the symposium to place works
in the virtual locations space. This activity can be
considered at the same time as preparation for the
next Mohrytsia in real physical space and as a sep-
arate direction of digital landscape development.




Moaskm
MpoekT «BHYTPIWHbO NepeMilleHui AQHALLADT» peaAi3oBaHO 3a NiaTpuMku Goethe-Institut B YkpaiHi.
DiHAHCYBAHHSA NPOEKTY 3AIMCHIOETbCSA KOWTOM «CTABIAIZALIMHOrO GOHAY KYAbTYpH i1 ocBiTH 2023%» Bia DeaepaAbHOro MiHictep-
CTBA 30KOPAOHHMX crnpae HiMeuunHu Ta Goethe-Institut (goethe.de).
MapTHepu NpoekTy: HauioHaAbHMI LeHTP «YKkpaiHcbkmi AiM», The Naked Room, XapkiBCbKuit HALiOHAABHMI yHIBEPCHUTET
iM. B. H. KapasiHa, LUICM «EpmirosLieHTp», Jam Factory Art Center, AbBiBCbKMI MYHILMNAAbHUM MUCTELBKMI LLEHTP, raAepes
«ApTlMpocTip Ha TeaTpaAbHii», M. Cymmu
3a NiATPMMKY NPOEKTY AAKYEMO:
Xapkis:
OAb3i KAeMTMAH 30 3aTBEPAKEHHS NPOEKTIB i LUMPY MIATPUMKY
BoTaHiuHOMY caay XapKiBCbKOro HALOHAAbHOTO yHiBepcuTeTy iM. B. H. KapasiHa 3a BiaAkpUTICTb A0 HOBOTO 11
ocobucTo AHaToAilo BaaepirioBuuy BabiueBy, NpopekTopy 3 HAYKOBO-NeAQroriyHoi po6oTu
3acTynHUKY MiCbKOrO rOAOBM, AUPEKTOPY AeNapTaMEHTY XMUTAOBO-KOMYHAALHOTO rOCNOAAQPCTBA Bitaaiio Mu-
KOAQMOBMYY MipOLUHMKY
AbBiB:
AunpekTopui IHCTUTYTY cTpaTerii KyAbTypu FOAIT XoMumH, Ha4aAbHMKY BiaAIAy Nporpam i npoexTis Ynpas-
AHHS KYABTYpU AbBoBa Oaekcito TapabaHy
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Instagram: @Mohrytsia
Facebook: Mohrytsia is an international land art symposium
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